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Bachelor of Child 
and Youth Care 


Prepare for a rewarding career 
helping at-risk youth and their 
families manage emotional and 
behavioural problems. 


With diploma and degree options, 
full-time or part-time studies, you 
can choose your own path - and 
reach your full potential. 


INFORMATION SESSION 


Wednesday, May 21", 6:30 pm 
Room 233, South Campus 
(7319 - 29 Avenue) 


Call 497-4646 or 
visit www.MacEwan.ca/cyc 


Make a difference. 
Build relationships that change lives. 
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TALKIN’ TRASH / 5 


“Recycling is a way of keeping the System 
of mass production intact, of not going 
into that realm and asking for the king of 
change and transformation that really 
needs to happen to reduce the amount of 
waste before it gets made. That's its Un- 
damental weakness.” —Heather Rogers 
author, on the limits of recycling 


4,48 PSYCHOSIS / 20 


“Sarah Kane's a writer who has something 
to say. | feel worried sometimes that people 
just sort-of go ‘Oh, | want to write a play, but 
she was a writer with so much passion 
behind her work.” —Amy DeFelice, director 
on the playwrights intentions. 


REEL WASTE / 27 


“The not-in-my-backyard issue of garbage, 
and what we do with our waste, is anoth- 
er unwelcome visitor about to knock on 
our front doors—we need to face up to it 
before it suddenly confronts us, as the oi! 
peak and food prices are doing.” —Brian 
Gibson, writer, on all the yucky stuff in 
your alley. 


MEGADETH / 33 


“| think it's kind of a shame when singers 
say, ‘Fuck,’ just for the sake of it. You can tell 
when guys are pussies and they use a bunch 
of dirty words in their songs to make them 
have some kind of cred. In my whole career 
| think I've said ‘Fuck’ maybe twice on over a 
hundred songs.” —Dave Mustaine, musi- 
cian, on writing intelligent lyrics. 
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SCOTT HARRIS / scott@vueweekly.com 
was reminded last week of a story from the early 1960s. The Kennedy adminis- 
tration, in attempting to destabilize the then two-year-old Cuban revolution, 
tried in 1961 to organize collective action in the Americas against the island 
nation, arguing that tiny, impoverished Cuba posed a threat to other nations. The 
response of a Mexican diplomat was to the point: “If we publicly declare that Cuba 
is a threat to our security, 40 million Mexicans will die laughing.” 

1 was hoping for a similar reaction in Alberta when Premier Ed Stelmach 
justified the $25 million pledged in the recent provincial budget for an interna- 
tional “branding” campaign to promote the tar sands as environmentally 
friendly development by portraying himself as an underdog of Biblical propor- 
tions. Sadly, few chortles were to be heard in media reports of the statement. 

“In terms of David and Goliath, I've been in this position before, and now 
I'm here. I recognize the challenges ... I'm going to make sure we get the mes- 
Sage out,” Stelmach told reporters. “The $25 million is small compared to the 
combined money of the various lobby groups.” 

To put the $25 million in context, the premier’s favourite targets of the last 
few weeks, Greenpeace and the Sierra Club of Canada, had total revenues in 
2006 of $9 million and $1.6 million, respectively. Even throwing in the David 
Suzuki Foundation’s $6 million and the Pembina Institute’s $4.2 million and 

you're still about $5 million short of the province's new tar sands PR budget. 

But that’s not a fair comparison, of course, since those groups spend just a 
fraction of their money on their tar sands campaigns since they also focus on 
issues of biodiversity, deforestation, nuclear power, the health of oceans, 
green power, human health and a range of other pressing environmental 
issues, to say nothing of non-campaign expenses like rent, utilities and staff. 

The comparison also ignores that this is just one piece of the provincial gov- 
ernment’s communications efforts. The Public Affairs Bureau alone had a 
budget in 2006 of $12.7 million. The 2007 budget is over $14 million 

It also ignores the individual and collective resources committed by the 
multinational corporations involved in tar sands operations to greenwashing 
the environmental impacts of development in Alberta's north, from billboards 
of serene sunsets to happy bison to full-page ads in newspapers. 

Taken together it should be obvious who in this fight is the little kid with the 
rock, and statements to the contrary should be met with peals of laughter. vw 
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UEPOINT 


= LETTERS 


FROM THE JOSEPH STALIN SCHOOL OF 
PHOTO RETOUCHING ... 


It would appear that someone got a little 
overzealous with the Vue Photoshop 
tools and cropped yours truly out of the 
Assassination band photo that was pub- 
lished with a preview article of our first 
show (“Four Old Wives and an Assassi- 
nation,” May 1 - May 7, 2008). Perhaps 
my Sunday's best was simply not good 
enough or my smile was too mischievous 
.. fegardless, | ain't mad atcha. Instead, | 
would like to thank Vue Weekly for pub- 
licly reminding me that my 15 minutes 
are well past expiration in the Edmonton 
music scene. I've been trying to keep a 
low profile these days anyway. 
Officially Semi-Retired, 
ERIC BUDD 


Editor's note: We apologize for the 
Stalinesque elimination of Eric “Trot- 
sky” Budd in the last issue. We have 
shot the person responsible in order to 
ensure that such a mistake doesn’t hap- 
pen again. To make amends for our 
error, we have reprinted the photo as it 
should have appeared. 


WRIGHT WRONG ON TBTN 


J Wright (“Take back’ claims about men,” 


VUEPOINT 


GREEN TIPS /7 


Letters, Apr 17 - Apr 23, 2008) has his or 
her feathers ruffled unnecessarily. Yes, 
Take Back the Night is about the violence 
that women suffer at the hands of men. 
By and large, generally speaking, the per- 
petrators of violence are men. The oppres- 
sors of women are men. The oppressors 
of men are also men. Generally speaking. 

That is not to say that men are not 
also oppressed. True feminism recog- 
nizes all oppression, including the 
oppression of men. No one is assuming 
that only women are oppressed. 

The purpose of the march is to be 
able to walk down the street unaided, 
unescorted—freely. 

Feminists do not speak for other femi- 
nists and | dan’t know of any feminists that 
would defend violent actions of any kind. 

You state in your letter that it proves 


that violent women are protected becaus: 
the majority of people in prisons are mer 

Say what now? There are reasons wh 
the majority of people in prisons are men, 
but violent women being “protected” 's 
not the reason, I'm pretty sure. 

J Wright should stop bitching and 
Moaning about stereotypes and take 6 
stand about some real injustices. 
MARY-JANE BELEC 


Vue Weekly welcomes reader response 
whether critical or complimentary. Se” 
your opinion by mail Nue Weekly, 1030: 
- 108 Street, Edmonton AB T5J 1L7), oy 
fax (780.426.2889) or by email (!e! 
ters@vueweekly.com). Preference is 
given to feedback about articles in ue 
Weekly. We reserve the right to edit 10 
length and clarity. 


we produce or 
pens to it after it’s gone. 
ones a week, we put bags of 
| re bles out in the 


te management” 
peso it repel neal the massive 
amount of garbage we collectively 
produce and the labour, resources 
and energy that go into both creat- 
ing it and disposing of it. 
Heather Rogers is the author of 
Gone Tomerrow: The Hidden Life of 


Garbage, and the keynote speaker at _ 


the upcoming international confer- 
ence, “Waste: The Social Context,” 
being hosted by the Edmonton Waste 
Management Centre of Excellence 
May 11 - 15 in Edmonton. She says 
this efficiency in waste management 
has created a disconnect which 
makes it easy for people to ignore the 
broader environmental and social 
impacts of their consumption. 

"It has the psychological effect of 
insulating us from the reality of the 
waste that we generate,” she says. 
“If people can't see where their 
garbage goes, it’s much easi- 
er for them to continue con- 
suming and to not ask the 
important questions about . 
why are the products that are | 
made so wasteful? Why is 
our economic system so 
reliamt on wasting for its 
growth and jon? Why 
is that considered a healthy 
economy when it’s creating such a 
tremendous environmental impact?" 

In her book, Rogers traces the his- 
tory of how we arrived at this sani- 
tized efficiency in North America. 

Garbage as we know it, she says, is 
a recent phenomenon tied to industri- 
alization, before which manufactured 


goods were too rare and costly to use” 


once and dispose of. In North Ameri- 
can cities of the 19th century, discard- 
ed wastes were salvaged and resold 
by a literal army of scavengers and 
recyclers, as still happens in many 
parts of the world today. 
in the early part of the 20th centu- 
ty, Sanitation and garbage collection 
became increasingly rationalized 
and centralized, culminating in the 
1930s with the burying of wastes in 
increasingly large dumps called san- 
itary landfills and the burning of it in 
large-scale incinerators. 
After WWII, garbage became an 
pone! ‘integral part of consump- 
communicated manu- 
ota desires, single-use 
disposables and products designed to 
Wear out through planned obsoles- 
cence led to increases in the 
volume of 2. At the same time, 
fossil-fuel based plastics became 
widespread, adding a new and practi- 
cally permanent element to garbage 
in massive amounts. These changes 
were fuelled by mass marketing 
which portrayed profligate waste as 


not only normal, but desirable. 

“Public relations has been a really 
important component of creating an 
atmosphere in which the public 
accepts greater levels of wasting 
politically, psychologically, cul- 
turally and economically, The 
public relations that has been 
generated by the manufacturing 
sector for the last almost 60 
years has been centred around 
cultivating behaviours in con- 
sumers that are connected with 
... teaching us to treat the mate- 
rials that we use in our lives as 
disposable. There's nothing normal or 
natural about this. It’s a learned 
behaviour, and the upside of that is 
that it can be unleamed and different 
kinds of behaviours can be learned.” 


AS THE nascent environmental 
movement of the ‘70s began to chal- 
lenge the wastefulness and unsus- 
tainability of consumer society, 
corporations unleashed an 
onslaught of public relations to 
obscure the real source of so much 
waste—the production and market- 
ing of goods—and turn it into a con- 
sumer-centred issue with 
individualized solutions such as 
reducing litter or, increasingly in the 
‘80s and ‘90s, recycling. 
“Manufacturers have slowly, 
begrudgingly at first and then 
increasingly over the years as envi- 
ronmental consciousness has 
become greater and greater in the 
public, they've embraced recycling 
precisely because it doesn’t force 
them to change their initial produc- 
tion, it doesn’t force them to make 
their products more serviceable, 
more durable and have longer life.” 
Rogers stresses that innovations 
that have been implemented in 
response to environmental concerns 
in cities like Edmonton are extremely 
beneficial, resulting in “a tremendous 
amount of energy saved, pollution 
that’s not created and raw material 


extraction that doesn’t happen,” but 
she argues that such efforts are half- 
measures because they don’t address 
the underlying problem. 

"I's very beneficial, however, it's 
an inadequate solution because it 
doesn’t address the source. There's 
often this reference made to getting 
to the root of the problem, dealing 
with the source—and that source is 
often referred to as the individual 
consumer. But really the source is 
production and the source is the 
decisions that manufacturers make 
in producing the goods that they 
make. Recycling is a way of keeping 
the system of mass production 
intact, of not going into that realm 
and asking for the kind of change 
and transformation that really needs 
to happen to reduce the amount of 
waste before it gets made. Recycling 
allows that system to continue and it 
deals with wastes after they’ve 
already been made. That's its funda- 
mental weakness.” 

The result is that the amount of 
waste generated continues to grow, 
even as more environmentally 
friendly ways of dealing with it are 
introduced. Worse, market dynamics 
such as the replacement of refill- 
ables with single-use containers and 
mass-consumption of over-pack- 
aged products is fast becoming a 
global phenomenon. 

“It’s continuing in North America 
but also spreading in new and com- 
plex ways in developing countries. 
There's a proliferation of disposable 
goods in poor countries, there's the 
replacement of locally made goods 
and foods with more processed, 
manufactured goods and foods that 
are meant to be disposable and cre- 
ate tremendous amounts of waste. 

"So there's a real transformation 
going on. I'm in Indonesia right now 
and there's a real transformation 
going on in the way that people use 
products and get the things they need 
and a real transformation in the way 
that they eat, the way that they drink 
water—you know, the most basic 
things in life are now generating 
much greater quantities of waste 
than ever before in the past.” v 


ON THE-COVER 


The Edmonton story 


SCOTT HARRIS / scott@vueweekly,com 

ntil the late-'80s Edmonton 

was much like any other city 

in North America. We dealt 
with our garbage by digging a big 
hole—referred to in the industry as a 
“sanitary landfill—and filling it with 
the mountain of plastic, glass, paper, 
metal, food scraps and other waste 
that we were creating, using and 
throwing away. 

Just two decades later, Edmonton 
is a global leader in dealing with its 
garbage, keeping 60 per cent 
of the waste produced by 
households out of the landfill 
through an innovative combi- ‘ 
nation of recycling and com- 
posting. 

In contrast, Calgary city 
council only endorsed the 
introduction of a city-wide 
curbside recycling program 
last year, and the program won't be 
in place until 2009. 

Ironically, the fact that Calgary is 
more than 20 years behind us is the 
result, in part, of better planning on 
their part. Were it not for a perfect 
storm that started in the early ‘80s 
and became a full-blown municipal 
garbage crisis by 1990, Edmonton 
might still be sending all its garbage 
Straight to a landfill, 


IN 1981, it was predicted that the 
Clover Bar Sanitary Landfill, which 
had been taking Edmonton's munici- 
pal solid waste since it opened in 
1975, would be full by as early as 
1986. In response, city council com- 
missioned a study to identify an 
alternate site for the city's garbage, 
which identified 12 possible sites. 

One by one the sites were ruled out 
in the face of opposition from acreage 
owners, rural politicians and citizen's 
groups. Alternate plans were devel- 
oped to site the dump in northeast 
Edmonton, but it was defeated by area 
residents. Subsequent plans fora 
regional dump site and a municipal 
dump in Lamont similarly failed due to 
local opposition. 

The recession of the late-’80s 
extended the life of Clover Bar to 
1989, allowing more time to find a 
new site. 

By the time Jan Reimer was elect- 
ed mayor in the 1989 municipal elec- 
tions, city administrators had found 
what they said was the best option 
an $8.5-million dump at Aurum, in 
the city’s northeast. Like previous 
options, the Aurum Dump proposal 
was met with fierce opposition. 

“Aurum dump became this huge 
municipal campaign that included all 
manner of community and environ- 


= [EDMONTON 


mental activists to stop Aurun 
dump,” recalls Myles Kitagawa, th, 
current director of the Toxics Watel 
Society, which got its start during thi 
mid-'80s in response to concern 
about hazardous waste. “And it wa 
so big that Aurum dump in fact go 
stopped, which is pretty amazing.” 
Brian Mason, the curren 
leader of the Alberta NDP anx }) 
at the time a rookie city coun 
cillor, says that environmenta } |( 
concerns about the Aurun | 
site, which had porous soi | 
and abutted the Nort! | 
Saskatchwan River, was th« } 
main factor in its defeat i 
“The real opposition came | 
as a result of the environment. Aurun ||| 
was located directly over an aquife 


with vertical potential for seepage |) 
right into the aquifer. Eventually there |: 
was enough of a level of oppositior |' 

| 


and scientific reasons not to proceec \\ 
that it was denied by the Edmontor 
Board of Health, So the city was ther 
left in a position of no landfill identi 
fied and the existing landfill fairly 
quickly running out of space.” 

“And it created the waste manage 
ment crisis in Edmonton, whict 
pushed off in a couple of differen! 
directions,” Kitagawa says. “One o 
which was we need to pay more 
attention to increasing the lifespan o 
Clover Bar and the other was we 
need to look at other waste manage 
ment alternatives.” 

While the alternative adopted by 
many cities in North America 
garbage incineration, was floated 
growing community awareness 
around air quality issues meant the 
idea didn’t get very far 

That left the option of expanding 
the city’s community recycling pro- 
gram, which had begun with the 
introduction of the blue box program 
in 1988, and looking at other means 
to divert waste from fast-filling 
Clover Bar. 

“| think the real credit here belongs 
to Jan Reimer who pushed forward 
with a program that was based on not) 
just recycling but also composting of 
organic or wet garbage,” says Mason\|| 
“We were in a crisis of a sort and there 
was political leadership to move in the; 
direction of recycling and that made} 
the difference.” 

Kitigawa says that of particular) 
importance was the effort by the City! 
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© involve Edmontonians in develop- 
ng solutions. 

“I think it’s just a fairly textbook 
>xample of social marketing ... and 
what a city can do to help shape that 
yehaviour amongst its citizenry. So I 
hink the credit goes to that integrated 
orogram of media, print, literally train- 
ng people, offering training, coming up 
with ‘Michael Recycle’ who visits kids 
n school. I think it just demonstrates 
10w effective that can be.” 

The success of curbside recycling 
again extended the lifespan of Clover 
3ar to 1992. 

By 1998, 14 per cent of municipal 
waste was being recycled and partici- 
dation rates were over 80 per cent. 

“Edmontonians embraced the recy- 
cling program when it was first imple- 
mented in a very big way. We also 
had programs called the master com- 

poster program where the city waste 
management branch gave courses to 
people on how to do home compost- 
ing. So there were a lot of things that 
were being done to draw people in 
the community into recycling and 
composting programs. 

“And we were able to connect 
groups of people and organizations in 
the community to put together a com- 
munity-based solution and | think that 
went a long way towards building the 
consensus, and indeed even building 
the pride in the community of our 
programs so people were ready to 
embrace them.” 


KITAGAWA AGREES that the partner- 
ship between government, communi- 
ty groups and citizens dating back to 
the mid-’80s was essential to making 
alternative ways of dealing with 
garbage a part of what he calls the 
“civic and political psyche of the city.” 

“The first community-based depot 
was a partnership between the Envi- 
ronmental Resource Centre and the 
City of Edmonton ... on Saskatchewan 
Drive. And that was really the proof of 
concept that showed that there was 
significant enough participation in 
community depots, that they could be 
deployed in other places in the city. 
And people became pretty attached to 
those community depots, but eventu- 
ally the blue box curbside pick-up was 
established and then people in turn 
got very attached to their blue boxes. 
And it really demonstrated the 
appetite for the citizens of Edmonton 
to participate in this kind of thing.” 

Around the same time there was 
also increased awareness around the 
threats posed by household hazardous 
waste, and with the 1987 opening of 
the Swan Hills Treatment Centre offer- 
ing a way to deal with such materials, 
separation of household toxins offered 
another opportunity to divert material 
from the landfill 

“The first household hazardous 
aste program was conceived and 
ented and that was a three- 
d event at the Prince of Wales 
Armoury and then eventually Clarke 
Stadium to encourage citizens of 
Edmonton to bring all of their house- 
hold hazardous waste—so used oil, 
its, batteries, unused pesticides, 
c ical cleaners, all of this stuff— 
which had previously been disposed 
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of in the municipal solid waste 
stream. And these were the Toxic 
Roundups, which started in 1986 and 
in Edmonton continued for eight 
years until the administration 
responded to the need for year-round 
hazardous waste disposal with the 
opening of the first Eco Station.” 


THE SUCCESS ana popularity of these 
programs in the late ‘80s and early 
‘90s changed the culture of how the 
municipal government and adminis- 
tration looked at waste. 

“You get the household hazardous 
waste fraction, you get the recyclable 
fraction, you get the compostable frac- 
tion and this interest by the City of 
Edmonton to be known for responding 
to those things in the most appropriate 
way and just the accumulation of all 
those things, you wind up with the kind 
of situation where we're at today, 
where we have this Centre of Excel- 
lence, where we’re actually doing 
research into where we can go next. 
What's the next best thing to do to deal 
with the waste generated by ... a city?” 

These efforts, along with raising 
the site by one metre, meant that the 
Clover Bar landfill, originally slated to 
be capped in 1986 is still accepting 
garbage until next year, and the site 
has become an epicentre for pioneer- 
ing new methods of handling munici- 
pal waste in North America. 

In 1999 the blue bag program was 
phased out in favour of blue bag collec- 
tion, with the sorting of recyclable 
material is done at the Materials Recy- 
cling Facility. Since 2000, all non-recy- 
clable household waste has been sent 
to the city’s composting facility, where 
it is mixed with sewage sludge to cre- 
ate compost, meaning only 40 per cent 
of waste now goes to the landfill. In 
March, the Global Electric and Elec- 
tronic Processing facility began recov- 
ering the city’s accumulated electronic 
waste to take harmful heavy metals 
and recyclables out of the waste 
stream. By 2012 a new gasification 
facility will turn garbage into biofuels. 
In total, all but 10 per cent of municipal 
waste will be diverted (see sidebar) 
rather than shipped to a massive new 
landfill in Ryley, 68 kilometres from the 
city, where all municipal waste will go 
after Clover Bar shuts next year. 


MASON SAYS that the success of 
Edmonton's programs, as out of place 
as they may seem in a province not 
renowned for its commitment to the 
environment, shows that other press- 
ing issues like the tar sands can be 
addressed through a willingness to 
innovate and involve organizations 
and the community. 

“1 think it comes down to a ques- 
tion of political leadership. At that 
time there was political leadership in 
the city of Edmonton that was pro- 
gressive and innovative and willing to 
take positive steps to improve the sit- 
uation and willing to work with the 
people and work with community 
organizations, but the current provin- 
cial government just doesn’t think 
that way at all. 

“It’s pretty clear to me that the peo- 
ple of Alberta would be willing to 
embrace positive environmental steps 
in the tar sands if it could be shown 
that we could maintain a good level 
of economic prosperity, and | think 
that can be done.” vw 


EDMONTON WASTE MANAGEMENT CENTRE 


INCLUDING GASIFICATION PLANT 


The Edmonton Waste 


is one the most advanced 


Management Centre (EWMC) facilities of its 
per cent of the crap Edmontonians throw out and keeping it out of the almost-full Clover 
opperational in 2012, will increase the amount of diverted waste to 90 per cent. Edmontonians 
municipal solid waste (MSW) each year. Here's what happens to your garbage after it gets picked up. 


Treatment plant is added 
to residential waste in the 
co-composter. 


Compost is sold for 


home and agricultural 
use, aS well as 
reclamation of oltfield 
and mine sites. 
_—_ 
~~ 
Recyclables 
recovered from Ps 
MSW are re 
marketed. a 


240 000 tonnes residential MSW 


SAU} 000 SS 


SaUU0} 000 OL 


24 000 tonnes 


Edmontonians produce 240 000 
tonnes of municipal solid waste 
(MSW) annually, 40 000 of which 
Is collected through municipal 


Gasification turns waste into a synthetic gas 
that can be converted to methanol and 
subsequently ethanol to fuel vehicles or for 
power generation. 


<< 
<a 


been mined for methane, used 
SE e. 
to landfill power 4600 homes. 


WHICH WILL COME ONLINE IN 2012 


kind in North America, currently divertin 
Bar landfill. A gasification facility, tobe i, 
produce about 240 000 tonnes of reser. 


Electronic waste, 
including computers, 
cellphones and home 
appliances are collected 
at city Eco Stations, 
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Recovered paper, plastic, 
aluminum and metals 
are sold to market to 
be recycled. 


Recovered 
Plastic, glass 
and metals are 
sold to market 
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Since 1992, the landfill has 


000 - 80 000 tonnes in 2012) of compost is created 
and sold. 


in 1999, Edmonton switched from the blue box 
started 


at community depots and Eco Stal , at the 
MAF. Through a mix of automated and manual 
processes, the MAF can process up to 40 000 
tonnes annually. Recycling diverts 


approximately 36 000 tonnes (or 15 per cent of 
Edmonton's total MSW) to markets. 


With concerns about the environmental impact 
of e-waste on the rise, GEEP ed its doors in 
Mar i 


dismantling, shredding and separating the 
various materials before selling the metals, 
glass and plastic that emerge from the process. 


MAY 8 - MAY 14, 2008 


FRONT 


initiatives to divert 90 per cent of the city's waste 
from the landfill. tt also means that in the future, 

e trucks will gas up with the 
drop off. 


The 80 hectare Clover Bar Sanitary Landfill 
OE ee a aialy sold 0 close 
mil nes ; 

In 1986, its lif in through 


a 
Since 1992 the landfill has been mined for 
methane to produce electricity for 4600 
homes annually, red emissions by the 
equivalent of removing 38 700 cars a year from 
- ine 

will reach its A siaeel oo 4 


Cloverbar 
Gee RS ae Ne that 
closed in 2010. After all D adil 
cannot be diverted will be kilome! t 
to a mammoth landfill in Ryley, Alberta, said to 
have the capacity to all. of Canada’s 
garbage for a century. WV 


edmonton ie pioneered 
better options than just 
tossing it into a big hole or 
burning it, stopping 
garbage before it gets cre- 
ated is the best way to deal 
with the As Annie 
Leonard explains in The 
Story of Stuff, for every can 
of garbage that goes to the 
curb, industry created 70 garbage 
cans of waste during the manufactur- 
ing process, so reducing the amount 
of garbage you produce can have a 
big environmental impact. - 

In the long-term, meaningful waste 
reduction means challenging the cul- 
ture of over-consumption and dispos- 
ability, but for people looking for 
some immediate ways they as con- 
sumers can ae the amount of 
garbage they produce, here’s a 
reminder about a few things you can 
-do, which pk sao — femember from 


7a ‘a reason the first one 
of pp th for reduce. Not 
pe | the bala a or doodad is the 

ensure another one 
doesht get mad, eliminating the raw 
gy and waste that goes 


jaking it and getting it to you. 
BUY Bl According to Environment 


la, packa; ing makes up about 
half etanettie atinage by volume 
and one-third by weight. Buying prod- 
ucts in bulk reduces this incredible 
amount of single-use plastic, card- 
board and paper that you don’t even 
want. 


REFILL we have become conditioned, 
largely ae of WWII, to 


accept the 


gle-use dis- | 
posables a | 


Problem, it - 
also means that plastic containers— 
along with more environmentally 
benign materials like glass—can be 
reused over and over again by refilling 
them at places like Earth’s General 
Store (see below) which offer refills for 
everyday products like cleaning and 
‘aundry supplies. 


their manufactured form rather than 
reconstituting them by recycling 
conserves material and energy, as 
well as the labour and cultural value 
that went into making them. From 
stores like Goodwill and Value Vil- 
lage to the freecycle.org network, 
which has over 3000 members in 
Edmonton, to that dumpster behind 
the store for the truly committed, 
turning one person's trash into 
another's treasure is easy. 


WHILE WE'VE BEEN hearing 
such basic advice for decades, 
Deborah Robb, the manager at 
Earth's General Store (upstairs 
at 10832 Whyte Ave), which 
sells a wide range of eco- 
friendly products, says many 
people who come into the store 
aren’t ready to make major 
changes in their consumption 
yet, but they're still looking for 
Ways to reduce their garbage. 

"Some of those kinds of 
steps I think people actually 
aren’t ready for,” she explains. “That's 
still too much of a impact on their 
lifestyle, so to speak. They still want 
to be able to do what they do, but do 
what they do better. So for them, 
there's a whole bunch of new prod- 
ucts, ironically, to cut down on 
waste.” 

Here are a few Robb recommends 
to help consumers take a small bite 
out of their personal waste stream. 


KLEAN CANTEEN the bisphenol A issue has 
put the kibosh on the popularity of Nal- 
gene water bottles, but rather than 
switching to expensive (and rather point- 
less) bottled water, go with safe stainless 
steel Klean Canteen bottles (range of 
sizes, $21 average). 


PLANETARY DESIGN REUSABLE GO MUG 130 bition 


disposable paper cups are consumed 
annually in 
North America, 
each being used 
for about 15 
minutes. Bring 
your own mug 
instead, and if 
you're worried 
about pouring 
hot liquid into 
plastic, pick up a stainless steel Planetary 
Design Reusable Go Mug (range of 
sizes, $25 average). 


FAST FOOD SOLUTIONS white fast food is 
convenient, it also produces a lot of 
needless 
waste. The 

solution? : 

Reusables like | » 
the To-Go 

Ware cloth- 
wrapped 
bamboo uten- 
sil set of 
chopsticks, 
knife, fork and spoon ($23) or 
reusable stainless-steel food carriers 
like the ‘compartmented Zebra Thai- 

land ($18.95) or the totally leak-proof 
Sanctus Mundo ($19.95). 


REUSEABLE BAGS Switching to reusable 
bags is an easy way to absolve yourself 
of any part of 
the 413 tonnes 
of plastic bags 
the city collects 
annually (2006 
numbers). A 
range of 
options are 
available from 
simple, durable 
heavy-duty cloth bags ($9) to com- 
pact options like the Chico Bag ($6.50), 
which folds into an attached pouch, and 
even has a carabiner. 


PRODUCE BAGS While there's an argument 
that plastic shopping bags are often reused, 
the same can hardly be said for those thin, 
useless bags you use to put your apples or 
peppers in for the 10 minute trip home. 
Instead, buy a pack of reusable mesh pro- 
duce bags (10 bags for $2.75). 


a 


THE KEEPER Besides being linked to Toxic 
Shock Syndrome, tampons also result in 


a tremendous 
amount of pol- 
lution and 
waste in their 
production and 
disposal. Enter 
The Keeper 
($50), a “wildly 
popular” 
reusable latex 


menstrual cup that lasts up to a decade 


CLOTH DIAPERS Canadians go through 1.6 


billion dispos- 
able diapers 
annually, and 
use 75.5 mil- 
lion pounds of 
paper to make 
them. Options 
are either dia- 
per services or 


APEGGA and its more than 51,000 Members are committed to public 
safety and well-being through the self-regulation of the engineering 
and geoscience professions in Alberta. 


Visit www.apegga.org for more information. 


i 


cor sumer’ S guide to reducing your garbage 


=e 
BUY SECOND-HAND Reusing products in 


buying your own reusable cloth dia 
Pers ($10.50), reusable diaper coy 
ers ($13) or an all-in-one like th 
Bum Genius ($24). 


TOOTHBRUSHES It's just a little stick ¢ 
Plastic, but all those toothbrushes ca | | 
add up to a lot 
of waste. If 
you listen to 
your dentist 
you'll go 
through four 
toothbrushes 
a year, mean- 
ing the num- 
ber tossed out 
annually in Canada likely tops 100 mil 
lion. Eco-DenT toothbrushes ($4.75 
have replaceable heads ($4.75 fo 
three) so you don’t have to throw ou 
the whole thing when you need a nev 
brush to keep your pearly whites shin 
ing. v 


Proudly brought to you by Professionals in 
Engineering and Geoscience 


Alberta’s Professional Engineers and Geoscientists provide you with 
many of the essentials of daily living. The machines, systems and 
infrastructure that they create allow us to enjoy warmth, light, power, 
water and the ability to travel and communicate over distance. 


Since 1920, Members of APEGGA, The Association of Professional 
Engineers, Geologists and Geophysicists of Alberta, have made a 
difference in the daily lives of millions of Albertans by bringing sciance 
and innovation to life. 


The REng., P.Geol., P.Geoph., and R.PT. professional designations 
represent the highest standards of quality, professionalism and ethics 
in engineering and geoscience. APEGGA Members take pride in the 
role they play and the contribution they make to Alberta. 
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Geophysicists 
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WE MAKE A DIFFERENCE 


www.apegga.org 
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Wednesday, May 14th 
3-7 pm 


TransAlta Bus Barns 
10330 - 84 Ave 


14 festivals will be recruiting 
volunteers. 


For more information call 211 or 


GET A =i 


CUSTOM FORD 


WOODY 


‘REPLICA’ WITH ANY 


Receive one Woody with the purchase of one 
pair of board shorts. Limit one per customer. 
While quantities last. Offers subject to 
change. Selection may vary by store. 


www west4sae.com 


Will a ban or tax solve 
the plastic bag problem? 


SCOTT HARRIS / scott@vueweekly.com 

t's hard to beat the plastic bag—those 
Jesiasions white reminders seen 

blowing on city streets and trapped in 
trees and fences—as a symbol of our 
wasteful, disposable consumer culture. 

Dubbed the “national flower” in 
South Africa, accused of being 
responsible for everything from the 
death of marine life to clogging infra- 
structure in developing nations and 
held up as the preeminent example of 
the urban litter blight, the profligate 
use of plastic bags is under attack on 
practically every continent. 

It's a battle that has arrived 
in full force in Edmonton. 

Retailers—including Moun- 
tain Equipment Co-op, Super- 
store, Ikea and Lush—have 
begun to levy a minimal charge 
on bags at the checkout counter 
and have reported substantial 
drops in the number of bags 
customers leave with. 

During an Earth Day meeting of city 
council, Ward | councillor Linda 
Sloan requested that city administra- 
tors investigate and report on 
options—potentially including taxes 
or outright bans—to deal with plastic 
bags in the city. Mayor Mandel said he 
supports the idea. ; 

According to the City of Edmonton, 
plastics of all kinds make up about 
seven per cent of residential waste 
and 14 per cent of local litter. 

Waste Management has accepted 
plastic bags in its recycling program 
since the early ‘90s, and bags make 
up about two per cent of the total vol- 
ume of recyclables collected in the 
city. In 2006, 413 tonnes of plastic 
bags were collected and sold to man- 
ufacturers to pelletize for resale. 

Deborah Robb, the manager of 
Earth’s General Store, a local business 
which sells eco-friendly products (see 
page 7), says that while plastic bags 
may not be the most pressing environ- 
mental issue, initiatives to reduce their 
use are still important because bags 
are such a visible—and needless— 
waste of resources when options like 
reusable bags are readily available. 

"{ think that they're one of those of 
opportunities to change people’s con- 
sciousness because they're so much a 
part of everyday life—going to the 
grocery store, going to the drug 
store,” Robb explains, “Right now, our 
experience is that people are grasping 
for ways in which to make a little 
change to give them some inspiration 
or personal motivation. It’s about per- 
sonal pride too, because people are 
really proud of themselves when they 
walk out and can say, ‘Look! I'm 
using this reusable bag.’ So it's just 
the beginning.” 


NOT SURPRISINGLY, plastics industry 


groups are less keen on taxes or bans 
on bags 

“When you lay all the facts on the 
table, the simple fact is that where 
[bans and taxes have] been tried it has 
not worked,” argues Grant Cameron, 
the current executive director of the 
Alberta Plastics Recycling Association, 
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but 


PLASTIC 
BAGS 


a non-profit industry 4SsSOCiation 
“Speaking as somebody who partici 
pates in the plastics industry, if our goal 
at the end of the day is to see less plas- 
tic in the landfill and less materia] in 
the landfill, one of the Ways you can 
assure that you're going to increase 
landfill impact is to take these plastic 
shopping bags out of circulation 

Cameron says this seeming 
contradiction is due to the fact 
that if customers no longer have 
the option of reusing free bags 
for such things as under-the 
sink garbage—which Cameror 
estimates is what happens to 52 
per cent of giveaway bags in the 
city—they will instead buy thick- 
er bags which use more plastic resin 
in their manufacturing. 

He adds that an additional 32 per 
cent of bags were recycled in 2005, the 
latest year for which figures are avail 
able, meaning only about 15 to 20 per 
cent end up as litter or in landfills 
directly, so targeting those bags through 
consumer education is the best option 

Cameron even points to the much 
heralded example of Ireland, which in 
2002 implemented a 15-cent-per-bag 
tax which according to the govern- 
ment has resulted in a 90 per cent 
drop in giveaway plastic bag use and a 
95 per cent drop in plastic bag litte: 
while at the same time raising over 80 
million euros for an environmental 
fund. But Cameron says that despite 
those numbers, the fact is that many 
customers simply shifted to buying 
heavier-grade plastic bags, resulting in 
an unintended 20 per cent increase in 
plastic resin use. 

The Government of Ireland website 
says that reducing litter, not cutting 
back on plastic use, was the goal o! 
the program and it has been wildly 
successful on that front. 


DEBORAH ROBB argues that increased 


concern about the environment means 
that people are more willing than ever 
to use alternatives like cloth bags or 
reusable bins. And, she adds, the prob- 
lem of customers buying more bags to 
replace free ones can be solved by 
making biodegradable bags—which 
don't take hundreds of years to break 
down—more readily available. 

“There are plastic bag solutions 
that already exist that not that many 
people know about yet because the 
new product hasn't hit mass market- 
ing yet. The Eco Safe company has 
ones that although they still are 2 
plastic, it’s completely different in 
terms of its biodegradability and its 
effect in the landfill and they do, for 
example market a doggie bag.” 

Robb points out that bags that 
break down easily and quickly are 
especially promising in Edmonton 
where all non-recyclable waste goes 
to the city composting facility. v 
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Syncrude incident is about 
much more than dead ducks 


AICARDO ACURA / valberta.ca/parkland 

Last week, the Alberta government and 
the oil industry were front page news 
around the world. The catalyst for this 
media frenzy, of course, was the 500 
ducks who were unfortunate enough to 
choose Syncrude’s tailings lake as their 
destination of choice for a swim. 

Sadly, most of the media coverage, espe- 
cially in North America, has focused on the 
dead ducks instead of what the incident— 
and government and industry responses to 
it—reveals about the people we have 
elected to protect and promote the public 
interest and common good in Alberta. 

The response of the mainstream media 
is nat surprising given the degree to which 
the oil industry in this province has been 
able to determine not only the acceptable 
parameters of debate and opinion in the 
media, but also how they have been able 
to ensure that the language used by the 
media exactly reflects that used in industry 
press releases and public relations cam- 
paigns. For evidence of this you need look 
no further than the fact that the media still 
refer to a body of toxic water three kilome- 
tres long as a “pond"—would a pond 
require the world’s second largest dam (by 
volume second only to the Three Gorges 
Dam in China) to contain it? 

What is critical in all of this, however, 
is that Albertans in general are able to 
look beyond the specific incident and the 
dead ducks. Over the course of the last 
two weeks this government—and Pre- 
mier Stelmach in particular—has 
revealed clearly where its priorities are 
and how little they value democracy, 
Albertans and the environment. 

The premier's first reaction was a posi- 
tive onte—he seemed angry and upset as 
he told reporters that the government 
would immediately launch a full investi- 
gation, which could result in a fine of up 
to $1 million against Syncrude for envi- 
ronmental violations. He also expressed 
Serious concern at the fact that the inci- 
dent was reported by an anonymous tip- 
ster rather than by the company itself. 

It was not long, however, before the 
government's messaging changed. In lan- 
guage that almost exactly mirrored Syn- 
crude’s, the premier quickly began 
highlighting the fact that this was the 
first serious incident at Syncrude in over 
30 years. When asked how Albertans 
could know that there weren't previous 
Incidents, given the fact that the company 
didn't even report this one, Mr Stelmach 
already seemed to have bought Syn- 
crude’s argument that they were about to 
feport it, but the tipster beat them to it. 

_ The frightening message here is that 
Its okay because it was only the first inci- 
dent in 30 years. What the premier does- 
1 t seem to understand is that, given the 
Scope of these operations, one incident 
could be all it takes. Imagine, for exam- 
ple, if the one incident in 30 years had 
been a breach of the dam and the tailings 
emptying inte the Athabasca River. This is 
4 government that is in the process of 
Studying the feasibility of nuclear power. 


That they would even imply that one acci- 
dent in 30 years is OK should send chills 
through all Albertans. 


THE NEXT DAY the government moved 
even further away from its original posi- 
tion by suggesting that it needed to 
spend $25 million on public relations 
because it was in a “David and Goliath” 
battle against Greenpeace and other 
environmental groups. Really? A bunch of 
volunteer environmentalists operating on 
peanuts out of offices that are falling 
apart are Goliaths and the government 
with a Public Affairs Bureau staff of more 
than 300 well-paid spinsters and an 
annual budget of $10 million is David? 

The bigger question, however, is why a 
government which claims to be so interest- 
ed in being a world leader on the environ- 
ment feel it is at battle with 
environmentalists. Don't they both want the 
same thing? A government that is genuine 
in its expressed desire to make progress on 
environmental issues would welcome the 
pressure and oversight of civil society, not 
spend $25 million to drown it out. 

Then, with world opinion seeming to 
turn against his friends at Syncrude, Mr 
Stelmach decided to fight back on their 
behalf, answering a reporter's question by 
pointing out that wind turbines kill birds 
too. That statement truly revealed the 
lengths to which this government will go 
in order to protect its friends in the oil 
industry. The attitude behind it seemed to 
be one of “if you're going to hurt the fos- 
sil fuel industry, I'm going to make sure 
that the green energy industry goes down 
too.” So much for the government's com- 
mitment to promoting green energy. 

By then, Environment Minister Rob Ren- 
ner was answering opposition questions in 
the legislature by saying that it didn't mat- 
ter who reported the duck incident, ignor- 
ing the fact that our entire system of 
environmental regulations in this province 
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The adult store that 
changes everything... 
come see what all the 
Hush is about! 


9876-63 Avenue 
Northeast corner of 
Argyll Road & 99 Street 
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The political utility of a selective and limited definition of terrorism 


DYER STRAIGHT 


GWYNNE DYER 
gwynne@vueweekly.com 


LoMivict 


Terrorism,” like “fascism,” is one of 
tose words that people routinely apply 
) almost any behaviour they disapprove 
f. We had a particularly impressive 
pread of meanings on display last week. 
At one extreme, the US State Depart- 
lent released its annual “Country 
‘eports on Terrorism,” a congressionally 
yandated survey of all the incidents that 
ne United States officially regards as ter- 
orism. There were, it said, 14 499 such 
ttacks last year. (That's 71 down from 
he previous year, so there is hope.) 
' At the other extreme, the Rev Jeremiah 
Nright, Barack Obama's former pastor and 
lurrent nemesis, when asked to justify his 
tarlier remark that the 9/11 attacks on the 
Jnited States were “America’s chickens 


coming home to roost,” helpfully explained 
that the US had dropped atomic bombs on 
Japan and “supported state terrorism 
against the Palestinians and black South 
Africans,” so what did Americans expect? 

“You cannot do terrorism on other people 
and expect it never to come back on you,” 
Wright elucidated. “These are Biblical prin- 
ciples, not Jeremiah Wright bombastic divi- 
sive principles.” So it was presumably God 
who selected a bunch of Saudi Arabians 
and Egyptians to punish the United States 
for its misdeeds against Japanese, Pales- 
tinians and South Africans. 

But divine terrorism doesn’t really qualify 
under the State Department's definition, 
since God, even when he perpetrates “pre- 
meditated, politically motivated violence ... 
against non-combatant targets,” is not act- 
ing as a “sub-national group or clandestine 
agent.” He is more of a sovereign Power in 
his own right. This puts Him in the same cat- 
egory as sovereign states, whose actions, 
however violent and even illegal, cannot by 


definition be described as “terrorism.” If you 
don't believe me, ask the State Department. 

So much for Jeremiah Wright's attempt 
to define the American use of nuclear 
weapons against Japan as terrorism. It 
was terrible and terrifying, and it was 
intended to terrorize the Japanese people 
into surrender, but it was not terrorism. 
Neither are Israeli actions against the 
Palestinians, even when 10 or 20 Palestini- 
ans are dying for every Israel victim of 
Palestinian terrorism, and a high proportion 
of the dead Palestinians are innocent civil- 
ians. Israel is a state, so by definition what 
it does cannot be terrorism. 


NOW THAT THAT'S CLEAR, let's move on to 
what the US State Department does define 
as terrorism. The first thing that strikes you, 
reading the “Country Reports on Terrorism,” 
is that 6212 of “the terrorist attacks,” over 
two-fifths of all the 14 499 that it records 
for last year, were in lrag. Might that be 
connected iri some way with the fact that 


Iraq was invaded by the United States five 
years ago and for all practical purposes 
remains under US military occupation? 
Algerian rebels used similar tactics 
against French imperial rule, including 
numerous brutal attacks on innocent civil- 
ians. So did the Mau Mau guerillas against 
their British colonial masters in Kenya, and 
the Viet Cong against the American presence 
in South Vietnam, and other people fighting 
against foreign occupation or domestic 
oppression in dozens of other countries. 
Their tactics were regularly condemned by 
their targets, but nobody tried to pretend that 
the world was facing a wave of irrational 
and inexplicable violence called “terrorism.” 
Yet that is precisely the assumption that 
underlies the State Department's annual 
reports on “terrorism,” and indeed the Bush 
administration's entire “war on terror.” Or 
rather, it is the perspective through which the 
report's authors want the rest of the world to 
see the troubles in Iraq, Afghanistan and so 
on, for they cannot be so naive that they truly 
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believe the link between the presence of US 
occupation troops and a high level of terra. 
ist attacks is purely coincidental. 

You can see the same perspective 3 
work in the distinction that is mage 
between Israeli attacks on Palestinians 
(the legitimate actions of a Sovereign 
state) and Palestinian attacks on Israelis 
(terrorism). Thus US support for Israe is 
also legitimate, while Iranian support fo; 
Palestinian militants makes |ran the 
“most active state sponsor of terrorism.” 

Jeremiah Wright is a narcissistic and 
embittered man who says many Stupid 
and untrue things (like accusing the Us 
government of spreading HIV/AIDS 
among the African-American population) 
but you can see why he got a little con- 
fused on the terrorism issue. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in \/ue Weekly 
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It’s Spring, 
| INFINITE LIVES 


Reais Coeedltcn 


this would happen, from the moment 
| wane news that the release of G7A /V 
would be bumped from fall ‘07 to spring ‘08. 
instead of dropping just in time for 
cooldown, day-shortening and maybe even 
a week or so of early winter, this ‘couchbind- 
ing masterpiece came into our lives just in 
time for second thaw—that particularly 
Edmontonian festival when the cruel natural 
“fuck you” of Winter Part Il melts away and 
everybody goes, “OK, OK this is it. It's spring, 
damnit,” and lose their minds. 

{t's a tough situation ... kind of psycho- 
Jogically devastating, really. You come face 
to face with the power of your inner loser: 
you have no choice but to acknowledge the 
fact that, in the face of sunshine and spring 
smells and firepit parties and everybody 


ISSUES 


is based on self-monitoring and self-report- 
ing by industry. The environment minister is 
responsible to Albertans for the well-being 
of the environment, and the minister has 
made the industry responsible for monitor- 
ing and reporting what it does to the envi- 
ronment. The industry has clearly failed in 
this regard, but the minister doesn’t seem 
to care. What does that say about the level 
of concern the minister has about protect- 
ing the environment? 

Although the death of 500 ducks is trag- 
ic and sad, and certainly worthy of front 
page news, there are many other issues 
that deserve just as much, if not more, of 
our attention. Like the tremendous number 
of people downstream from the tar sands 
who are suffering from cancers as a result 
of contaminated water, air and ground. Or 
the 154 workers who died in Alberta work- 
places in 2007 as a result of this oil boom 


and poor occupational health and safety | 


standards and enforcement. ; 

Ultimately, the events at Syncrude last 
week are important because of what they 
reveal about our government and its pri- 
orities. They are symbolic of a govern- 
ment that has come to prioritize the 
development of the tar sands over the 
needs and well-being of its people, 
wildlife and environment. That is the trav- 
esty. That is what the front-page stories 
should be focusing on, and that is what 
we should all be talking about. w 


Ricardo Acufa is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 


looking summer-sexy, some terribly strong 
elemental within you wants Nothing more 
than to get a little high in a dark room and 
play a wicked videogame with its buddies. 

You get into a guilt cycle. Play inside 
and feel guilty—be made to feel guilty— 
for not enjoying the weather. Find yourself 
praying for the retum of ice/snow/darkness 
for a just a couple of days, just so you 
wouldn't have to feel so guilty about not 
being outside ... and then feel even more 
guilty, for basically wishing a curse on all 
the fun people out there enjoying life. 

So, you compromise; that's life. Plans to 
kick GTA marathon-style go out the win- 
dow, as the Coalition of the Willing to Stay 
Inside never reaches the critical mass a 
Sustained nerdgasm requires if it’s going to 
break the three to four hour mark and 
develop its own irresistible inerdtia. The 
game becomes a sort of centre point, 
around which revolve wine-soaked nature 
walks, patio frolics, tigh-intensity scrotoss 
sessions and midnight rib-roasts, a plane- 


tary system delicately balancing gamer 
craving with appropriate human functions. 
As it should be, | guess ... and the 
impact of the game itself doesn’t seem to 
be lessened. Everyone who writes about 
games—along with plenty of mainstream- 
€rs dropping in to cover the flavour of the 
week—has been climbing the walls trying 
to express the totality of the GTA experi- 
ence, garlanding it with max ratings and 
breathless hyperbole ... but there's so much 
to say—so much to praise—that you 
either spin in circles, fixate on a few select 
elements or take an anecdotal approach, 
trying to get the thing across by describing 
its effects. I'm taking option C, here; the 
Measure of GTA's greatness is that, even 
with just a few hours of play scattered over 
a week filled with spring, booze and social- 
ization, it got right inside our heads, 


AN EXAMPLE. Aftermoon on the patio of the 
Empress. We'd already noted that it hadn't 
taken long—some of us had only had two 


Or three spins with the controller—for the 
familiar echo effect from G7As Ill, Vice City 
and San Andreas to kick in: walking down a 
balmy Whyte Ave, with all the car guys 
rolling in their cherry rides, we all felt that 
Constant itch in our right thumbs, aching to 
mash Y and jack a ‘Vette, a T-Bird ... an 
idling taxi. Then, a police van screams into 
the gas bar across the street, sirens bloop- 
ing. The cops pile out and set about nabbing 
their man, the doors of the paddywagon 
hanging open. So invitingly open .., 

My friend and | make eye contact over 
our beers, and we're both reading the 
same book. “Oh, man.” "I know, | know!” 
Other patio people are fubbernecking, 
some maybe tsking over a little overzeal- 
Ousness on the cops’ part, but we're see- 
ing something else entirely, A quick sprint 
through traffic to cross 99th Street, hop 
into the unlocked and idling van, gun ‘er 
and rip eastbound down Whyte, over Mill 
Creek and out toward Sherwood Park with 
the 5-0 wailing in pursuit. Maybe make for 
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A rosary in one hand, a spoon in the other, each nun recites a 
Hail Mary per mouthful, and lingers, eyes shut, in an eestatic 
flush before tasting the next bite and fingering the next bead 


and GTA IV fantasies are tempting the gaming masse 


Refinery Row, ditch the van, climb 1 
cracker tower with a Sniper rifle and | 
how long we can hold off the heat be 
the military choppers nail us. 

Of course, we don't do that—jus 
the people playing the other 5 999 
copies of GTA sold this week aren't 
only way in which we're “acting ¢ 
behaviours G7A has modelled for u 
that, inspired by the diction of Niko 8 
and his circle of frienemies, we occas 
ally slip into a pseudo-Slavic accen 
just like we were infected with cart 
ish wiseguy memes through Vice City 
pathetically wiggerish gangsta Ebo: 
through San Andreas 

So, really, GTA /Visn't inspiring u 
go out and wantonly kick asses: 
Inspiring behaviour that will make o} 
guys want to kick ours. It's only a ma 
of time before some hair-trigger | 
takes offense to our Yakov-Smirni 
meets-Balki-Bartokomous bullshit ; 
gives us the ol’ hammer n’ sickle ... w 
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Je kind of focussed on garbage around 

this week, and I've suddenly realized 

am in fact focussed on garbage much 

e time. Maybe not exactly on the kind 
rbage we put out on the curb every 

x, counting on the pick-up that keeps 

Neighbourhoods clean and cholera at 
but on the kind of health garbage that 

bften arrives on our doorsteps and in 

jving rooms. 

Nere are of course the semi-impotent 
ads (only because many of us thank- 
know they're garbage), but there is 

of slightly more subtle garbage, stuff 
enough ring of goodness to make us 
the fact that it's garbage. Things like 
alue-added label applied to chicken 
ets, frozen French fries, cracked and 

{ready eggs, or the heart-healthy label 

ied to all things low-fat. These prod- 
are value-added for someone, though 


al health. What's usually been added 
reservatives and flavour and texture 
ancements that our bodies don’t need 
ke, and the kinds of fats our arteries 
it like at all—not even if they're trans- 
‘i as processed fats and processed 
free carbs are as unwelcome in our 
les as trans fats are. 
hose for whom so-called value-added 
is truly are value-added are those at 
fop of, or in the shadows of, the system 
delivers them to us—organizations 
ie Heart and Stroke Foundation, with 
cut they get from foods blessed with 
HealthCheckm symbol. 
hen there's actual health news, which 
readers know | think should be taken 
} an ocean of salt, a bright flood-light and 
nti-inflammatory. Like the recent news 
ing out the promise of protection (admit- 
modest) against the most common type 
east cancer with a daily dose of aspirin 
ut let's not forget there are a million 
and more effective ways to protect 
nst breast cancer, and let’s not forget 


' mh for the consumer interested in 


INDULGE YOUR PASSION FOR BOOKS! 


other kind of garbage 


the reality of trading of one evil for another 
with most pharmaceuticals, in this case the 
very real risk of kidney damage and of 
aspirin-induced stomach ulcers. And let's not 
forget that adverse drug reactions in general 
are the fourth leading cause of death in the 
US. | can only imagine what our government 
would do to our supply of natural health 
products with that kind of record. 


SPEAKING OF WHICH, Bill C-51, intro- 
duced on Apr 8 and poised to become law, 
will have the power to severely restrict our 
access to natural health products, products 
that many of us depend on to maintain our 
health and keep cancer and all kinds of ill- 
ness at bay. 

Then there was a big buzz earlier this year 
over a marijuana study announcing that one 
joint carries the lung damage risk of 20 ciga- 
fettes. It's true of course that smoking any- 
thing carries some risk, we all know that, 
and it's true that carbon monoxide in our 
bloodstream isn’t exactly like antioxidants in 
our bloodstream. But this was a small trial— 
79 cancer subjects and 324 controls—and 
its conclusions conflict with other much, 
much larger ones (like the 1997 Kaiser-Per- 
manente one, which followed 65 000 people 
for 10 years) which found no increased risk 
of lung cancer with marijuana use. 

| suspect that much of our health news 
boils down to little more than mildly-mas- 
saged press releases, and that the media’s 
need to be politically correct plays a key 
role in what reaches us. Paving the way for 
the legal and very profitable Marinol—at 
an estimated patient cost of something like 
$2000 for a 90-day supply—is simply a 
smoother path to take. 

Not that I'm encouraging use or any- 
thing, and no, I’m not a user. Marijuana, 
like all drugs, comes with risks. But full 
information is kind of essential to making 
informed decisions, and fear generated 
by incomplete reporting is unfair to those 
using the herb medicinally, particularly as 
the sanctioned Marinol is no saint. 

Ah, but what would | do if not for main- 
stream health news, if not for the omission 
of inconvenient or unprofitable information 
juxtaposed with the highlighting of unhelp- 
ful and incomplete information? w 
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FILMS ON GARBAGE 


reel taste of award-winning films on waste. 


e vast force of consumerism, the creative use of trash in art and architecture, the lives of 
. Meditate on despoiled countrysides, laugh at humourous shorts, PSAs and more! 


ca | 


out the web site. Watch some truly "trashy" films. It won't be time 
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here’s fine Italian wining and dining at Pazzo Pazzo 


OSTYN / jan@vueweekly.com 
}we the waitress from hell, the 
me that made a brief appearance 
my life a few weeks back, a 
thank you. Without her less than 
ty disposition and total disregard 
he term “customer service,” | may 
been in danger of taking good 
ice for granted. Usually, when 
jendering ourselves to the whims 
je restaurant industry, we experi- 
te good, or at least competent, 
jtice. It’s not really noticed. But 
im things go off the rails, it defi- 
ly serves as a wake-up call. 
ly little wake-up call gave me a bit 
n aversion to dining out. The 
jious leftovers lurking at the back 
Sy fridge miraculously seemed 
jting and appetizing. So did fruit 
toast. After all, dinner doesn’t 
to be hot or even well-rounded. 
t has to be edible. 
ly husband, less than thrilled with 
new eating regime, literally 
gged me out to dinner one Friday 
nt, just as I was fantasizing about 
ing into a big bowl of buttered 
com. Before I knew it, the car was 
)pelling itself toward Pazzo 
-zo, a restaurant I knew nothing 
lut, and all my efforts at steering it 
jcourse proved futile. He didn’t 
w much about it either; a chance 
tting on the internet sealed our 
that night. It was Italian and that 
; all that he needed to know. 
Ithough my husband works 
ntown, he couldn’t quite place 
re Pazzo Pazzo might be. We 
d it tucked away on a little side 
tet, one you would never venture 
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ver House Gril 


= | OPEN MON-THU (1 AM-2 PM & 5 PM-10 PM) 
FRI(ILAM-2 PM & 5 PM 11 PM) 


SAT (GPM 11 PM) 
PAZZ0 PAZZO ITALIAN 
CUISINE 


TONG 1OSAVE 425.7711 


ITALIA 


down unless you had a reason. As we 
drove past, it looked okay, but with all 
the cars parked out front, not leaving 
even one spot for us, it was hard to 
get more than a glimpse. Paying for 
parking in the nearby Impark solved 
the problem but didn’t improve my 
mood. 


AS WE PASSED the deserted and dis- 
mantled patio, into the cramped 
entranceway that doubled as the win- 
ter home for the patio chairs, my 
warning flag went up. My feet wanted 
to go the other way but my husband 
pushed me through the second set of 
doors and into the unexpected. Dark 
linens, glimmering candles and warm 
muted colours greeted us. There was 
an energetic vibe to the room, but 
carefully placed pillars, partial walls 
and the strategic positioning of tables 
created an intimate setting. 

The restaurant wasn't full and our 
hostess/waitress quickly led us to a 
table and asked if it was okay or if 
there was another we would prefer. 
Our table was perfect, but it was nice 
to be asked. With genuine enthusi- 
asm, she gave us the menu, explained 
the extensive specials board hanging 
by the open kitchen and then, with a 
huge smile, left us to browse. 

The specials alone could have made 


oat 


A Fine Dinner in a Grand Old House 


Creative Regional Cuisine 
AAA Angus Steaks, Bison, Lamb, Fresh Fish 
Great Wine List 


It's always nice to be expected 


Reservations Recommended 458-2 


1929 


Private functions available! 


up a menu: there was a diverse selec- 
tion, from lasagna to osso bucco to 
king crab. And there was still the regu- 
lar menu to consider. Pazzo Pazzo 
leans toward offering heavier, more 
elaborate, culinary delights, but there 
is a bit of everything. I wasn’t in the 


mood for something large or meaty 
and oscillated between ordering the 
soup of the day (Cream of Broccoli) 
and the Kidney Bean and Chickpea 
Salad, or having one of the pastas. 
While contemplating the choices, a 
basket of warm, fresh bread 


‘be 


EXPERIENCE) THA MARMTH OF ITALY 


IN THE HEART OF DOWNTOWN EDMONTON 


appeared, along with a half litre of the 
Chilean Lazo Cabernet Sauvignon 
($17). Our exceedingly pleasant wait- 
ress assured us that there was no 
hurry in deciding and happily 


CONTINUES ON PAGE 19 


Eritrean/Ethiopian/Somolian Food 
3 Eritrian Coffee 
- Organic Foods & Eri Tea 


Great Head talks about good wood 


‘A shot of bourbon with a beer chaser is a 

common bar order. How about putting 

those two things together? Seem not so 
latable? 

{| wouldn't have thought so, but the 
Sharp brothers from Scotland know bet- 
ter. They don't add bourbon, but they 
found a way to utilize bourbon barrels in 
their brewing process. The Sharp brothers 
are the owners of Innis & Gunn, the 
world’s only beer aged in bourbon barrels. 
Neil Innis Sharp was in Edmonton recent- 
ly for the International Beer Festival to 
promote their beer. | had a chance to sit 
down with him to talk about their unique 
beer and how it came about. 

“(twas an accidental discovery actual- 
ly,” says Sharp. His brother, Dougal Gunn 
Sharp—see how they devised the name 
for the beer?—was the head brewer at 
the Caledonian Brewery, which had been 
founded by their father. In 2001, Dougal 
got a call from William-Grant & Sons, a 
Scottish distiller that makes Glenfiddich 
and Grant's whiskey. They were looking to 
make an ale-finished whiskey (distillers 
often release special editions, such as 
wine-finished or sherry-finished to add 
character), and wanted his help. 

“Dougal decided to make an ale that 
would be good for the whiskey,” says 
Sharp. “He made a typically Scottish kind 
of ale—quite strong, quite malty, but also 
sweet to drive that ale flavour into the 
wood." 

The beer was matured in White Ameri- 
ean Oak bourbon barrels imported from 
Kentucky for about a month. “Originally 
the beer was going to be discarded—it 
was just a byproduct of the process,” 
notes Sharp with a laugh. 

“But after a while, this being the 
west coast of Scotland which has a 
very working class mentality, the distill- 
ery workers thought ‘what's up with 
this? What a waste of beer!’ So they 
tasted it and fell in love with it—the 


beer had changed radically.” 

“These guys started drinking it and 
telling the other guys in the distillery. It 
got to a point when the next time they 
went to empty the barrel to put in the 
whiskey—there was no beer left to pour 
out—the workers had all taken it home 
with them. They were bringing in big bot- 
tles and carting it home.” 

Word got back to Dougal Sharp and he 
went to the distillery to try it himself. 
“The rest is history,” says Neil. “A year 
later we were shipping the first bottles.” 

As for the beer, Sharp says that the 
process is more important than the base 
beer, “It is a rich, malty, old Edinburgh 
style ale, but the beer is less important. It 
is about the oak maturation; that is the 
feal genius of the flavour.” 

It is aged 30 days in the oak barrels, 
and then spends another 47 days ina 
stainless steel “marrying tun”, which 
allows the beer to mellow, soften and 
blend. 


AND THE TASTE is nothing like you will 
have ever experienced in a beer. It is a 
deep copper beer with a strong woody, 
Sweet aroma with a distinct tone of 
bourbon. The flavour is complex. At 
first there is a rich caramel and toffee 
sweetness accentuated by a strong 
vanilla note. | also detect some spici- 
ness in the background. Throughout it 
has an earthy wood character, and a 
subtle distilled spirit presence. The fin- 
ish is soft and rounded. 

The beer has quickly become a 
favourite. Last year they sold four million 
bottles worldwide and expect to see that 
jump to six million this year. They have 
been in the Canadian market only since 
2005, and have already become the 
biggest selling bottled UK brand import. 
The scale of their growth can only be 
deemed remarkable. 

And they do it all without a brewery. 
They contract brew with Belhaven 
Brewery—a renowned Scottish brewer 
in their own right. The beer is then 
trucked to William Grant for oak-aging, 
who still use the barrels for their 
whiskey. Then back it goes to Belhaven 
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10145 - 104 Street 


429 - 0740 


for bottling. They are something of a 
“virtual brewery.” 

The original Innis & Gunn remains 
their only year-round beer. However, 
they do produce one-time specials, such 
as a Rum cask-aged beer and a triple- 
matured beer. The rum cask beer has “a 
burnt brown sugar, almost molasses 
flavour to it,” says Sharp. The triple- 
matured is aged 147 days and is “super 
smooth, more malty and almost choco- 
laty in its profile”. 

Sadly, neither is available in Canada. 
What is in Alberta stores right now is 
their oak-aged India Pale Ale. It is an 
intriguing beer. The extra crystal sweet- 
ness to the beer gives it more body than 
the regular Innis & Gunn. The hops are 
too timid for a full IPA, but do compliment 
the rounded woodiness and bourbon 
notes in the beer. It is impressively mel- 
low and soft. 

Sharp acknowledges the hop-levels 
are lower than a traditional IPA. “We did- 
nt want the hops to overpower the wood- 
iness, So it is quite lightly hopped, but it 
actually has some connection to historical 
style. IPAs were shipped in oak casks to 
India. Hops were added in the barrel to 
hep preserve the beer. We add hops to 
the cask, just like they did.” 

He is right on this point. In the 1800s 
IPAs were for shipping to colonial India, 
and the oak cask and cask-hopping prac- 
tices were standard. The Innis & Gunn 
version would have some flavour links to 
those historical beers. 

| can see why Innis & Gunn has 
become so popular. It is perfectly 
suited for a relatively more experi- 
enced beer drinker. For a newbie, the 
non-beer flavours of wood, vanilla 
and bourbon would shock and disap- 
point. For someone who has downed 
a few good pints in their day, these 
flavours become a pleasant change 
of pace. Its complexity is an attrac- 
tion not a put-off. 

It may not be an everyday beer for 
most people, but it is exactly the kind of 
beer that makes you want to sip slowly, 
appreciate the flavours and enjoy the 
moment. w 
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Fabulous Dining... 


Capitals Restaurant Relaxed dining for break 
fast, lunch and dinner. Enjoy adian ct 
y “AAA” Alberta beef and other local 


Edmonton 


: Central Park Lounge Relax in the lush and open 
780.428.7111 


garden atrium by our Grand Fireplace. Enjoy a 
classic martini or sample a glass of one of our 
vintage wines. Experience our “Chocoholic Buffet 
every Thursday and Friday evening 


Reservations 1.866.378.8866 
www.suttonplace com 


NEW SPRING MENU 


FEATURING NEW ITEMS LIKE: 


GRILLED MAPLE BRINED PORK CHOP 
STUFFED WITH WHISKY SOAKED PRUNES 
ON PORT RISOTTO, WHISKY REDUCTION 


| OPEN FOR DINNER MONDAY - SATURDAY 
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The prescription for spring fever is a little MOR 


CHRISTOPER THRALL / christopher@vueweekly.com 
pring fever: it’s a city-wide 
Sinton We fling open our 
windows, burst out our doors 
and take to the sidewalks as soon as 
we possibly can. Most of us are flat 


on our backs within days, our 
immune systems overwhelmed with 
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sudden responsibility. Me, I was in 
denial. 

The budding foliage and uncoy- 
ered crap from the previous fall 
couldn’t have any impact on my res- 
piratory system, I had a restaurant to 
review. 

I was running a temperature of 
101 when I pulled up to MOR. How- 
ever, | am a professional. If 1 am 
required to sample some exquisite 
Mediterranean foodstuffs, then I 
must comply. 

I sat for a moment in the car, 
waiting for my head to stop pound- 
ing, and simply stared at the restau- 
rant. | am a huge fan of anyone who 
breaks the bland strip mall mould, 
and MOR did not disappoint. They 
had built a peaked roof over the 
standard flat top of the building, 
then painted the exterior purple. It 
stood out like an eggplant ata 
parsnip convention, and it brought a 
smile to my face 

“Mor” means “purple” in Turkish, 
and the mysterious regal colour 
informed the entire décor. The walls 
were a light, inviting lavender and 
each elegantly-laid table featured 
napkins of a darker hue. Where most 
places have dusty fake flower 
arrangements on each table, MOR 
chose cedar sticks dusted with pur- 
ple dye. Artwork, potted greenery 
and gauzy curtains all helped create 
a warm, cozy feel 


A FRIENDLY OLDER MAN dressed in 
black gazed at me indulgently over 
his thick glasses while I drank in the 
sights. He smiled when | finally 
noticed him and invited me to take a 
seat. The restaurant was fairly busy 
for a new spot after the suburban 
lunch rush, but I didn’t have to arm 
wrestle for a table. | tried sniffing 
one of the cedar sticks at my table, 
but I couldn't smell a thing. I froze. 

Oh, shit. 

1 was about to review a stunning 
new restaurant and I wouldn't be 


MON - FAI (11 AM 2:30 PM 5 PM - 10 PM) 
SAT-SUN (6 PM - 10 PM) 


MOR MEDITERRANEAN 


TURKISH CUISINE 
T5820 95 AVE, 158.4546 


TURKISH 


able to taste a single bite. 

To buy some time, | asked for a 
glass of the house red ($6). | read 
through the menu, which boasted 
exactly the right blend of Mediter 
ranean staples such as dolma, cala 
mari and lamb with some definitely 
Turkish touches. I considered th 
air-dried beef pastirma but asked 
about the tarama ($9) instead. M\ 
server offered me a taste: the slightly 
pinkish paste served with pita trian 
gles was rich, creamy and cool |! 
was sold. 

I was a little daunted by entre« 
options, which ranged up to about 
$25 for different types of meat and 
vegetables on sticks, so I leapt gra 
ciously on my server's suggestion o! 
the Iskender Kebab lunch special! 
($15). 

1 sipped at my wine, which 
demanded that | treat it with respec! 
despite being unable to taste any 
thing. Fruit bludgeoned the front 0! 
my palate, and each sip withdrew 
into a tannin burn in my sinuses 
quickly enough. Warmth spread 
gradually through my body. The 
wine was probably sharper than ! 
tend to enjoy, but my condition 
allowed me to savour it. 

My lentil soup and tarama hit the 
table at the same time, allowing me 
to balance out the different tempera 
tures and textures. I found myse!! 
comparing the mouthfeel of the thick 
soup’s chowder-like consistenc) 
with the lighter, cool touch of the 
cream of Turkish red caviar with 
lemon and olive oil on piping ho! 
wedges of delicious pita. I alternated 
between them, discovering depth 
and spice to the yellowish lentil soup 
which I cooled with the tarama’s 
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ler) tones. 

out halfway through 
a third of the way 
ama before I paused 
he wine's bite was 
over time and bal- 
flavours of my appe- 


long before the scent 
rilled beef wafted 


pa te elements dominated 
my oval plate. On one side, a small 
serving of brown rice held out 
valiantly against an overwhelming 
mound of cooked vegetables and 
cubes of tender grilled beef under a 
rich tomato sauce. 


THE VEGETABLES might have been 
slightly overcooked in the tomato 
broth, but 1 simply enjoyed the dif- 
ferent combinations of textures. 
The eggplant was best, with its 
nearly liquid flesh still attached to 
its chewy peel. I noticed that the 
beef wasn’t very strongly spiced, so 
as not to compete with the mild 
flavours of the sauce. I polished off 
about half of the luscious meal 
before asking for the lot to be bun- 
dled up for home. 

i was full, but not yet stuffed— 
there was no way I was going to 
give up my chance to tuck in toa 
plate of genuine baklava ($7). They 


make their own at MOR, and I was 
Practically on the edge of my seat as 
1 waited for my server to return. 

1 was a little disappointed when 
the dessert arrived. Three small 
trapezoids were dusted with crushed 
pistachio and spaced out around a 
dollop of whipped cream and a 
sliced strawberry. Honey oozed out 
when I cut into one witha fork, 
which was a good sign. 

I was used to baklava layered 
much higher, while MOR chose a 
minimal route. The result was amaz- 
‘ing. The squares weren't marinated 
in honey, either, so the bottoms 
weren't soggy. These treats were 
made by someone who knew what 
they were doing, and I just wish they 
would have served up half a pan 
instead of three morsels—I was 
probably better off this way, though. 

The $39 bill (plus tax and tip) 
might have been high for an average 
lunch, but my trip to MOR was any- 
thing but average. I walked out with 
a whole other lunch for the follow- 
ing day, plus a complimentary piece 
of sweet, chewy Turkish Delight 
dusted with icing sugar. | winced 
when I encountered the bright sun- 
shine. Edmonton was still basking in 
the new warmth, and I was still ill. 

Still, you’re supposed to feed a 
fever, right? Even a Spring one? If 
so, MOR was the perfect place to 
feed a Spring Fever with Mediter- 
ranean medicine. v 


lines combines two 
r tastings into one 

g their suckling 
BBO wines event, 


visit devinewines.ca or call 421.9463. 


LANUIT, CEST FIN 
Join the Century Grill for the wrap-up 
party of the Nuit de Dames next Wed, 
May 14 from 7 pm. Like every Nuit de 
Dames, this one will feature half-price 
bottles of wine, complimentary skincare 
products, choclate fondues and cheese 
plates; unlike the other Nuits, this one 
will also feature the drawing of an ulti- 
mate Ladies’ Night Pampering Package, 
which includes four tickets to Kanye 
West, a limo and spa packages and a 
dinner for four at Century. C’est bon. 


Dish Weekly spills the beans on culinary 
events in Edmonton. Have something 
our city’s gourmets should know about? 


‘Send an e-mail to dish@vueweekly.com. 
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Chopstick skills leads to 
better sushi enjoyment 


BILL RADFORD / bill@vueweekly.com 

tend to get very excited about 
[== even though | don’t really 

know that much about it. I don't 
think I’m alone in this. The idea of 
sushi is exalted by the culturally 
inclined to a point where the word 
has nearly become a charm. When 
I'm talking to a girl, and I say “sushi,” 
I see fireworks light up in her eyes. 
The fireworks always seem kind of 
plastic, because I’m sure neither of us 
really knows what we're talking 
about, but who doesn’t like fireworks? 
Of course, there are some girls who 
say they don’t like fish, but I’m not 
interested in girls who aren't interest- 
ed in my charms. 

Sometime in the last few weeks, 
while fantasizing about awakening 
the fireworks in some imaginary girl’s 
eyes, | remembered there was a sushi 
restaurant near the University that I’d 
never been to: Yokozunaa. I'd walked 
past it many, many times without 
really giving much thought to its bold, 
capital red letters. The location was 
perfect. | decided to check it out 

My friend and I entered a small 
restaurant with about half a dozen 
small tables and comfortable wooden 
chairs. Along the walls, there were a 
few sectioned off rooms with the tra- 
ditional seats built into the floor. 
White canvas sheets hung from the 
ceiling in a few places, featuring 
paintings that looked hastily authen- 
tic. The restaurant was quiet and wel- 
coming. We were greeted by a friendly 
woman with a smile and a genuine 
Japanese accent. } 


USHERED TO OUR TABLE, we began to 
scour the menus. Unfortunately, there 
were no pictures. This was a problem 
for us because we weren't certain what 
most things were, but we were still try- 
ing to pretend we were aficionados. We 
resorted to hushed whispers, trying to 
decide what to order. There was only 


ie] 


== | MON-FAI(I:30AM-2PM& 5 PM-9 PM) 
| YOKOZUNA 
7 | O49 112 ST, 430.3673 


one other group in the restaurant, but 
we couldn’t let them know that we'd 
temporarily forgotten what “sashimi” 
meant. After a little banter, my friend 
decided to let me order for the both of 
us, and I picked out a few things that 
looked interesting, 

The first thing to arrive was ou: 
order of salmon sashimi. 

“Oh, look,” I said. “Beef tataki!” 

“No,” my friend corrected, “that's 
the sashimi.” 

No matter, it looked delicious and | 
was glad I'd ordered it. Turns out 
sashimi is slices of raw fish. I had a 
feeling | would forget that again. The 
six thick, succulent slices of salmon 
before me were pleasingly fanned out 
leaning against a bed of lettuce and 
onions. On the front two comers of the 
tray, wasabi and ginger were provided 
The salmon glowed pink in the light 

It was smooth and tender in a way 
that people who refuse to try sushi 
will never understand. The way the 
juicy slices lolled in the soy sauce 
soaking it up, was hypnotic. The way 
it gently slid down my throat, divine 

The next two dishes arrived in 
quick succession: a mango roll and 
the foreshadowed beef tataki. 


Edmonton’s Best 
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had sounded most 
ntained salmon, 
se, shrimp, and a 
1e delivered dish 
dard roll of sushi 
of orange wrapped 


pieces later, the morsel 
my chopsticks and 
to of the ingredients sepa- 
rately. This ‘confirmed that there was 
mae a slice of mango in there. It 
and ripe. 
sie oe tataki wasn’t what I’d 
been expecting, but it was up to the 
standard the other dishes had created. 
The dish consisted of raw pieces of 
beef lying in a vinegary sauce, and it 
was topped with green onions and a 
red mixture reminiscent of salsa. It 
had been recommended to me by 
another friend, and I could under- 
stand why. It didn’t quite fit with my 
preconception of “sushi,” but that's 
part of why [liked it. 


DURING NEARLY EVERY outing for Asian 
food, the discussion will at some point 
turn towards chopstick technique. My 
technique is practiced, and I was able 
to give my friend a couple small point- 
ers. For example, I suggested that she 
hold them at an angle instead of 
plunging straight downwards. Ironical- 
ly, it was immediately after I claimed 
competence that the mango sushi 
morsel crumbled between my wooden 
pincers. C'est la vie. 

For those who've never quite got 


TTALIAN 


CONTINUED FROM PAGE 14 


informed us that if we weren't thrilled 
with the wine, she’d bring us some- 
thing different. Although the restau- 
rant bills itself as fine dining, there 
wasn't a smidgen of stuffiness. It was 
a fun and upbeat atmosphere; behind 
the counter, lined with hundreds of 
pictures of previous guests, I even 
caught a glimpse of the chef and 
manager doing a little dance. 

Unable to decide on dinner, | 
asked our waitress if I could make a 
substitution to one of the pastas. 
She cheerily went to check and 
assured me that it would be no 
problem. Penne Pazzo ($22) it was. 
The original dish was penne pasta, 
chicken, and mushrooms in a toma- 
to cream sauce. My rendition substi- 
tuted broccoli for the chicken and 
tomato sauce for the tomato cream 
sauce. My husband was in the mood 
for Trout ($22). 


AS WE NIBBLED our bread and sipped 
our wine (which didn’t need to be sent 
back), our waitress popped by periodi- 
cally, refilling our wine glasses, keeping 
us updated on the progress of our din- 
ners and divulging interesting tidbits of 
information. Immersed in conversation, 
| abruptly stopped mid-sentence when 
my eye caught two gigantic plates 
heading our way. Platters would be a 
better word. Our lovely waitress 
deposited our humongous dinners and 
was back in a flash with fresh parme- 
San, hot peppers and fresh ground pep- 


the hang of chopsticks, I'd say they're 
Missing out. You are ostensibly put- 
ting the same food into your mouth, 
but it just feels so much more authen- 
tic with the Eastern utensils of choice. 
My advice is simply to persevere. You 
will eventually become proficient, 
even if your grip is a little unorthodox. 
I've gotten to a level where | can now 
handle fairly minor mechanics, such 
as picking up a piece of pink ginger 
and laying it over top of my next bite. 
It took a bit of work, but it was well 
worth the effort. 

After we polished off the mango roll 
and beef tataki, I still couldn’t tell if 1 
was full. Some food settles into your 
guts and turns to cement, but sushi 
leaves you feeling light and fresh. It 
makes me think that it’s probably 


healthy, but I have no real basis for that. 


Since we thought we were still 
hungry, we ordered another order of 
sashimi. This time, we ordered the 
tuna. The six slices were fanned in 
the same pleasing way they had been 
with the salmon, but this time they 
were white instead of pink. And they 
were even more tender, melting in 
our mouths. 

Heading home, | realized I'd tricked 
myself. I had indeed been full before 
the final round of tuna, but I didn’t 
regret ordering it, | was satiated. And 
then I started to become drowsy. It 
may have been all the food, or it may 
have been the tea, but it was certainly 
a potent force. I lay my head on my 
pillow and let my mind wander off. 
Dreaming of culturally inclined girls 
and fireworks, | smiled. wv 


per, smiling happily and chatting pleas- 
antly all the while. | wished | could 
steal some of her “joie de vivre." | 
decided to tackle my dinner instead. 

Both plates looked beautiful. Huge 
and round, they each featured vibrant 
designs around the rims, but it was 
the food, threatening to spill over 
from the centre, that was the focal 
point. Unable to resist, | dug in. Crisp 
florets of broccoli and garlicky mush- 
rooms were swathed in a chunky, 
zesty and utterly delicious tomato 
sauce. The flavours worked amazing- 
ly well together and the pasta was 
perfectly cooked. 

My husband's trout was equally 
impressive and, although it was a 
sizeable piece, it seemed almost tiny 
compared to the massive mound of 
pasta and wedges of roast potatoes 
that flanked it on either side. Nestled 
in next to it was half a lemon. Not a 
tiny little slice but a huge half. A nice 
touch. The trout was deemed moist 
and flaky before quickly disappearing. 
And although I've never understood 
the pasta/potato combination, there 
were no complaints from the other 
side of the table. 

“Just one more bite” a few too 
many.times led to a happy but 
extremely overstuffed belly. Bad plan- 
ning—my stomach would have made 
the perfect resting place for the Bel- 
gian chocolate/peanut ice cream. I'll 
pace myself better next time. 

Pazzo Pazzo serves up serious Ital- 
ian food, but without the attitude. 
Exceptional waitress, delicious dinner 
and delightful experience. Go, but go 
hungry. v 
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} uicide has an understandable 
way of darkly tinting any retro- 


spective glances into the 


 deceased’s past: Every bump in the 
| toad becomes an overlooked cry for 


help, and every gloomy work seems 
like a written goodbye—which is exact- 


_ | ly what many critics thought Sarah 


Kane's final play, 4.48 Psychosis, 
could be seen as. The controversial 
British playwright’s 1999 suicide spread 
a black haze over all of her plays, but 


) particularly her final work: during it’s 


initial, posthumous run, one reviewer 
wrote, “How does one review a 75 
minute suicide note?” 

But rather than stick to that glass- 


| completely-empty consensus, director 


Amy DeFelice has been using what the 
late playwright herself said about the 
work as a divining rod to guide her 
IndieS production of 4.48 Psychosis. 

As she explains, “There was one 


particular quote about the play where 


[Kane] says it’s about psychotic 
breakdown, and ‘what happens to a 
person’s mind when the barriers 
which distinguish between reality and 
different forms of imagination disap- 
pear, so that you no longer know the 
difference between your waking life 
and your dream life, and you no 
longer know where you stop and the 
world starts.’” 

A dark meditation on life, surely, 
but 4.48 Psychosis certainly wasn’t 
a hastily written goodbye to this 
cruel world. Kane worked on the 
script for several years before her 
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ree DIRECTED BY AMY DEFELICE 
| WRITTEN BY SARAH KANE 
STARRING LORA BAOVOLO, CLARICE ECKFORD, 
MELISSA THINGELSTAD 
TRANSALTA ARTS BARNS (10330 -64 AVE), $15-S18 


death, putting as much emphasis 
on the language and rhythm of the 
play as she did on its bleak subject 
matter. On paper, it reads like a 
concrete poem, lacking stage direc- 
tions or even any set characters as 
it darkly muses about mental ill- 
ness, doctor's prescriptions, and 
unconditional love—but that open- 
ness leaves a director with notably 
blank blueprints to toy with. How 
big (or small) of a group of actors 
do you assemble? 


DEFELICE IS KEEPING her cast tidy, 


gathering only a trio of actresses to 
flesh out the bare-bones script. And 
while she’s found that Lora Brovold, 
Clarice Eckford and Melissa Thingel- 
stad have taken well to the “very 
physically and emotionally draining 
play,” she had another reason to cast 
the ladies she’d chosen. 

“All of the actresses are about the 
same age as Sarah Kane when she 
was writing it; | thought that gave a 
very interesting quality,” she says. 

And while 4.48 Psychosis may be 
abstract in concept, DeFelice finds 
Kane's work anything but directionless. 

“Sarah Kane’s a writer who has 
something to say. I feel worried some- 
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times that people just sort-of go ‘Oh, I 
want to wnite a play,’” she explains. “But 
she was a writer with so much passion 
behind her work that they're exciting to 
work on, and | think exciting to see. 
There's so many things to want to write 
about in the world right now, and I 
worry that we don’t always do that.” 

Of course, DeFelice could have 
chosen to present one of Kane’s 
lighter works; after all, she was origi- 
nally attracted to Sarah Kane after 
seeing a performance of her penulti- 
mate piece, Crave (coincidentally, that 
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show is also gracing an Edmonton 
stage later this month). Having seen 
that play already, however, is exactly 
why she couldn't do it herself. 

“I'm often attracted to a play I 
haven't seen,” she explains. “It’s like, 
unless somebody else does this, I'd 
better, so I can see it!’” 

Tackling the challenging piece 
seems to be a good fit for DeFelice’s 
company, Trunk Theatre, which bills 
itself as presenting “contemporary the- 
atre of ideas.” Having taken shape only 
a few fringes ago, she's already seen 


Bw ay 


|Play explores barriers between imagination and real worlc 


five sterling nominations grace the 
company’s humble number of work 
4.48 Psychosis will make for a darke: 
addition to Trunk Theatre, but DeFelic: 
is determined to present the play as 
more than just a tragic goodbye. 

“I can see that she can be so misun 
derstood as a writer,” she says. “Peop| 
have had more time to consider what 
she’s actually writing about since sh: 
wrote the plays, but people do the play 
for the wrong reasons. It almost feel 
like that’s a reduction of the play. 'c 
think it’s only a suicide note.” v 


Gay parents can’t get no satisfaction in Cherish 


| MATTHEW HALLIDAY / matthew@vueweekly.com 


I 


rarely-produced play by New 
Az writer Ken Duncum, 

Cherish really is a great find 
for Northern Light Theatre artistic 
director Trevor Schmidt. It demands a 
wider audience than it’s received. 

Ostensibly, Cherish is about two gay 
couples who want kids—Tom and 
William and Jess and Maeve. Jess and 
Maeve have two children, fathered by 
Tom, but now, Tom has asked Jess to be 
a surrogate mother for another child, to 
be given to himself and William. 

As the due date comes nearer, Jess 
realizes she's not going to be able to 
give away the baby. Tom is devastat- 
ed, Jess is remorseful, Maeve is defi- 
ant and William, older and 
accustomed to disappointment, 
encourages the much younger Tom to 
let it go—which he doesn't, of course. 
The drama that ensues is about much 
more than custody and parent's 
rights, and it's about a lot more than 
gay parentage as well (though all 


UNTIL SU, MA 1 (PM 
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DIRECTED BY TREVOR SCHMIDT 

WAITTEN BY KEN OUNCUM 

STARRING NADIEN CHU, SUE HUFE, 

BRAD LOUCKS, RICHARD MEEN 

THETHIAD SPACE (11516 - 103 ST), $18 - $20 


that’s in there). 

The four characters, and their rela- 
tionships with one another, represent 
just about every permutation of conflict 
imaginable. Sure, it’s a convenient little 
device, but it doesn't come off like one. 
Maeve and Tom come to nearly despise 
one another. Maeve and Jess have to 
come to terms with Jess’s sometimes 
more-than-just friends relationship 
with Tom. And when a legal challenge 
is thrown down that could destroy 
William's career and reputation, Tom is 
forced to choose between his relation- 
ship and his child. Of course, the choice 
is impossible. 

And that’s the crux of the play. How 


to accept that we can’t have the things 
we most desperately want? William, as 
played with a weary knowingness by 
Brad Loucks, seems to have figured it 
out (his personal anthem being the 
Rolling Stones’ “You Can’t Always Get 
What You Want”) but he doesn’t seem 
to be much happier for it. The impul- 


sive Tom certainly hasn't figured it out. 
Maeve hasn't. Jess might be getting 
there, but then again, she’s not letting 
that baby go. 


THE WEB OF interdependence—finan- 
cial, emotional and sexual—between 
the characters provides a wealth of 
conflict, heartbreak and unexpected 
alliances that rings true to the exhila- 
rating and maddening unpredictability 
of real-life relationships. 

The performances are great as 
well, especially those of the two par- 
ents. As Jess, Nadien Chu is required 
to have a number of on-stage melt~ 
downs, and she plays them with just 
the right emotional cadence and 
intensity. Richard Meen as Tom is 
nearly as good, playing a man old 
enough to yearn for parenthood but 
young enough that he still feels that if 
he wants something badly enough, 
he's entitled to it. (We see similar wish 
fulfillment in Maeve, who at one point 
says that when she imagined herself 
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as a mother, “It was always my child 
There was no father.”) 

There are a few noteworthy weak 
nesses, though. I've said it before and 
I'll say it again—PowerPoint has no 
place in a theatre. In between scenes 
there are projected multimedia scene 
transitions, images of babies and 
childish drawings and toys and so on 
... it’s cute at first but eventuall) 
becomes cloying, especially since 
there are so many of them, given th 
brevity of most scenes. Some of the 
musical choices are a little suspect 4° 
well, In particular, there's on< 
wrenching scene in the second ac! 
that loses almost all its effect whe” 
the lights dim for a scene change an¢ 
a peppy soft-rock tune starts up. 

And the first act, at least on this pa 
ticular night, seemed a little flat. It was 
n't until the second act that the cas! 
really seemed to click with one anoth: 
er—but when they did, this fine an¢ 
deserving (if little-seen) play received @ 
production worthy of its merits. ¥ 


: a glossy black 
the colour of 
|, chickadees, 

and a hand- 

gape open 

all black beetle 
e€ over a hapless 
bodies twist and 
preen, captured in a simple graphic 
style and rich vintage palette that 
recall folkloric woodcuts, idealized 
oriental scenes, and darkened Vic- 
torian parlours. The birds are from 
the natural world, but caught in the 
decorative one: their backdrops are 
subtle patterns rather than land- 
scapes, recessed into blocky wood- 
en frames and bordered by 
complimentary patterns, like the 
most artful of cages. 

“They're more like carved drawings 
than paintings, in a way,” explains 
Edmonton-based designer/artist Jeff 
sylvester. “I'm working with softer 
wood, which allows more gesture 
working with the tool. I’ve sanded 
into the wood in places to show the 
fibres and painted and glazed it to fin- 
ish. The pattems are ones I've created 
or catalogued, paired in a way that I 
feel relates to the birds. It’s a 


painstaking process.” 
BIRDS HAVE ALWAYS lurked at the 
periphery of his life. Sylvester’s child- 


hood backyard was avian nirvana, 
hosting a procession of birds through 


MATTHEW HALLIDAY / matthew@vueweekly.com 

t's only been two months since 
[« well-received reprisal of 

Beth Graham and Daniela 
Vlaskalic’s The Drowning Girls (co- 
written with Charlie Tomlinson) at 
the Citadel, and already another 
Graham/Vlaskalic remount is back 
on local stages. 

Kill Your Television is remounting 
Comrades, the pair's 2000 Fringe 
play about Italian-American anar- 
chists Ferdinando Sacco and Bar- 
tolemeo Vanzetti, immigrant 
labourers and political agitators 
who had the fortune—or misfor- 
tune—to be political radicals and 
labour activists during the heyday of 
the American labour movement, 
eventually unsettling the powers 
that be enough to find themselves 
wrongfully accused of murder and 
imprisoned on farcically thin evi- 
dence in 1920, They were executed 
seven years later. r 

The play begins with the pair as a 
couple of young naifs arriving at 
Ellis Island in 1908, exulting in the 
Promise of American freedom and 
prosperity after the hand-to-mouth 
livelihoods they barely scratched 
out in the old country. But it doesn’t 
‘ake long for their idealism to be 
derailed. Working long hours at 
filthy, menial jobs for little money, 
‘he two take to distributing subver- 
Sive literature and inciting unrest 
amongst their fellow proles. 

Graham and Vlaskalic’s script is 


UNTILTUE MAY 13 
AN EXHIBITION OF NEW 
WORK 


BY JEFF SYLVESTER 
THEFRONT GALLERY (12312 JASPER AVE) 


Li 
—) 
co 
ec 
i 


the year, and his taxidermist father 
guaranteed he was surrounded by 
stuffed ones. While casting around for 
a new focus for a body of work, one 
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DIRECTED BY KEVIN SUTLEY 

WITTEN BY BETH GRAHAM, 

DANIELLA VLASKALIC 

STARRING HATHAN CUCKOW, KEVIN COREY 
ae THEATRE (0529 GATEWAY BLVD) 


based on actual letters the two 
wrote to one another while impris- 
oned, as well as other historical 
records, and the most fascinating 
part of the play probably lies in dis- 
secting how the two men’s personal- 
ities and passions play off one 
another. Vanzetti (Nathan Cuckow) 
is the more idealistic of the two, a 
rabble-rousing orator and propagan- 
dist. Sacco (Kevin Corey) is a com- 
mitted idealist as well, but first and 
foremost he’s a family man, having 
married and fathered two children 
since arriving in America. Sacco’s 
allegiances lie more with his family 
than with politics—though he can't 
drag himself away from the cause. 


THE EPISTOLARY FORMAT is reveal- 
ing, though in the early part of the 
play it would have been useful to 
give the audience a little more back- 


ground about their work prior to- 


arrest. After a strong opening 
sequence with the two setting sail 
from Italy, the 12 years between 
their arrival in America and their 
imprisonment is glossed over. 


that had a unified theme, a friend 
(called “Robyn”) pointed out many of 
his paintings used birds as elements 
and suggested he bring the creatures 
to the forefront of his work. His wife 
gave him a book on regional birds, 
and Sylvester set about researching 
and sketching his new subjects. 

“I came across this Audubon book 
while I was already committed to this 
style, and it reinforced this idea,” 


Dissent now more relevant than ever 


But after the trial begins, things 
pick up again, with Cuckow and 
Corey playing Sacco, Vanzetti, a 
host of trial witnesses and their 
own prosecution. The scenes 
come swift and savage, a rousing 
speech here, a jail cell lament 
there, and a fast-moving sense of 
theatrical urgency. The script gets 
craftier and Cuckow and Corey 
respond to it in kind. 

The manner in which the “poor 
shoemaker and the good fish ped- 
dler” go to their deaths is defiant— 
the injustice is plain and the pair's 
commitment unwavering. If the his- 
torical record is anything to go by, 
the script’s depiction of their final 
moments may not be far off. “If it 
had not been for this thing, I might 
have lived out my life talking at 
street corners to scorning men... 
four) agony is our triumph,” Vanzetti 
is reported to have said to a journal- 
ist not long before being strapped 
into the electric chair. 

Kerem Getinel’s simple set design 
is fantastic. Without touching any- 
thing on-stage physically, he’s able 
to simulate a courtroom, a jail cell, 
the dim bowels of a trans-Atlantic 
ship, and the streets of Boston with 
nothing more than a few changes of 
lighting. The sparing use of songs 
from Woody Guthrie’s 1947 album 
Ballads of Sacco and Vanzetti adds 
just the right mixture of pathos to a 
funny, moving, inspired and inspir- 
ing piece of docudrama. v 


Sylvester notes. “He added an artistic 
side to scientific and factual visual 
reference, add a lot of personality to 
the birds. I'm referencing his 
approach and taking that a few steps 
further—none of these are accurate 
representations of their behaviour or 
habitat, but they are my sort of inter- 
pretation. I'm recreating them in a dif- 
ferent world, and their personalities 
have changed in my translation.” v 


Fiery First Fiction 


14 bold new voice 


~ | 


from the Literary Press Group of Canada 


“A free tote bag? 
Now that’s what I call fier 


” 
y. 


During the month of May, purchase a 


Fiery First Fiction title from 


any 


participating bookseller and receive a 


free canvas tote bag! 


(Act now: limited quantities available.) 


/ 


f 


/ 


Look for the Fiery First Fiction 
display at these fine bookstores: 
Audrey’s Books, 10702 Jasper Ave., Edmonton 
(RD ile ileitedl tle? sp Ra ar Books, 4952 50th St., Camrose 


COMPREHENSIVE 


GUIDE 


ALL AVAILABLE AT 
VUEWEEKLY.COM 


é 


On Monday night, join us at 
Audrey’s Books for readings by 


Naomi K. Lewis (author of Cricket 


in a Fist) and Jason Brink (author of 


Fly on the Wall). 


Date: May 12, 2008 
Time: 7:00 pm 
PiAce: Audrey’s Books, 
10702 Jasper Ave. 


BYOFE (Bring your own fire extinguisher) 


www.fier yfirstfiction.blogspot.com 
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Stewart Lemoine displays it in his 
double feature What Gives? and 
Revenge of the South Sea Bubble, 
put on by Teatro La Quindicina. 
Revenge of the South Sea Bubble is 


| setina library that doesn’t look much 
} like a library at all but it adds another 
|| layer to the jokes, like when Farren 


Timoteo goes and looks for a book on 
the shelves that are way too close 


together or in the way that Andrew 


MacDonald-Smith's desk looks more 
like a small high schoo] teachers’ 
desk than any librarian’s. The humour 
is on a fine line between cheesy and 
clever—and by cheesy I mean obvious 
library jargon that needed to be said— 
but it works. Revenge is a twisted jour- 


’ ney where Glory-Ann Beumark 


(Kendra Conner) and Chance Morton 


| (Andrew MacDonald-Smith) are try- 
| ing to find out why Mabel Hubble 


(Tess Degenstein) and Vasco (Farren 
Timoteo) are searching for a specific, 
mysterious book at the public library. 
MacDonald-Smith leads you 
through the noirish tale as a strict 
librarian who finds it hard to get 
away from the day-to-day routine of 
his job. It is hard not to compare 
Connor's character to Penny from 
Inspector Gadget, with her know-it- 
all attitude for everything and any- 
thing that’s not her business. 
Timoteo is exceptional with his 
animated, quirky facial and body 
expressions. Also incredible is the 
talented and beautiful Degenstein 
who pulls off a dance routine that 
would make Napoleon Dynamite 
jealous, especially with her dance 


| partner being an inanimate object 


| REVENGE IS A PERFECT set up for the 


musical comedy What Gives?. The 
first time What Gives? was performed 
was in 1986 as part of the Fringe 
Festival and the play hasn't been 


THUL MAY 1- SAL MAY 17 (730 PM) 
WHAT GIVES? / REVENGE 
OF THE SOUTH SEA 


BUBBLE 
DIRECTED BY STEWART LEMOINE DAVINA 
STEWART 


WITTEN BY STEWART LEMOINE 

STARRING KENDRA CONNOR, TESS DEGENSTEIN, 
ANDREW MACOONALD-SMITH, FARREN TIMOTED 
THEVARSCONA THEATRE, $19 -$22 


REVUE 


seen since 1994. Now, 14 years later, 
it is hitting the Varscona stage with 
Jeff Haslam as the director. 

What Gives? is set in a loft where 
MacDonald-Smith and Timoteo play 
two characters who are trying to write 
a hit musical broadway show but are 
struggling. The play really heats up 
when Degenstein and Connor show 
up uninvited to seduce the guys with 
each note that slips past their lips. 

The jokes are more clever than 
they are in Revenge, even if there are 


- Support PESTIV OAL 
HEART OF THE cry FES 


FUNDRAISER 


-EHURS: May 15/08 


SILENT, AUCTION f 
AND AN EVENING FULL Or MUSIC 


MARTIN KERR 
PRE/POST 
HE)REVTONES 
2 Unoom Aveo 


DOORS AT 7PM 312 IN ADVANCE tis AT THE DOOR 
Tix » GCLAGEDVED NITOCHIE AND RAGES CGEERAL STOGE 


‘Double bill means double the fun 


/ JAMIE REINHART / reinhart@vueweekly.com 


e've all been to the library 
and we've all encountered 
4 some sort of romance in 


/ our lives but not in the way that 


fewer of them, leaving more room 
for catchy and entertaining musical 
arrangements. Connor steals the 
audience's attention while trying to 
find her role in the musical with the 
song “Baby Legs.” The song that 
would surely send them to instant 
fame is the comical jingle “Shanghai 
Stir-Fry” which is about, well, Chi- 
nese food. The song works so well 
and the way the actors perform it 
makes me wish there were more 
songs about Chinese food, and judg- 
ing by the audience's reaction I don’t 
think I’m the only one. As in 
Revenge, Timoteo is the most enjoy- 
able with his energy way up, singing 
a ridiculous song about his shoes. 

When looked at on their own the 
plays are all right, but when pack- 
aged together as a double feature 
What Gives? and Revenge of the South 
Sea Bubble form an epic journey 
filled with laughs, love and music. 
And Chinese food. v 


ARBAGE II 


A WUEWEEKLY SHORT FILM — 

DOCUMENTS THE CRISIS, ACTION AND INNOVATION 
THAT HAS RESULTED IN A WASTE MANAGEMENT SYSTEM 
SECOND TO NONE IN NORTH AMERICA. 


METRO CINEMA 


MONDAY, MAY 12, 2008 7PM 


REEL WASTE: FILMS ON GARBAGE 
RUNS SUN MAY, 11 - WED, MAY 14 
AT METRO CINEMA 


Fire hot, but cools off 4 
little in the second act 


JAMIE REINHART / reinhart@vueweekly.com 


ith a name like Fire you 
would think there would 
be a chance of seeing 


explosions and pyrotechnics on the 
Stage. In this play though, the only 
explosions and pyrotechnics came 
from the actors performing at Citadel 
Theatre. 

Fire is about a battle of two 
brothers, one destined to be rock 
star and the other destined to be a 
televangelist. The destined rock 
star is Cale Blackwell (Ted Dykstra) 
who is based on one of America’s 
original rock ‘n’ roll bad asses, 
Jerry Lee Lewis. The destined tele- 
vangelist is Herchel Blackwell (Rick 


" Roberts), based on Lewis's cousin 


in real life, but in the play they are 
brothers. 

To make the good versus evil 
battle a little more entertaining, 
Molly King (Nicole Underway) is on 
the fence between the two ina 
love battle of heaven and hell. The 
battle starts out a little slow—just 
ask the guy beside me who was 
falling asleep 15 minutes in. 

The beginning sets up the audi- 
ence to make it seem like they are in 
a church and are involved in the 
play. From there the remarkable set 
switches constantly, ranging from 
bars to television studios to hotel 
rooms. The wardrobe is just as 
incredible as the sets; Watching the 
sets switch and the anticipation of 
what a character might be wearing 
in the next scene was entertaining 
on its own. 


ACT ONE IS BY FAR better than act 
two, simply because there are 
more scenes of Dykstra igniting 
the stage. Some of the songs Dyk- 
stra performs are Lewis classics 
like “Great Balls of Fire,” “Whole 
lot of Shakin’ (Going On)” and 
“Good Golly Miss Molly.” The reli- 


Hk | UNTIL SUN, MAY 18 (7:30 PM) 
=| FIRE 


co DIRECTED BY JAMES MACDONALD 
WRITTEN BY PAUL LEDOUX OAVID YOUNG 
STARRING TED DVKSTAA, RICK ROBERTS 
CITADEL THEATRE, $48 - $73 


gion and rock ratio is Pretty even 
in act one, but by the time act ty 
comes around it feels more |ike 
being at a church than at a play 

Act two is a battle between bore 
dom and entertainment where; 
act one is a battle between 
church sermon and a rock sh; Wr 
The rock parts are far more enjoy 
able than the religious parts and 4 
big part of that is the performance; 
of Dykstra. When he’s on the stave 
he steals the show. All of the acto; 
have a lot of energy but when i 
comes down to the most noticeable 
it’s Dykstra who demands the ce 
ence’s attention. It isn’t just the 
parts where he sings and = 
piano either; the shift from party 
lifestyle to burning out is also dis 
played perfectly. 

The political aspects in the play— 
the way politics and religion become 
intertwined in a senatorial election— 
are something that had meaning 
when the show first premiered in 
1985, and that meaning is easily 
applicable in the world we live in 
today. In fact, the message might 
even stand clearer now than it ever 
did before. 

The story here is great but it mighi 
work better if it were cut down to 
one act so that some scenes, mostly 
the religious ones, aren't drawn out 
for so long—less Jesus and more 
Satan. No matter if you are religious 
or not, though, there is something 
for everyone in this show and som« 
thing for everyone to relate to. One 
thing for sure is that you will be 
informed and entertained by Fire. v 
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intelligent. As you get 

you get used to being right, and 
you mostly are, but it also means you 
can defend a stupid notion very well.” 

New York-based Sagmeister is a 
highly lauded, accomplished and inven- 
tive graphic designer and typographer, 
one of a handful of people in the indus- 
try who are design equivalents of global 
rock stars. Part of his status has been 
conferred by his work with actual rock 
stars—David Byme, Aerosmith and the 
Rolling Stones are on his client list, and 
he has a Grammy for a recent Talking 
Heads boxed set nestled among his 
other awards—but his creative reputa- 
tion has been sealed by a certain bold- 
ness of approach. His success is less a 
consequence of inherent raw genius 
than a relentless inquisitiveness he culti- 
vates, animating his work and pushing 
him to reach for unexpected, often 
funny, ways of expressing ideas and 
provoking thought. 

"| was born five miles south of the 
German border. Spontaneity does not 
come easy. Clichés have some truth in 
reality, and the cliché of German plan- 
ning versus spontaneity ... I struggle 
with it, with my nature,” he offers, 
leaden Austrian accent underlining 
his words. 


Wray, 


Ca 


| The World Lebanese Cultural Union 

Is organizing the election of 
Miss Lebanon — Edmonton, Alberta 
Who will participate at the election of 
Miss Lebanon Emigrant 2008, 
In August 2008 in Lebanon 


Pre-selection will take place at the end of May 2008. 
from the world of Haute Couture, Beauty and Press. 


THU, MAY (6PM 
THINGS | HAVE LEARNED 


SO FAR IN MY LIFE 

LECTURE BY STEFAN SABMEISTE & RECEPTION 
U OFA CONVOCATION HALL 

$25 (GC MEMBERS/ STUDENTS), $36 PUBL) 


He's bright enough to attend what is 
likely the most fertile meeting of minds 
on the planet, the invitation-only gath- 
ering known as TED (the acronym 
stands for its attendees’ expansively 
defined fields: Technology, Entertain- 
ment, Design), where he intellectually 
cavorts with heavy-hitting philoso- 
phers, scientists, inventors, artists and 
other assorted brainiacs as they share 
lines of investigation or current pas- 
sions. These meetings are, as would be 
expected, extremely fruitful, spawning 
novel collaborations and introducing 
participants to new perspectives on 
their work. 

“I've been going for a long time— 
eight or nine years. Every year it’s a 
great experience. Without doubt it’s 
my favourite conference,” Sagmeister 
notes. 

You can see the roots of his new 
book project, Things I Have Learned 
So Far In My Life, in a video of a 2004 
Sagmeister TED talk (posted on 
ted.com) on the specific ways design 
makes him happy. His presentation is 
characteristically Sagmeisteresque: 
nakedly earnest, playful, engaging and, 


yes, smart. His inner dialectic is fully 
on, incessant self-questioning pro- 
pelling him to peel back the layers of a 
concept he's chasing to its barest possi- 
ble state, so he can joyfully transform it 
into conversation or design 


IT SEEMS UNFAIRLY limiting to tag 


Things I Have Learned as a ‘book’ when 
it’s somewhere between contemplative 
object, exhibition-in-a-box, and hallu- 
cinogen. Over 15 mini-volumes—about 
the size and heft of superhero comics— 
Sagmeister showcases his magnificent 
visualizations, creating text out of envi- 
ronments, experimenting with illusions 
and patterns, and riotously celebrating 
form, colour, composition and other 
elements of his craft while distilling his 
wisdom and experience into pithy max- 


ee 


ry selected 


Participants are required to complete a subscription form present on the following 


web address: www.wlcu.com 


| 
| The elections will be held early June 2008 in London, 
| 


along with a cover letter and 2 photos: Portrait and Standing. 


For more information please cosa ; 


| Coordinator: Elie Skaff @ (7 
| Wwww.wieu.com 
} 


Application Deadline is May 


| 
= 


under the heading "Miss Lebanon Emigpangiiaaenens 


oe 


4, 2008. Please send information to email address: wleu@live.ca | 


ims, punctuated with winsome anec- 
dotes of adventures, misadventures 
and revelatory encounters. 

Sagmeister is unafraid to appeal to 
the emotions or the senses, and 
asserts an easygoing fluidity between 
art and design. His work endears itself 
to many kinds of people, able to 
delight across demographics. 

"I'd rather do design for a regular 
audience,” he states. “I think you can 
be very interested in contemporary art, 
but I think one of its faults is that con- 
temporary art sometimes only talks to 
other artists—it can be incestuous. I've 
found that is misunderstood as purity, 
but as I get older, the constant 
approval of peers becomes very nar 
row. It’s much more difficult to be big 
and good than small and good. Think 
of movies! If you can draw a mass 
audience and still be good—that's 
where my admiration goes.” 


This expansive philosophy doveti 
with what he believes is an urgent t:| 
for current and future designers 

“I was talking to a scientist w 
was working on little biologic 
machines at MIT,” Sagmeister reca 
“Basically, he was designing life. 1 
Science is unbelievable, fantastic, a 
not discussed in a meaningful way 
mass media at all. And yet it’s ve 
close to what we do and affecti 
parts of our lives—my guess is tt 
designers will play an incredible x 
in years to come, and translati 
these concepts to mass media.’ 

Sagmeister concludes, “What 
going on in science, the visualization 
that in culture, how designers relate 
that and how it is communicated a 
developed among scientists and a mi 
audience: how culture is discussec 
designers should be clearly interested 
talking to people about these things.” 
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WARNING 


CIGARETTES LEAVE YOU BREATHLESS 
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Health Canada 
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ANY-NINE POINTS TO 
or the Arts, U of A, 112 St. 87 
oration by Brian Webb 
a 


ANCE COMPANY-LATIN 
Lions Senior Centre, 7524-139 
lor), 9:30pm * $15 


UNCIL 10186-106 St (488-6611) « 
E Ceramic works by Sam Ublick # 


St. Anne Street, St. Albert (459- 
Artworks by Shirley Cordes- 
Rogazinsky * Until May 17 
GALLERY OF ALBERTA Entorprise Square, 100, 
ith Ave (422 * Open Mon-Fri 10:30am- 
: free); Sat-Sun 11am: . 
Tours: Sun (12:20, 1:30, 2°30 and 3:30pm) 
. ‘The early years of projection art in 
Canada. i uring ar Michael Snow, 
David and lan Garr-Harris, until June 8 * OK OK OK: 
The Poo! by Bi vee and Raw Material by 


y works 
‘Nauman: 
rae ana, (970-1985; Held over until May 


‘ON 1: 
Members il ior/student); $5 (6- 
iL Meni re 107 nyse 8 
GALLERY 31d FI, 10217-106 St (439- 
oe ee on sen MAL 
uellette ant 
ie? 


} by ArtsHab residents * 


Until May 8 
een Nokomis Clothing, 10316, 82 Ave (995 
. ‘artworks featuring Ashley Andel's art- 
i a 
TS VISUELS DE ALBERTA 9103.95 Ave 
. 10a) i Sat 10am-5pm * Group 


pis iol ol Bel various artist members * Until 
june 


CHRISTL BERG RED GALLERY 9521 Whyte 
Beceem 


‘COMPLEX 76 6319-76 Ave * Viewi contact hil- 
fi + LAMBTON I-PVEYEARS EATER A - 


ELECTRUM DESIGN STUDIO AND GALLERY 12419 Stony 
Plain Ra per, . Bestia eepralciene aL 

‘Tam-4pm: weekends © COL- 
Persie sara ere 


Sieber Anau ona nso 
x J ia 
‘Youth Emergency Shelter * Through May - 


Sq, 10230 
} Mon-Sun Zam-11pm * 
© Until ae 


Tab Nema Vite . 
i ‘Thu, May 15 (7-10pm) 
basem 


Brisc/Areresand he ae 
f Sylvester * Until May 15 


luseums, Museums and 
IS Centre for 
(780-492-5834) 
Prints: A 
Japanese wood! 
ja present a timeline of 
nical developments in wood- 
i ec 
crmin 05 aD)» Open Mor 
to . 
‘Sun ‘pm ® A SELF PORTRAIT. 
lu ‘Edmonton public schools * 
0 Baal: N2 St i825-$ 100) 2 Ope, 
mSpm; Sat 12-4 p ISSUE/D 
iumedia artworks by Judy Anderson © Frowt 
ty. TO SWERVE Al “CT: Expressionist 
dy Roger Crait; until May 24 
eared ris i 
© Until May 29 © Openi 
reception, Ue 1 Boao e a0pm) 
JOHNSON GALLERY 11817-B0;St (479 6424) - 
Open Tue-Fri 9:30am-5:20pm: Sat 9:30am-4pm © 
y various artists * 


JOHNSON GALLERY (SOUTH) 7711-8551 (4656171) * 
eee te hott var 


-Ous artists 


53 10248-106 St (423-5353) Open Mon-Fri 
ear eae 
conference, Waste—The Social Kantost'& May 13-28 

OFT GALLERY A.J. Ottewell Ants 590 
i Blvd, Sherwood Park oda be 
. Sanson Aneek e ee 


McMULLEN GALLERY U of A Hospi cs 

Leet ae 
\ WORLD 

HERITAGE SITES: Fibre artworks 

Lesley Turner « Until June 15 pavers Capa sa 


MCPAG 5411-51 So Sy Pain 59.2777 *® Ohen Mon-Sat 
hence Sun 1 ue 

the Parkland Potters Guild» Unt ie ai 
MUSEE HERITAGE MUSEUM 5 Ste Anne St, St. Albert 
(459-1528) © Pil ‘architec 
frei tne ug on He te 


OUT OF THE FIRE STUDIO 12214 Jasper Ave (378-0240) « 

ured ‘Tue-Sat 10am-S:30pm, Sun 12-4pm * Paint ie 
ichard Dixon, Linda Fisher, and others. Pottery ty cndy 

Clarke. Stone sculpture by Shumba Ash « Through May 


PETER ROBERTSON GALLERY 10183-112 St (452-0: 
5 MOTs inch cate 
-Spm), artist in attendance: pe rare ete 


PETER ROBERTSON GALLERY 2 12304 J: 
7AI9) © Open Tue-Sat ltam-Spmn ® LANDSCAPES OH 
REVERIE: Artworks by Barbara Hirst * Until May 10 


PICTURE THIS GALLERY 959 Ordze Rd. Sherwood Park 
(467-3038) © MASTERPIECES IN MINIATURE: Wats art 
works by various artists © Until May 22 

PORTAL ART GALLERY 9414.91 St(702-7522] * Open Tue- 
Fri 12-8pm; Sat 12-7pm, by appointment * HiLKER 
Artworks by Kamal Pave arene * 


PROFILES PUBLIC ART GALLERY 19 Perron St, St Albert 

(460-4310) ® Open Tue-Sat (1Dam-Spm), Thu (10; 

eee es oe ce 
until . i 

Pastor aon Ce sara May tia for the Artist at Heart: 


ROWLES AND COMPANY LeMarchand Mansion, Suite 
108, Main Fl, 11523-100 Ave (426-4035) * Paintings by 
Various artists 


Pn AE Sr Sa 
pm © q 
ANDS: Stories about how certain objects have been acquired 
and how some of the museum's spaces were constructed © 
STORIES Ns Sth ses OLLECTION; Ongoing is 
Ingaing gallery apenas 
Aboriginal Culture: Sines of First Peoples’ history in west- 
em Canada; ongoing gallery * Natural Gallery the 
Bug Room, Treasures of the Earth, Fossils, Creatures from the 
Depths of Time and the Bird Gallery; ongoing gallery * On 
‘the Grounds: Architectural, sculptural and natural pieces of 
art * Government House: Public tours Sat and Sun and 
statutory hols (11am-4:30pm); ph 427-2281 info 


ST. ALBERT ARTWALK Art Beat Gallery, Bookstore on 
Perron, Cargo and James, Concept Jewellery, Crimson Quill, 
Gemport, Profiles, St. Thomas Coffee House Gallery, Studio 
Gallery, Wares ® Until May 31 


SCOTT GALLERY 10411-124 St(780-488-3619) * Open 

‘Tue-Sat 10am-5pm * SNAPSHOTS: Naw mixed media 

Palin Dick Der * May 10-27 * Opening reception: 
jat, May 10 [2-4pm) 


‘SNAP GALLERY 10309-97 St eee * Open Tue-Sat 
12-5pm ¢ Studio Gallery: NONE OF THE ABOVE- . 
Printworks by U of A students; until May 31 * Main 
Gallery: MAPS AND REMAINING GEOGRAPHIES: Prints by 
Shannon Collis, Michelle Murillo, and Erik Waterkotte, until 
May 31; closing reception: Thu, May 29 (7-Spm) # Artist 
talk and visual presentation by Shannon Collis and Erik 
Waterkotte (at the U of A), date, time TBA 


‘SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce Grove 
(780-962-0664) * Artworks by Spruce Grove High Schoo! stu- 
dents * May 12-24 © Opening reception: May 17 (ipm) 


‘STUDIO GALLERY 143 Grandin Park Plaza, St. Albert ee 
5990) « pen: Wed-Fri 10am-pm; Thu 12-8pm; Sat 10am- 
5pm * SKIES, STUBBLE AND SLOUGHS: Landscape paintings 
by Bruce Thompson * Until May 31 


TELUS WORLD OF SCIENCE 1121-142 St ere ° 
The GEEEE ! in Genome: daily; until May 19 * MUMMIES: 
Secrets of the Pharsons:INAX film. Also playing in MAX: 
The Alps and Dinosaurs Alive! * ri idlor Star 
Theatre: Dawn of the Space Age; beginning May 17 * 
Astronomy Day, Sat, ey {1-5pm) * Mother's Day: Like 
Mother, Li Child, Sun, May 11 ch * Brains on Bikes; 
May 17-19 ego © Amateur Sports in Motion: display; 
May 24-25 (12-4pm) © Edmonton in Motion; May 31-June 
1(12-4pm) 

URBAN ROOTS SALON AND GALLERY 10418-82 Ave 
(438-7979) © TWO ARTISTS TWO VISIONS. Paintings and 
eet 1S eat Lamb and sculptures by Horst Doll * 
VAAA GALLERY 37d F), Harcourt Hous, 10215-112 St 
(421-1731) * Mon-Fri 10am-4pm; Sat te ton * TRUE 
COLOURS: Paintings by Wilfred Chiu and fibre artworks by 
Ann Haessel * Until May 24 


WEST END GALLERY 12308 Jasper Ave (488-4892) « 
Paintinas by Graham Forsythe * Until May 15 


LITERARY 


ee Aye (780-758-9856) * Book launch, 
‘by Gail Sidonie Sobat; Thu, May 8 (730pm) 


ARTERY 9535 
Gravity Journal’ 
AUDREY’S BOOKS 10702 Jasper Ave * Reading by Myma 
Kostash and Sasha White ffom ther recent met and a 


discussion on what women really want, Thu, May 8 
30pm) © Fiery First Fiction: Teng Setar 
sits ante is Launeh of Jane tena 
collection of sI a stories, A Crack in Mat Ror 15 
(7:30pm).* Meet Alexander Herman, Paul Matthews, and 
Andrew Feindel, authors of Kickstart: How Successful 
Canadians Got Started; May 16 (12-1pm) 

ANS CAFE Metro Room, 10349 Jasper Ave * 20th 
‘Anniversary launch party of the literary joumal. Other Voices 
. Thu, May etry Free, donations welcome 


BLUE CHAIR CAFE 9624-76 Ave (469-8755) © Story Slam: 
‘opportunity for writers to share their explore their 
ST « “id Wod every month ‘* $5 (donation) 

ARTS CENTRE 10943-24 Ave (437-0555) * 
League Encouraging Storytelling *_ 
come. ug Fri each PS dbs 7008 
{Bom ahem first time free © Fri, May 9(8-10pm) 
CENTRE STAGE Edmonton City Centre, SE envance, 
tien ‘Churchill Sq © feet Me De ay pn 
r eee Annette Loiselle and Linda Hi . 
Thus May’8 toon) 


HULBERT'S 7601-115 St * The Olive Reading Series: 
Poatry, politics and discussion; ic to fallow | 
revs nesta an 


stage and improv music with the the Ravi 

band © Every Wed until May 28 (7:309m sig fac 
ROSIE'S BAR AND GRILL 10475-80 Ave (439-7211 
TALES —The Alberta League Encouragit A eraithe ° 
Story Cafés: open mic opportunity # Th thy avery month; 
7-Spm; $5 

3 BANANAS CAFE Sic Winston Churchill Sq (428-2200) « 
pad hal sors Act ig es or 
teurs i 

bewell. malcom © $40 (donation) ee moe 


UPPER CRUST CAFE 10909-86 Ave (422-8174) © The Poets’ 
Haven: Monday Night weekly readi 
Stroll of Poets: ney Mon. mi Vom Sua a 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gat: Boul 
Soe anaes 
i nes z ° 
Charles, May 8-10 « Keron Foster, May 1 sam 
THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
Meet} . West nightly Spm, Fri-Sat 10:30pm * Ja 
falone, Vince Fluka and Shawn Gramiak; until May 11 « 
He Pe tf) Ned Mi Ae Ne a * Alternative 
; Tue, May 13 © c 
Kel SiMe agers Copano. van A 


GUTS Gone een Ever Be: The Kids 
un, May m) * Ticket: 
TicketMaster 481 y pr ickets available at 


THE LAUGH SHOP Londonderry Mall , 6606-137 Avo, 
www-thelaghshop.ca (476-1010) © Open Thu, Fri, Sat 
8pm; Sat 8pm and 10:30pm * Howie Miller, Sean 
Lecomber and Brandan picxsiga, May 8-10 * Michael 
Kosta, Chris Gordon & Trevor Buchanan; May 15-17 


THEATRE 


BUDDY HOLLY'S BIRTHDAY BASH Jubilations Dinner 
Theatre, 8882-170 St fcc rata © Are-imagining of Buddy's 
ye AS find the inspiration for such songs as “That ll Be 
the Day, “It Doesn't Matter Anymore,” “Rave On” and to cel 
ebrate this musician's work * Until June 8 


BROADWAY, BROADWAY GOLD Arimuth Theatre, 
11315-106 Ave * Starring Andrea Graham and Martin 
Galba; Sally Hunt (music! director/keyboard), Tim Maskell 
{outer Nick Lovejoy (drums) * May 8-10(7-30pm) * $15 
(adv) at TIX on the scuare 


CHERISH Third Space, 11516-103 St i 1586) * 
Norther Light Theatre, thought pravoking theatre by Ken 
Duncu; starring Nadien Chu, Sue Huff, Brad Loucks, and 
Richard Meen * Until May 11 (8pm) * $20 (adults\/$18 
{student/senior) at TIX on the Square, door 


CHIMPROVI Varscona Thoatre, 10329-83 Ave (448-0695) * 
Long-form improvisational sketches performed by Rapid Fire 
Theatre's top improvisers * Evary Sat (11pm) except last 
Sat of each month until July 24 


COMPANY IN CONCERT Stantey A. Milner Library, 
Centennial Rm, 7 Sir Winston Churchill Sq (780-449-0762) © 
Music and lyrics by Stephen Sondheim * May 12-16 (7pm), 
May 17 (2pm) * $10 (door) 


COMRADES Catalyst Theatre, 8529 Gateway Boulevard * 
Kill Your Television, by Beth Graham and Daniela Viaskalic * 
Until May 10 (Wed-Sat 8pm; Sun Zpm) * $19 {adult}/$15 
(studant/senior/Equity) at TIX on the Square 


CRAVE The Third Space Theatre, 11516-103 St * Guts and 
Guile Productions * Sarah Kane's deeply moving poetic play 
‘exploring the deconstruction of the human mind under the 
pees of love, loss and longi * May 16-25 (8pm), Tue: 

it Bpm, Sun 2pm * $16 (adult)/$14 (student/senior) at TX 
on the Square, door; Two-For-One Tue, May 20 


DIE-NASTY Varscona Theatre, 10329-83 Ave (433-3399) « 
Improv soap opera avery Man (8pm) 


THE ELEPHANT MAN Timms Centre for the Arts at 112 St 
87 Ave * By Bernard Pomerance, directed by Michael Peng, 
Studio Theatre ¢ The story of a severely deformed man and 
the doctor who rescues him * May 14-24 # $16-$20 
fadult/$10-$15 (senior); Thu, May We 30pm) mat; $12 
fadult}/$11 (seniorl/$10 (student) at TIX on the Square 


END OF TIME Catalyst Theatre, 8629-103 St * Saint 
Crispin’s Chamber Ensemble’s multimedia performance of 
Olivier Messiann’s piece composed in a prisoner of war camp 
A reimagining of the premiere of thls oe that was written 
and first performed in a German POW camp in 1941 * May 
15-17 (8pm), May 18 (2pm) ® $20 (adult}/$10 (student/sen- 
jor/underemployed) at 11X on the Square, door 


4:48 PSYCHOSIS PCL Studio, TransAlta Arts Barns, 10930. 
4 Ave * Trunk Theatre * Ouring the final debilitating 
bout of depression that led to Sarah Kane's suicide, sho 
awoke every morning at 4:48 am, the darkest hour, just 
before dawn and found a moment of clarity * May 9-17 
{Tue-Sat 8pm); May 11, 17 (2pm) * $18 (adult}/$15 (stu- 
dent/senios) at TIX on the Square, door 


FUZZALY La Cite Francophone, 8627-91 St * The band te 
Fuzewill accompany the “Cirque-du-Soleil” type of avont with 
firefly Theatre on silks, trapeze and mora # Sat, May 10 
{Bom} «. $20/fee (luld under 12) at 1X on tho Square 


FARE Citadel Shoctor Theatre, 9828-101A Ave (425-1820) * By 
Paul Ledoux and David Young, directed by James Macdonald, 
starring Ted Dykstra. A spellbinding story inspired by the lives 
of Jerry Lee Lewis and TV evangelist Jimmy Swaggart. The 
tale of two passion-driven men * Until May 18 


THE FULL MONTY Mayfield Dinnor Theatre, 1615-109 
Ave (483-4051) * Book by Terrence McNally, music and 
lyrics by David Yarbek. Six unemployed steel workers, 
struggling to gat their lives back together, come up with a 
bold plan that will ultimately foree them to face thelr fears 
and {ose their inhibitions....and their clothes ¢ Until June 
22 © Buffet and show: $49-$79 

Roxy Theatre, 10708-124 St (453-2440) « Theatre 


MISERY 
King, adapted for the stage by Simon. 
fear = Pebt : lear, Ceected by Bradley Moss * 
Untit 


11 © $25-$27 (adult/$19-$22 (student/senior), 
Tue: $26 (Two-For-One) at TIX on the Square 


Alberta 
18 Ave; May 12-16 (noon) * 
Theatre Prosparo, by William Shakespeare * Tickets avail- 
77-2773 ext. 2 


somos 9-10 (8pm) * 
Comamnlty og STAD 


able at 7! 
THEATRESPORTS earl Leica to ay 

Rapid Fire Theatre * Teams of impro- 
= reat eet wie based on audience sugges- 
tions ® Every Fri(}ipm) * Ti available by phone 
WHAT GIVES? AND REVENGE OF THE SOUTH SEA 
popBLe Vesna Theatre, 1029-83 Ave * Teatro la 
Quindicina * One-acts by Stewart Lemoine * Until Mo 
17, Tue-Sat (7:30pm), Sat (2pm) # Wed-Sat: $22 (adultl/$19 
Istudent/senior) at TIX on the Square; Tue: $10; Sat mat: 
ata 


Your Music Destination 


FOR THE WEEK ENDING MAY 8, 2008 


1. Amos Garrett - Get Way Back (stony plain) 

2. Black Mountain - In The Future (scratch records) 

3. Van Morrison -Keep It Simple (exile) 

4. The Black Keys ~ Attack & Release (nonesuch) 

5 The Breeders - Mountain Battles (4ad) 

6. Mudcrutch - Mudcrutch (reprise) 
7. Nick Cave & The Bad Seeds - Dig}! Lazarus Dig}! (anti) \\ 
8. Levon Helm - Dirt Farmer (vangaurd) 

9. Daniel Lanois ~ Here Is What Is (red floor) 

10. Danny Michel - Feather, Fur & Fin (ournt bun) 
11. Justin Townes Earle ~ The Good Life (bloodshot) | 
12. KD Lang - Watershed (nonesuch) | 
13, She & Him - Volume One (merge) | 
14. The Racontours ~ Consolers Of The Lonely (wamer) | 
15. Aimosphere -When Life Gives You Lemons You Paint That Shit Gold (thymesayers) | 
16. Nine Inch Nails - Ghosts 1-4 (nin) | 
17. Duke Robillard - A Swingin Session With (stony piain) 

18. Witch - Paralyzed (tee pee) 

19. Robert Plant & Alison Krauss — Raising Sound (rounder) 

20. Sun Kil Moon - April (caldo verde) 

21. Boris - Smile (southern lord) 

22. Jeff Healy - Mess Of Blues (stony plain) 

23. The DODOS - Visiter (french kiss) ' 
24. Ann Vriend - When We Were Spies (fire escape) 

25. Cadence Weapon - After Party Babies (upper class) 

26. Samantha Schultz - Both Sides (samantha schultz) 

27. Radiohead — In Rainbows (tbd records) 

28. Corb Lund - Horse Soldier! Horse Soldier! (stony plain) 

29. Gnarls Barkley - The Odd Couple (downtown) 

30. The Sword - Gods Of The Earth (kemado) 


THE LAST SHADOW PUPPETS 


THE AGE OF UNDERSTATEMENT 


“The Last Shadow Puppets are Alex Turner f 
(from Arctic Monkeys) and Miles Kane (from 
The Rascals). Firm friends ever since Arctic 
Monkeys toured with Kane's previous group, 
The Little Flames, the pair were so inspired 
by listening to the likes of Scott Walker, 
early Bowieand David Axelrod, that they 
hatched a plan. The result is the epic 

The Age Of The Understatement, aided 

by James Ford (Simian Mobile Disco, 
Klaxons) behind the production desk 

and Owen Pallet's (Final Fantasy, Arcade 
Fire) beautiful string arrangements”. 
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AN GIBSON / brian @vweweekly.com 
{ North American life's 
excesses, it’s one of the best 
— hidden. One day we may 
Otice, in a back alley, someone fer- 
ting in the blue box for recyclables 
r fishing around in some cans. And 
or a moment, we think about it by 
Ng not to think about it. : 
The “backyard issue of 
arbage, and what we do with our 
aste, is another unwelcome visitor 
Hout to Knock on our front doors— 
need to face up to it before it sud- 
Henly confronts ‘ts; as the oil peak 
uid food prices are doing. 
_5o the Reel Waste Festival, in a 
‘ty that’s become pretty good at 
aste management, is a timely col- 
“Hon of films that should serve as, if 
‘0l a call to action, at least a “can’t 
=y we didn’t show you.” 
_ porting Harm (Tue, 7pm; VVVV), 
reduced by the Basel Action Network, 
Pens our eyes to the fate of our com- 
‘Pulers: 100-000 people in the Chinese 
Wn of Guiyu de-soldering circuit 


: : 


hd 


z 


a. 


SUN, MAY 11 = WED, MAY 14 


REEL WASTE FESTIVAL 
TRO CEA ESTAS 


boards, stripping acid, melting plastic, 
buming wires, cracking open cathode 
ray tubes. The unbelievably dangerous 
“underbelly of our consumptive cyber- 
age lifestyle” is shocking, but 


our letha] outsourcing of 


responsibility to the unaware, 


_ unprotected poor in Asia can’be 


prevented. Just a glimpse of _ 
electronics-piled ditches and e- 
sludge rivers should be enough 

to make us, as consumers, 
“spend just a little more time 
investigating the toxicity of the 

new laptop we buy and ask a few 
questions about what will happen to 
that old monitor we're getting rid of. 
We can also demand that Europe’s 
Basel Convention concerning the 
export of techno-trash be strictly 
adhered to (the US has refused to ratify 


it)..Contact info for two engaged 
groups is also offered, 

Leslie Iwerks' Recycling Life (Wed, 
7pm; VVVV), marred by narrator 
Edward James Olmos’ overly dramatic, 
CNN-announcer-style voice, is an oth- 
erwise deeply affecting look at the 
recent history of workers in Guatemala 
City’s 40-acre ravine of trash. These 
guajeros—Victorian England's dust- 

men of the 21st century, many 
of whom have been living in the 
dump for generations—sift, sort 
and recycle others’ excess, our 
guide Charlie even rescuing a 
cat someone had thrown away 
to die. But the dump is also 
home to abandoned children, 
glue-sniffers and toxic gases. 
Warning against the pointless- 
ness of pity or horror, this clear-eyed 
look at the messiness of the garbage 
warriors’ plight ends on a mostly 
happy note, where near-disaster forces 
the government to finally clean up the 
situation. 
T-Shirt Travels (Tue, 7pm; VVV) 


FILM 


DVDETECTIVE / 28 


tracks the largest exported product 
from the US to Africa—used clothing. 
Dealers buy bales from the Salvation 
Army and elsewhere, then mark them 
up and ship them off to countries like 
Zambia, where Luka buys a bale, 
buses it 10 hours from the capital to 
the market stall he’s rented, and sells 
what clothes he can, trading the rest 
for fish. And so a generic, commercial 
American way of life is not just mod- 
eled on TV but on African bodies, 
adults and children wearing Bart Simp 
son, Michael Bolton or 1994 Detroit 
Pistons NBA Champions T-shirts. 

Writer-director-producer Shantha 
Bloemen stitches her T-shirt travelogue 
into a film-essay about Third World 
debt: African lands suffered slavery and 
resource-stripping at the hands of colo- 
nial powers, then, post-independence, 
were impoverished into reliance on the 
IMF and World Bank. A new economic 
colonialism kicks in; debt payments, 
megaprojects imposed by Western 
financial managers, markets opened up 
only to be swamped by cheaper, subsi 
dized foreign goods (such as T-shirts) 
and government-run companies turned 
over to private investors, who strip 
assets and lay off workers, many 
resorting to hand-to-mouth businesses 
(like selling T-shirts). 


THIS STORY HAS beer told even more 
powertully by a film made a year earlier, 
Stephanie Black’s Life + Debt. And near 
the end, T-Shirt Travels stumbles a little 
on that fine line between seeing 
Africans as “caught in a trap” they didn't 
“create or control” and seeing Africans 
as helpless, It’s Luka and his family’s 
resilience and persistent struggle that 
makes the documentary so resounding 
a rebuttal to the West's insistence on 
seeing Africa as second-rate by making 
it a second-hand dumping-ground. But 
what of possible solutions: rejigging the 
clothing export system? Some kind of 
direct, person-to-person aid? Microcre- 
dit for sellers like Luka so individuals 
can pay back small debts, rather than 
suffering for their country's mountain- 
ous ones? And what about erasing 
those debts already? 

Solutions aren't in short supply in 
Oliver Hodge’s Garbage Warrior (Tue, 
9pm; VVVVV), a jewel of a documentary, 
three years in the making, not just 
because it’s beyond hopeful to the point 
of down-right enervating, but because of 
its subject—Mike Reynolds, an architect 


of self-sustainable housing. Reynolds ~ 


looks like a long-retired ‘60s rocker but, 
like his crew, he’s’a driven, passionate, 
fascinatingly down-to-earth soul. Con- 
vinced of humanity's slow self-destrue- 
tion, Reynolds believes we can do better 
than survive, perhaps even enhance the 
planet. In New Mexico; once known for 
its annihilating nuclear test, Reynolds is 
a creator, building dozens of homes 


REDBELT/ 29 |_9 GR 


FILM CAPSULES / 30 


¢ fest shows problems and solutions 


(some called “earthships") out of recy- 
clables and reusables: dirt-packed tires 
(for heating and insulation), beercans or 
bottles (as bricks), and glass (for solar 
heating). The toughest battle for this 
feisty, fulminating greybeard is wading 
through the garbage of state bureaucra- 
cy in order to fight subdivision laws and 
pass a bill that approves of his trial-and- 
error test buildings. North America’s tot- 
tering, top-down political structure 
(‘American politics is a fuckin’ dinosaur 
that’s not gonna make it’) only makes 
Reynold’s and his crew's grassroots, 
cooperative work with the people of the 
Andamans all the more inspirational—in 
2005, they went to the tsunami-ravaged 
islands to build simple, self-sustainable 
housing with the people there, and what 
they accomplish is a model of organic, 
independent, off-the-grid living. Garbage 
Warmor is a brilliantly constructed film 
about a larger-than-life, passionate 
visionary who shows that simple change 
isn’t just urgent, but blindly obvious and 
well within reach. All we have to do is 
take a second-hand look at what we're 
dumping out our back doors. 


mcbie 


1) Pocketful of Sunshine 
jatasha Bedingfield 


2) Lollipop 
| Wayne 


3) Bleeding Love 
Leona Lewis 


2 Don't Stop The Music 
ihanna 


5) Love Song 
Sara Bareilles 


) Love In This Club feat. Young Jeezy 
sher 


2 Touch My Body 
ariah Carey 


8) Low 
Flo Rida 


9) 4 Minutes 
ladonna 


10) Never Too Late 
Hedley 


EXCLUSIVE RINGTONES 


TEXT “DIBS” TO 4321 & HAVE 1ST DIBS 
DELIVERED RIGHT TO YOUR 
VIRGIN MOBILE PHONE! 
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From Canada to Brazil, th e€ detective turns to crime 


|DVDETECTIVE 


<2) 
=< 
“S| cover aman & ara cio 
LL | dvdetective@vveweekly.com 
BRIAN GIBSON / brian@vueweekly.com 
Manda Bala [Send A Bullet] (City 
Lights/VVS) begins with a man screwing 
a pane of glass into place in front of a 
mannequin’s head. Then there's grainy 
video of a woman held hostage, grenades 
dangling around her neck. The pane 
cracks from a gunshot, the camera slides 
over the rooftops of Sao Paolo and we 
visit the largest frog farm in the world. 
Director-producer Jason Kohn takes a 
distinctive approach to this chronicle of 
kidnappings in Brazil—call it the obses- 
sively tangential drama-documentary 
He lands halfway along a sideroad—the 
frog farm, ear reconstruction surgery— 
that seems to be only distantly linked to 
the storyline, but then doggedly follows 


the subplot until it angles back to the 
main are. The frog farm, for instance, is 
part of a massive corruption scandal 
which the film argues is symptomatic of 
a broken political system that's only fur- 
ther exploited and abandoned the poor, 
leading some to move beyond mere 
theft and bank robberies to kidnapping 
the rich for ransom. 


But Kohn lingers on the frog farm until ” 


it takes on its own odd beauty: tadpoles 
grow up, crowd their lilypadded homes, 
then get scooped by the dozens into buck- 
ets, put on hooks, beheaded, skinned and 
deep-fried. If Kohn is suggesting an anal- 
ogy with teeming Sao Paolo (pop 20 mil- 
lion) and how life can be so cheaply 
reduced to murder-for-profit (including 
cutting off and sending body parts, like 
ears, as proof that a family member is 
captive), he’s smart enough to never make 
the parallel explicit. 

Manda Bala also refuses to pin the 
blame on the criminal poor or their 


FROM THE DIRECTOR AND STAR OF 
SUPER SIZEME 
EXTRAORDINARY 
‘FUNNY AND DARING! 
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hostages from the elite. Instead it targets 
the unbelievably corrupt politicians, using 
Jader Barbalho as an example—the pow- 
erful governor and congressman from 
Belém was the head of a government pro- 
gram meant to help the poor of Amazonia 
but instead used to filch and launder at 
least $2 billion. 

Kohn’s tangential approach builds 


tension—though some scenes are a 
touch indulgent and over-long (extended 
scenes, along with a director's commen- 
tary, are the disc’s bonus features). And 
the elegant, bright camerawork, along 
with the jaunty Brazilian musical score, 
builds a fitting sense of the surreal. 
Hostage-takings have spun off car-bul- 
letproofing, private helicopter suppliers, 


THE FIRST BIG COMEDY 
OF THE SUMMER. 


‘HILARIOUSY 
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CAMERON & ASHTON 
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Check directory or log onto www.cineplex.com, 
woww-empiretheatres.com or wwww.tribute.ca 
for locations and showtimes 
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and even subdermal GARR ' 
Major industries. “Mr M,” 

man witha lot of net worth ee 
armoured Cars, ends up feo; 
safe after taking a course on 
drive-by kidnappings; Barbalho 
fighting for the poor; a maskey 
per Says he uses some of his oy ,; 
ransoms to help his slum Neigi ; 
hood, paying for medicine , 

sewage system. 

Between these surreal lines, Ichi 
said about Brazil's culture of corry;,, 
with “impunity,” from its Beginnings as » 
colony exploited and extorted by the Pop. 
tuguese to Sao Paolo’s Siphoning o 
ple and money from the poor nc 
And Kohn's intriguing approach is | 
web of corruption that Manda 
only hint at, more complex than it sco, 
Those aerial shots of Sao Paulo :,, 
instance, work artistically, practically -y, 
metaphorically—they're beay 
Strange overviews of a crowded city ) 
helicopter-padded skyscrapers towering 
above the slums and protecting th 
exploiting rich from the threatening poo, 
and the shots also suggest the corruptioy 
and insulation at the highest levels thay 
has only deepened the class divide 


COMPARED WITH the real-life backroom 
deals and money laundering in 8 
pot kingpin in Vancouver sour 
petty, small-time Canadian drama. By 
Intelligence (Acorn) is the best TV made 
in this country, at least for two sea- 
sons—unable to see the forest of q 
for the trees of ratings, CBC ca 
this politically astute, dramatically 
fating show earlier this year. 

Created by Chris Haddock (Da | 
Inquest), the show’s first seaso 
finally arrived on disc. (The behi 
scenes special features are prei', 
appointing, though.) The king; 
Jimmy Reardon, played to the ragae 
edge by lan Tracey. He hooks up \ 
Organized Crime Unit boss Mary Sp sl 
ing (Klea Scott) to avoid a drug charg: 
by giving her what matters in this ay 
and age—information, any inside dape 
on bigger fish that the national intelli 
gence agency wants fried: weapo 
dealers, Chinese spies, Canadian b 
nessmen secretly crossing the bord 
their trade allegiances, and other ma) 
shady dealers. Bouncing from Jim 
world on the streets to Mary's office «! 
the heart of a wire-tapped web of int: 
national intrigue, /ntelligence bu 
with twists and turns. The first se 
ends on the edge of a cliff (actual!) 
dive in Seattle). 

The show's particular genius 's 
switching of sides. Jimmy becomes 
sympathetic anti-hero who's made 
deal with the greater devil, an inte'! 
gence service that uses peop! 
undercover information, tries to s 
press the media, and has its own bat 
stabbers. Ted Altman (Matt Frewé 
the silently sweating underling 
gunning for Mary's job. Scott is co 
sharp as this woman in a mans W° 
who always has to stay a step ahes¢ 
she wants the coveted top job aty 
couver's CSIS offices. But Camille » 
van tends to smuggle away © 
episode—she’s riveting as Jimmy 
wife Francine, needy, strong, despe 
and calculating by turns, a woe 
fury both scorned and scorning. v 


BRAUN / jose{@vueweekly.com 
{ Tin is no situation from 
which you cannot escape,” 
promises earnest jujitsu 
instructor Mike Terry (Chiwetel Ejio- 
for) in the instantly engaging open- 
jing scene of Redbele. It’s a promise 
Terry plans to exemplify to the last, 
anc it simultaneously signifies the 
ba Isy promise of writer/director 
David Mamet's 10th feature, a taut, 
inventive, wildly convoluted little 
thriller that operates unapologetical- 
ly by the tried and true rules of old 
Hollywood, the sort of movie that 
thinks nothing of spelling out its 
theme right from the start. 

The story revolves around genuine, 
unwavering heroism struggling 
amidst universal corruption—the set- 
ling is Los Angeles, the bad guys are 
movie people—while the plot continu- 
ally exploits bald artifice in the name 
of forward motion and an ever-tight- 
ening net. There is from start to finish 
no lack Of panache, or jazzy crafts- 
manship, or conviction. Though peo- 
ple repeat themselves a hell of a lot, 
tie dialogue bounces and pops and 
twists out incremental variations—it’s 
i's own kind of martial art, full of 
bluster and wit so witty you're not 
even sure it's wit. And, if you ask me, 
it makes for a great time. 

\t the heart of Redbelt’s crisp, clean 

ictionality is a unity between the 
‘deals of the hero and the filmmakers. 
‘erry is a no-shit guy and, in this case 

least, Mamet, greatly aided by cine- 
‘malographer Robert Elswit (There Will 
Se Blood), directs us a winsomely no- 
hit movie. Deception, slight-of-hand 
and conspiracy run rampant, things 
often strain to make any sense, but 
every wild reversal is finally earned 
and every scene plays out with exact- 
‘ig nimbleness. The conditions of the 
drama are laid out bluntly: Terry's stu- 
“io is in dire straits financially. His 
ite (Alicia Braga), who runs a fabric 
'Mport business on the side, is getting 
‘ed up. The martial arts community 
“ows Terry's one of the best fighters 
‘Nd desires to lure him out of his non- 
48gressive, non-competitive stance 


judo, a chop chop chop 


Oe | OPENS FAL MAYS 


WRITTEN AND DIRECTED BY DAVID MAMET. 
STARRING CHIWETEL EJIOFOR, ALICIA BRAGA, 
EMILY WATSON, TIM ALLEN 


wt 


THRILLE 


and get him in the ring where the real 
money is. 

It’s Terry's good will that slowly 
gets him into trouble. He helps a 
drunk actor (Tim Allen) out ofa 
potentially gruesome bar fight. He 
accepts a lucrative invite to consult 
on a movie. He tries to build up confi- 
dence in a whacked-out, drug-addict- 
ed lawyer (Emily Watson), He gives an 
expensive watch to a cop friend. 
Every gesture can seem either disas- 
trous or benign, every new character 
a potential friend or enemy. Nothing, 
as they say, is what it seems. The 
pleasure comes in watching things 
unfold in the very bizarre causality of 
Mamet's imagination. 

When its mechanics are as respect- 
ed and continually flexed as they are 
here, the particular brand of classi- 
cism to which Mamet adheres allows 
for a great deal of playfulness 
Redbelt, fronted by the seemingly 
effortless nobility of Ejiofor's perform- 
ance, emerges naturally out of a cycle 
of fight movies like Body and Soul 
(1947) and The Set-Up (1949)—yet the 
notion of an African-American mas- 
tering an Asian fighting discipline and 
exhibiting an anachronistic code of 
honour links Redbelt most interesting- 
ly to Jim Jarmusch’s Ghost Dog: The 
Way of the Samurai (1999). But the 
most notable difference between 
Mamet and Jarmusch’s vision of the 
world lies in their attitude toward the 
rewards of honour and the number of 
shades applied to those who betray 
honour. For Mamet, in the end, such 
matters become as black and white as 
the old movies he clearly worships, 
and our satisfaction arises from this 
implicit moral conviction, Put alto- 
gether, it may not be as sophisticated, 
but man, does it ever make for a 
knock-out finish. v 
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SPEED RACER 

WRITTEN AND DIRECTED BY LARRY AND ANDY WACHOWSKI 
STARRING EMILE HIRSCH, JOHN GOODMAN, 

SUSAN SURANDON, CHRISTINA RICCI 
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OMAR MOUALLEM / omar@vueweekly.com 

The most memorable moment of Speed 
Racercomes at the end when the first title 
card of the end credits swoops across the 
screen. Not because the movie is unbear- 
able—it's quite the opposite really—but 
because Speed Racer is the first Matrix- 
free movie by the elusive Wachowski broth- 
ers in 12 years. In hindsight, it makes sense 
when comparing the style with the pedi- 
gree, but since the brothers’ directing style 
has been cloned time-and-time again, it still 
comes as a surprise. 

While Nickelodeon pushes the premier 
of Speed Racer: The Next Generation (fea- 
turing a robotic Chim-Chim) to coincide 
with the summer blockbuster, Larry and 
Andy Wachowski are more focused on how 
to adapt ‘60s Japanese cartoon characters 
with seldom moving lips. What they do is 
accelerate the cars beyond comprehension, 
Saturate all colours to a dreamlike vibrancy 
and exaggerate absolutely everything else. 


' For the story, however, they also borrow 
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from the 1997 bust, Speed acer X, also 
another Nickelodeon attempt to revitalize 
the series. 

If you're unfamiliar with Speed Racer, 
he’s a champion boy car racer from a fami- 
ly of racers. Here, he’s played coyly by 
Emile Hirsch. John Goodman (looking a lit- 
tle too Super Mario-esque) plays his dad, 
Pops, and Susan Surandon is Mom. Almost 
all Speed thinks about is racing. When he's 
not twisting metal, he’s parked on the hill 
with girlfriend Trixie (Christina Ricci) doing 
everything non-sexual, or getting his mis- 
chievous little human brother Spritle 
(Paulie Litt) and chimp brother Chim-Chim 
out of trouble. And sometimes, on those 
stormy nights, he’s mourning his dead 
brother Rex (Scott Porter). 

All the other characters are here too, 
Sparky, Racer X, Snake Oiler, as well as 
new villain Royalton (Roger Allam), a 
shady World Racing League mogul. But in 
a modern twist, the movie centres around 
the evils of corporate advertising and 
fixed sports. Smartly, the movie has 
almost no product-placement ads, so not 
to contradict the message. 

Shot almost entirely against a green 
screen, Speed Racer is almost as animat- 
ed as it's medium. It may take the audi- 
ence a while to adjust to the obvious mix 
of CGI and live-action, but once the bright, 
shiny world is established, it's easy to 
embrace. The Wachowskis also succeed 
in not wasting too much time on the track, 
and dedicating more time to the story, 
which is more than most car racing 
movies can say. They do, however, try to 
outdo the infamous chase scene of Matrix 
Reloaded and end up exhausting them- 
selves, only to bring the plot back to the 
same point as when it started. 

Although it is about 30 minutes longer 
than it needs to be, and much of the plot's 
third-quarter is set on cruise control, 
Speed Racer is much better than it really 
needs to be. It may be a money grab, but 
at least it's a considerate one. 


THEN SHE FOUND ME 

WRITTEN BY ALICE ARLEM, VICTOR LEVIN, HELEN HUNT 
DIRECTED BY HUNT 

STARRING HUNT, COLIN FIRTH, BETTE MIDLER, 
MATTHEW BRODERICK. 
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JOSEF BRAUN / josef@vueweekly.com 

Age has arguably been pretty good to 
Helen Hunt. Founded on her television 
work, her star persona, whether sculpted 
by the actress or projected upon her, 
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~ her firmly in the spotlight and poss: 


SPEED RACER 


became most closely associate, .,... 
Safe, cute, likeably bland, Osc 
middle-brow, JC Penny earnestness . 
with providing sturdy suppo, 
Hollywood big boys. Just survey the 

tet of films she made in 2000, he, »..., 
yeat—What Women Want C2s 
Pay It Forward, Dr T and the w 
was there room in any of these for } Hur itto 
be anything but the patient, kind-hoara: 
love interest to Mel Gibson, Tom r 
Kevin Spacey or Richard Gere? |t’: 
der that in every case she Still mana f eT 
leave an impression, to be abo, 
resilient and genuinely affecting 
those who prefer their movies with signi 
icantly more edge, Hunt became some 
thing like a guilty pleasure. 

She seemed to have vanished fro, 
movies not long after, though the 205 
Oscar Wilde adaptation A Good \ 
Suggested that Hunt may be 
appealing when duplicitous, dangerous 
and not at all the girl next door. The 
movie itself had problems and did nc 
business, but Hunt was suddenly in ful 
bloom, playing a seductress-opportunist 
who actually managed to out-sey 
Scarlett Johansson. Hunt vanished again 
and is only now returning in a starring 
fole, but this time on her own terms 
Then She Found Me, adapted trom 
Elinor Lipman’s novel by Hunt with Alice 
Arlen and Victor Levin, marks Hunt's 
directorial debut, and while not a radical 
departure from her past work, her foray 
into this increasingly rare genre—the 
comedy for adults—does finally 


pp 


an unusual maturity and depth 

Hunt plays April, a kindergarten teacher 
pushing 40, raised an orphan and so 
painfully hungry to generate a child from 
her very own womb that malicious fate 
seems to bite her right in the ass as punish- 
ment. Her adoptive mother dies, her child 
ish husband of less than a year (Matthew 
Broderick) ditches her and the patie! 
quickie break-up sex results in a very awk 
wardly timed pregnancy. To boot, her bi 
logical mother (Bette Midler) appears ov! 
of nowhere, a blowsy, affably obnoxiov 
talk show host eager to suddenly be ‘n 
mom she never was. There's also a mosi 
precarious love interest (Colin Firt 
deeply neurotic single dad blessed wit 
wicked temper and lack of tact. 

It's all a bit much for one movie, thous 
Hunt and her colleagues juggle reas0! 
ably well. There's something admirabi 
not especially inspired, about how drat 
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JOSEF BRAUN / kly.com 
The last pair of films featured in Metro 
Linklater mini-retrospec- 
tive are his most heartfelt. Curiously, though 
inks ee ey ee setting and a nar- 
rative structure that places strict confines on 
time—each film unfolds in a matter of 
hours—they explore entirely distinct realms 
of emotion and experience. Before Sunrise 
(1995), in which Jesse (Ethan Hawke) meets 
Celine (Julie Delphy) on a European train only 
hours before he’s to return home to the US, 
captures the exhilarating ache of fleeting 
romance in one’s youth. Before Sunset 
(2004), in which Jesse and Celine reunite 
nine years later with a similarly brief oppor- 
tunity to reconnect as seemingly infinitely 
older adults, captures the frustration, trou- 
bling thrill and almost unbearable sensation 
of being able to touch again past desires 
with one’s fingers. 

Forme, the latter film is the more satisfying 
and deeply moving, probably because life's dis- 
appointments are etched more deeply in the 
faces of our protagonists, their reunion more 
complicated and urgent. But to be able to see 
both films back-to-back, as the Metro screen- 
ing this Sunday allows, is to experience the true 
breadth of Linklater’s accomplishment. As with 
Ingmar Bergman's Scenes From a Mariage and 
its 30-years later sequel Saraband, Before 
Sunrise and Before Sunsetallow us to actually 
see these characters, embodied by the same 
\alented actors, age and change and re-negoti- 
ate their interaction before the camera. Time 
passes with dramatic flair across these two 
films and imbues them with near-palpable life 
ina Way that only movies can do. 

| treasure, for example, the way my 
altitude toward Hawke shifts from one 
film to the next. In the first he strikes me 
as @ rather pretentious young man all too 
desperate to talk about the most general- 
ized philosophical notions. (I saw this film 
when | was roughly the same age as the 
character, and perhaps it hit a little too 
clase to home.) In the second, while the 
novel he’s come to Paris to promote still 
reeks of a certain preciousness, he seems 
more comfortable with himself and | 
become more comfortable around him. 
Delphy, who seemed so exotic and vulner- 


able in the first film, grows into a woman ~ 


of exceptional fortitude in the second, 
never more so than when she breaks 
down and co her humiliation. In 
the final : of Before Sunset, when 
Celine dances her Nina Simone imperson- 
ation for Jesse, | have no idea if he’s going 
to stay with her longer or not, but it is our 
Special gift that we're able to savour that 
moment, to hover in it for as long as we 
can, and carry it with us into the ongoing 
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recommended for children, coarse lan- 
Bree 7:00, 9:15; Sun-Thu 8:00; Mom’ 

<0, 9:15; ‘ 's 


AAS 


CINEMA AT THE CENTRE 


Stanley A. Milner Library Theatre. 7 Sir 
Winston Churchill Square 496-7070 


SON FRERE (144, nudity, coarse lan- 


CINEMA CITY MOVIES 12 


130 Ave 50 St. 472-9779 
PESHEADS (PG) 
Fri, Sun-Thu 1:50, 4:30, 7:05, 9:40; Sat 
1:50, 4:30, 7:05, 9:40, 12:00 
SHUTTER (144, v 
Fri, Sun-Thu 4: 
10:05, 11:55 
NEVER BACK DO} 
Daily 1:30, 7:05 
10,000 B.c. re veer) 
Fri, Sun-Thu 1 4:20, 8, 9:45; Sat 
1:45, 4:20, 7: is. 9:45, 12:05 
THE OTHER BOLEYN GIRL (14A) 
Daily 1:15, 4:00, 6:50 
BE KIND REWIND (PG) 
Fri, Sun-Thu 2:00, 4:40, 7:30, 9:55; Sat 
2:00, 4:40, 7:30, 9:55, 12:15. 
VANTAGE POINT (14A, violence) 
Fri, Sun-Thu 9:35; Sat 9:35, 11:50 
STEP UP 2 THE STREETS (PG) 
Fri, Sun-Thu 4:45, 7:35, 10:00; Sat 
4:45, 7:35, 10:00, 12:10 
JUMPER (PG, violence, coarse lan- 


guage) 

Fri, Sun-Thu 2:05, 4:40, 7:20, 9:30; Sat 
2:05, 4:40, 7:20, 9:30, 11:40 

THE SPIDERWICK CHRONICLES (PG, 
frightening scenes) 

Fri, Sun-Thu 1:40, 4:25, 6:55, 9:15; Sat 
1:40, 4:25, 6:55, 9:15, 11:25 

FOOL'S GOLD (PG, violence) 

Fri, Sun-Thu 1:40, 4:50, 7:25, 9:50; Sat 
1:40, 4:50, 7:25, 9:50, 12:10 


27 DRESSES (PG, coarse language) 
Daily 1:25, 4:10, 7:00, 9:25 


THE BUCKET LIST (PG, coarse lan- 
guage) 
Fri, Sun-Thu 1:55, 4:35, 7:10, 9:20; Sat 
1:55, 4:35, 7:10, 9:20, 11:35 
NATIONAL TREASURE: BOOK OF 
SECRETS (PG) 
Daily 1:20, 4:05,.6:50, 9:45 
ALVIN AND THE CHIPMUNKS (G) 
Daily 1:35 

CINEPLEX ODEON NORTH 

14231 137th Avenue, 732-2236 


WHAT. HAPPEN EO TS FS. not 
recommended for children, coarse lan- 


violence) 
10:05; Sat 4:55, 


WN (14A, violence) 


guage) 

No passes Fri-Mon, Wed-Thu 12:30, 2:50, 
5:20, 7:50, 10:20; Tue 5:20, 7:50, 10:20; 
Star and Strollers Screening; Tue 1:00 


een bpeehs 
passes Daily 12:20, 1:10, 3:20, 4:15, 
bab, 07:20, 9:30, 10:30 


REDBELT (14, coarse language) 
Daily 2:00, 4:30, 7:25, 9:55 


MADE OF HONOR [PG, sexual content, 


coarse language) 

Fri-Mon, Wed- Thu 1:30, 3:50, 7:15, 9:50; 
Tue 3:50, 7:15, 9:50; Star and Strollers. 
‘Screening Tue 1:00 


‘IRON MAN (PG, not recommended for 


young chiidren, violence) 

Daily 12:00, 1:40, 3:10, 4:45, 6:15, 7:40, 
9:15, 10:40; Digital Cinerna Daily 1:00, 
4:00, 7:00, 10:00 


HAROLD AND KUMAR ESCAPE 
FROM GUANTANAMO BAY (184. 


crude content, substance abuse) 
Daily 12:40, 3:00, 5:30, 8:00, 10:25 
BABY MAMA (PG, coarse language, 
mature themes) 

Daily 1:50, 4:20, 6:40, 9:20 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 
Daily 12:50, 3:40, 6:50, 9:40 


88 MINUTES (14, violence} 
Dally 2:20, 5:00, 7:45, 10:15 


HE FORBIDDEN KINGDOM (PG. vio- 


Fri, Sun-Thu 2:10, 4:50, 7:30, 10:10; Sat 
4:50, 7:30, 10:10 


NIM'S ISLAND (PG) 
Daily 12:10, 220, 4:40 


WHAT HAPPENS IN VEGAS (PG, not 
recommended for children, coarse lan- 
guage) 

No passes Fri-Mon, Wed-Thu 12:15, 
1:15, 2:45, 4:00, 5:20, 6:50, 7:50, 9:20, 
10:20; Tue 12:15, 2:45, 4:00, 5:20, 6:50, 
7:50, 9:20, 10:20; Star and Strollers 
‘Screening Tue 1:00 


SPEED RACER (PG) 
No passes Daily 12:10, 3:20, 6:30, 9:40; 
ee tic ENN , ay 


MADE OF HONOR (PG, sexual content, 
coarse language) 

Dally 1:40, 4:15, 7:20, 10;00 

IRON MAN (PG, not recommended for 
young children, violence) 

Fri 12:00, 12:45, 12:55, 2:15, 3:00, 3:45, 
4:30, 5:15, 6:00, 6:45, 7:30, 8:15, 9:00, 
9:45, 10:30; Sat-Thu 12:00, 12:45, 1:30, 
2:15, 3:00, 3:45, 4:30, 5:15, 6:00, 6:45, 
7:30, 8:15, 9:00, 9:45, 10:30 


HAROLD AND KUMAR ESCAPE 
FROM GUANTANANO BAY (184, 
crude content, substanos abuse) 

Daily 12:20, 2:50, 5:30, 8:10, 10:45. 


THE VISITOR (PG, coarse language) 
Fri-Mon, Wed-Thu 12:40, 3:30, 6:40, 
9:10; Tue 3:30, 6:40, 9:10; Star and 
Strollers Screening Tue 1:00 


BABY MAMA (PG, coarse language, 
mature themes) 
Dally 1:00, 3:40, 7:00, 9:30 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 
Dally 1:50, 4:50, 7:45, 10:15 


88 MINUTES (144, violence) 
Daily 8:00, 10:45 


THE FORBIDDEN KINGDOM [PG, vio- 


lence) 
Daily 1:20, 4:10, 7:10, 9:50 


NIM'S ISLAND (PG) 
Dally 12:30, 3:10, 5:40 


21 (PG, violence, mature themes) 
Fri, Sun-Thu 12:50, 3:50, 7:15, 10:10; 
Sat 3:50, 7:15, 10:10 


METROPOLITAN OPERA: LA FILLE 
DU REGIMENT-ENCORE (Classification 
‘Not available) 

Sat 11:30 


CINEPLEX WEST MALL 8 
8882-170 St, 444-1829 
BHOOTNATH (HINDI W/E.S.T.) (STC) 
Fri, Mon-Thu 6:30, 9:30; Sat-Sun 2:10, 
6:30, 9:30 


LEATHERHEADS (PG) 
Fri, Mon-Thu 6:45, 9:15; Sat-Sun 1:20, 
4:00, 6:45, 9:15 


NEVER BACK DOWN (14A, violence) 
Fri, Mon-Thu 9:45; Sat-Sun 4:30, 9:45 
10,000 B.C. (PG, violence) 

Fri 4:30, 7:20, 9:50; Sat-Sun 1:40, 4:10, 
7:20, 9:50; Mon-Thu 7:20, 9:50 


SEMI-PRO (144, coarse language) 
Daily 9:40 

THE OTHER BOLEYN GIRL (14A) 
Fri, Mon-Thu 7:00; Sat-Sun 1:30, 7:00 


JUMPER (PG, violence, coarse language) 
Fri 4:40, 7:30, 9:35; Sat-Sun 2:00, 4:20, 
7:30, 9:35; Mon-Thu 7:30, 9:35 


THE SPIDERWICK CHRONICLES (PG, 


frightening scenes) 

Fi 4:45, 7:10; Sat-Sun 1:10, 4:15, 7:10; 
Mon-Thu 7:10 

27 DRESSES (PG, coarse language) 
Fri 4:25, 6:50, 9:10; Sat-Sun 1:15, 3:45, 
6:50, 9:10; Mon-Thu 6:50, 9:10 


NATIONAL TREASURE: BOOK OF 


SECRETS (PG) 
Fri, Mon-Thu 6:40, 9:20; Sat-Sun 1:00, 
3:50, 6:40, 9:20 


10200-102 Ave, 421-7020 
WHAT HAPPENS IN VEGAS (PG, not 
recommended for chikiren, coarse lan- 


passes, Dolby Stereo Digital Daily 
100, 6325, 6-50, 9:30 


REDBELT (4A, coarse language) 
OTS Digital Daity 12°30, 3:00, 6:20, 9:00 


guage, sexual content) 

No passes, DTS Digital Daily 1:10, 3:55, 
7:10, 9:40 
FORGETTING SARAH MARSHALL 
(18A, sexual content) 

DTS Digital Daily 1:15, 4:08, 7:25, 10:00 


FILM 


SPEED RACER (PG) 
Digital Presentation, No passes Dally 
12:45, 3:45, 6:55, 9:55 


i Shh Wolence, not recom: 
mended for young children) Dolby St 
Digital, No passes \ ee 
Daily 12:50, 3:40, 7:00, 9:55 

FUGITIVE PIECES (144) 

DTS Digital Dally 12:40, 3:15, 6:35, 9:10 


CLAREVIEW 10 
4211-198 Ave, 472-7600 
SPEED RACER (PG) 
No passes, On 2 Screens Fri-Sun 12:30, 
1:50, 3:30, 4:50, 6:40, 8/30, 9:35; Mon: 
Thu 3:30, 4:50, 6:40, 8:30, 9:35 


WHAT HAPPENS IN VEGAS (PG, not 
recommended for children, coarse lan- 


guage) 
No passes Fri-Sun 1:30, 4:30, 7:15, 9:45; 
Mon-Thu 4:30, 7:15, 9:45 


MADE OF HONOR (PG, coarse lan 
guage, sexual content) 

Fri-Sun 1:20, 4:20, 6:50, 9:30; Mon-Thu 
4:20, 6:50, 9:30 

FORGETTING SARAH MARSHALL 
(1BA, sexual content) 

Fri-Sun 1:10, 4:40, 7:10, 9:55; Mon-Thu 
4:40, 7:10, 9:55 


THE FORBIDDEN KINGDOM (PG, vio- 


tence) 
Fri-Sun 1:00, 4:00, 6:45, 9:15; Mon-Thu 
4:00, 6:45, 9:15 


BABY MAMA (PG, coarse language, 
mature themes) 

Fri-Sun 1:40, 4:35, 7:00, 9:25; Mon-Thu 
4:35, 7:00, 9:25 


HAROLD AND KUMAR ESCAPE 
FROM GUANTANAMO BAY (184, crude 
content, substance abuse) 

Fri-Sun 2:00, 5:00, 7:20, 9:40; Mon-Thu 
5:00, 7:20, 9:40 


IRON MAN (PG, violence, not recom: 
mended for young children) 

No passes, On 2 Screens Fri-Sun 12:45, 
1:25, 3:45, 4:10, 6:35, 7:05, 9:20, 9:50; 
On 2 Screens Mon-Thu 3:45, 4:10, 6:35, 
7:05, 9:20, 9:50 


GALAXY-SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 


WHAT HAPPENS IN VEGAS (PG, not 
recommended for children, coarse lan- 


guage) 

No passes Fri 4:15, 7:00, 9:45; Sat-Sun 
12:20, 4:15, 7:00, 9:45; Mon-Thu 7:00, 
9:45 


SPEED RACER (PG) 

No passes Fri 3:40, 4:10, 6:40, 7:10, 
9:40, 10:10; Sat-Sun 12:40, 1:10, 3:40, 
4:10, 6:40, 7:10, 9:40, 10:10; Mon-Thu 
6:40, 7:10, 9:40, 10:10 


MADE OF HONOR (PG, sexual content, 
coarse language) 

Fri 4:30, 7:30, 10:15; Sat-Sun 12:90, 
4:30, 7:30, 10:15; Mon-Thu 7:30, 10:15 


IRON MAN (PG, not recommended for 
young children, violence) 

Fri 3:50, 4:20, 6:50, 7:20, 9:50, 10:20; 
Sat-Sun 12:00, 1:00, 3:50, 4:20, 6:50, 
7:20, 9:50, 10:20; Mon-Thu 6:50, 7:20, 
9:50, 10:20 


HAROLD AND KUMAR ESCAPE 
FROM GUANTANAMO BAY (154, 
crude content, substance abuse) 

Fri 4:40, 7:40, 10:05; Sat-Sun 1:30, 4:40, 
7:40, 10:05; Mon-Thu 7:40, 10:05 


BABY MAMA (PG, coarse language, 
mature themes) 

Fri 3:45, 6:45, 9:20; Sat-Sun 12:50, 3:45, 
6:45, 9:20; Mon-Thu 6:45, 9:20 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

Fri 4:00, 7:15, 10:00; Sat-Sun 1:20, 4:00, 
7:15, 10:00; Mon-Thu 7:15, 10:00 


21 (PG, violence, mature themes) 
Fri-Sun 3:20, 6:40, 9:20; Mon-Thu 6:30, 
9:30 


NIM'S ISLAND (PG) 
Sat-Sun 12:10 


P GARNEAU 


8712-109 St, 453-0728 


THEN SHE FOUND ME (14A) 
Daily 7:00, 9:00; Sat-Sun 2:00 


GRANDIN THEATRE 


Grandin Mall, Sic Winston Churchill Avs. St. 
Albert, 458-9822. 


WHAT HAPPENS IN VEGAS (PG, not 
recommended 


for children, coarse lan- 
op ae 1:15, 3:15, 5:15, 7:20, 
9:15 


any time. Pease contact theatre to con- atin ee Niel BEL MBIA P°G::coares lorena, SPEEDRACER (PG) BABY MAMA (PG, coarsa langua 
: DR. SEUSS' HORTON HEARS A DTs Dial hr Wed 1:25, 2:50, 645,0:20, N° BESS#S Daly 1:00, 2:45, 6:90, 8:55 mature themes) 98, 
WHO! (PG) Thu 1:26, 3:50, 10:00 BABY MAMA (PG, coarse language, aE esd 
di 2004 ConnsusttDrlaaner.eszaag OY N18. 4:00, 7.00, 10:00 Petra nee RUBEN ERCAPE Daty'510, 010 FROM GUANTANAMO BAY Gon 
ess eri IRON MAN (PG, vlan, na recom- CINEPLEX ODEON SOU eae strc ae) GA Uda es wan ae on oct tae Bay pn 
teeter] fecha 1525-99 St, 496-8585 Digital Daily 1:35, 4:16, 7:15, 9:50 GUANTANAMO BAY (184. crude con- St t, Sun, Tue 12:45, 


tent, substance abuse) 
Daily 1:20, 3:25, 5:25, 7:25, 9:30 


IRON MAN (PG, violence, not recom- 
Mended for young children) 
No passes Sneak Preview: Thu, May 1 


8:00; Daily 1:45 4:15 7:00 9:20 


NIMS ISLAND (G) 
Daily 1:25, 3:20, 7:15 


DUGGAN CINEMA-CAMROSE 


600148 Ave, Camrose, 780-908-2144 


SPEED RACER (PG) 
Daily 6:50 9:20; Sat, Sun 1:50 


WHAT HAPPENS IN VEGAS (PG, not 
recommended for children, coarse lan 
guage) 

Dally 7:05 9:10; Sat, Sun 2:05 
FORGETTING SARAH MARSHALL 
(18A, sexual content) 

Daily 7:10, 9:20; Sat, Sun 2:10 

BABY MAMA (PG, coarse language, 
mature themes) 

Daily 7:15, 9:16; Sat, Sun 2:15 

IRON MAN (PG, violence, not recom: 
mended for young children) 

Daily 6:55, 9:15; Sat, Sun 1:55 


LEDUC CINEMAS 

780-352-9922 
WHAT HAPPENS IN VEGAS (PG, not 
recommended for children, coarse lan: 
guage) 
Daily 7:10, 9:25; Sat, Sun 1:10, 3:25 
IRON MAN (PG, violence, not recom: 
mended for young children) 
Daily 7:00, 9:30; Sat, Sun 1:00, 3:35 


BABY MAMA (PG, coarse language, 
mature themes) 

Dally 7:05; Sat, Sun 1:05, 3:25 
SPEED RACER (PG) 

Daily 6:55, 9:30; Sat, Sun 12:55, 3:30 


STREET KINGS (184, violence) 
Dally 9:15. 


METRO CINEMA 


9020-101A Ave, Citadel Theatre, 
425-9212 


LONDON TO BRIGHTON (STC) 
Fr 7:00 


ADAM'S APPLES (STC) 
Fri 9:00 


FRAMEWORKS: MATT MARSHALL 
W/ BIG TROUBLE IN LITTLE CHINA 
(STC) 

Sat 8:00 


BEFORE SUNRISE (STC) 
Sun 2:00 


BEFORE SUNSET (14A) 
Sun 4,00 


REEL WASTE: AFFLUENZA W/ 
STORY OF STUFF (STC) 
Sun 8:00 


REEL WASTE: GARBAGE: THE 
REVOLUTION STARTS AT HOME 
(STC) 

Mon 7:00 


REEL WASTE: SHIPBREAKERS (STC) 
Man.9:00 


REEL WASTE: EXPORTING HARM W/ 
T-SHIRT TRAVELS (STC) 
Tue 7:00 


REEL WASTE: GARBAGE WARRIOR 
(STC) 
Tue 9:00 


REEL WASTE: RECYCLED LIFE W/ 
MIERLE LADERMAN UKELES (STC) 
Wed 7:00 


REEL WASTE: GONE TOMORROW 
W/ WASTE=FOOD (STC) 
Wed 9:00 


PARKLAND CINEMA 7 


120 Century Crossing, Spruce Grove, 972- 
22, Serving Spruce Grove, Stony Plain: 
Parkland County 
SPEED RACER (PG) 
Dally 6:45, 9:25; Sat, Sun, Tue 12:35, 
3:30 
WHAT HAPPENS IN VEGAS (PG, not 
recommended for children, coarse lan- 


guage) 
Daily 6:55, 9:20; Sat, Sun, Tue 1 00, 
920; Movies For Mommies; Tue 1:00 


IRON MAN (PG, violence, not recom: 
mended for young children) 
Daity 6:50, 7:10, 9:30, 9;40; Sat, Sun, 
Tue 12:30 12:40, 3:05, 3:25 


MADE OF HONOR (PG, coarse lan 
sexual content) 
Baty 7:00, 9:15; Sat, Sun, Tue 1:10, 3:30 


NIM'S ISLAND (G) 
Sat, Sun, Tue 12:50, 3:10 


10357-82 Ave, 433-0728 
THE COUNTERFEITERS (144. violence 
disturbing content) 4 
Dally 7:00, 9:10; Sat-Sun 2:00; No 7:00pm 
show on Wed, May 14 


YOUNGG@HEART (PG) 
Daily 6:50, 9:00; Sat-Sun 2:30 


SCOTIABANK THEATRE WEM 


WEM, 6882-170 St, 444-2400 
WHAT HAPPENS IN VEGAS (PG, not 


Tecommended for children, coarse lan 
guage) 

No passes Fri-Tue, Thu 12 
9:50; Wed 3:30, 7:15, 9:50; Star and 
Strollars Screening Wed 1:00 


SPEED RACER (PG) 
No passes Daily 12:00, 3:10, 7:30, 10:40 


SPEED RACER: THE IMAX 
EXPERIENCE (PG) 

No passes Fri, Mon-Thu 1:00, 4:00, 7:00, 
10;00; Sat 10:00, 1:00, 4:00, 7:00, 9:55; 
Sun 10;00, 1:00, 4:00, 7:00, 10:00 


MADE OF HONOR (PG, coarse lan- 
guage, sexual content) 

Fri-Tue, Thu 1:50, 
Wed 4:25, 7:25, 10:10; 
Screening Wed 1:00 


HAROLD AND KUMAR ESCAPE 
FROM GUANTANAMO BAY (184, crude 
content, substance abuse) 

Dally 12:20, 3:00, 7:55, 10:30 


BABY MAMA (PG, coarse language, 
mature themes) 
Dally 12:45, 3:40, 6:50, 9:35 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 
Dally 1:40, 4:60, 7:40, 10:20 


88 MINUTES (14A, violence) 
Dally 6:40, 9:30 


THE FORBIDDEN KINGDOM (PG, vio- 
Jonce) 
Daily 1:20, 4:10, 7:05, 9:40 


NIM'S ISLAND (G) 

Dally 12:45, 3:15 

21 (PG, Violence, mature themes) 

Fri, Sun-Thu 1:25, 4:20, 7:20, 10:15; Sat 
4:20, 7:20, 10:15 


METROPOLITAN OPERA: LA FILLE 
DU REGIMENT-ENCORE (Classification 
not available) 

Sat 11:30 

IRON MAN (PG, violence, not recom 
mended for young children) 
Daily 12:00, 12:15, 1:15, 2 
6:00, 6:30, 7:45, 9:15, 9:4! 


WESTMOUNT CENTRE | 


111 Ave, Groat Ad, 455-8726 


SPEED RACER (PG) 
DTS Digital Fri, Mon-Thu 6:40, 9:35; Sat 
Sun 12:40, 3:35, 6:40, 9:35 


WHAT HAPPENS IN VEGAS (PG, not 
recommended for children, coarse lan- 
guage) 

DTS Digital Fi, Mon-Thu 7:10, 9:30; Sat- 
Sun 1:60, 3:25, 7:10, 9:30 


BABY MAMA (PG, coarse language, 
mature themes) 
OTS Digital Sat-Sun 1:10 


FORGETTING SARAH MARSHALL 
(18A, sexual content) 

OTS Digital Fri, Mon-Thu 7:00, 9:25; Sat 
Sun 3:20, 7:00, 9:25 

IRON MAN (PG, violence, not recom- 
mended for young children) 


Dolby Stereo Digital Fri, Mon-Thu 6:50, 
9:45; Sat-Sun 12:50, 3:45, 6:50, 9:45 


P_ WETASKIWIN CINEMAS 


780-352-9922 


WHAT HAPPENS IN VEGAS (PG, rot 
recommended for children, coarse lan- 
guage) 

Dally 7:10, 9:25; Sat, Sun 1:10, 3:25 
IRON MAN (PG, violence, not recom- 
mended tor young children) 

Dally 7:00, 9:30; Sat, Sun 1 00. 3:35 


30, 3:30, 7:15, 


7:25, 10:10; 
and Strollers 


BABY MAMA (PG, coarse language, 
mature themes) 

Daily 7:05; Sat, Sun 1:05, 3:25 

SPEED RACER (PG) 

Daily 6:55, 9:0; Sat, Sun 12:55, 3:30 
STREET KINGS (18A, violence) 

Dally 9:15 
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FILM CAPSULES 


Story of our own equally messy lives. 


NOW PLAYING 


FUGITIVE PIECES 

WRITTEN AND DIRECTED BY JEREMY PODESWA 

STARRING STEPHEN DILLANE, RADE SERBEDZIA, 
AOSAMUND PIKE AYELET ZURER 

kkk 


OMAR MOUALLEM / omar@vueweekly.com 
Since the success of The Five Senses, 
which garnered nine Genie nominations, 
Canadian director Jeremy Podeswa has 
eN very quiet on the film circuit, In TV 
land, however, he has kept busy directing 
episodes of many great TV shows in the 
last decade, from Six Feet Under to The 
Tudors. Fugitive Pieces marks his big 
screen return, and it proves he is more fit 
for his trade than ever. 

Based upon the Orange Prize winning 
novel by Anne Michaels, Fugitive Pieces is 
a harrowing story about overcoming 
painful memories when life would be 
Meaningless without them. It follows nov- 
elist Jakob Beer (Stephen Dillane), a 
Polish man who has lived most of his life 
in Canada. After Nazis slaughtered his 
family before his young eyes as he hid 
under a table, he was saved by a Greek 
archeologist, Athos (Rade Serbedzija), 
who adopted him as his own son. After 
years in hiding in Greece, and little Jakob 
still unable to understand the circum- 
stances of his new father, they move to 
Canada to start a new life. 

Ina perfect world, the story would stop 


| there. But of course, it doesn't. Jakob is 
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haunted by the only images of his child- 
hood he has, retained from underneath 
the kitchen table. He grows up to be a suc- 
cessful but emotional writer, spending 
every year of his marriage with Alex 
(Rosamund Pike) removed and engulfed by 
the writings on his life. Ironically, the past 
that has kept him from having a normal 
conversation, and is destroying him slow- 
ly, is also what makes his career. 

In the vein of Atom Egoyan, Fugitive 
Pieces works inter-linearly, cross-stitching 
Jakob’s childhood and adulthood. The hap- 
penings of the present resurrect memories 
of the past, and vice versa. !'m not sure if 
the novel patented the style for the film, but 
if not, Podeswa made the right choice. 
Because of the giant timeframe and the 
plot's slow evolution, it couldn't be told any 
other way. 

Sometimes Jakob relies on the per- 
spective of the people he meets in Canada 
to make sense of the people left behind in 
Europe. Sometimes nothing in Canada 
makes sense until he revisits his past to 
regain perspective. The result is a pendu- 
lum that won't stop until Jakob obtains 


EXPLOSION 
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MADE OF HONOR 


the strength to do it himself. 

Of course many films have been told 
about the Jewish holocaust, and many from 
a child's point of view (it could be said that 
this is the Canadian Life is Beautiful, but 
what makes Fugitive Pieces unique is how 
it deals with the characters’ lives after the 
war. The hoarding of food, the fear of aban- 
donment, the envy of affluence—these 
common sentiments of Jewish people after 
the holocaust are hardly pondered outside 
of literature. This beautifully crafted, tender 
film not only exposes them, but tries to 
overcome them just as Jakob has to. 


IRON MAN 

WATTTEN BY MARK FERGUS, HAWK OSTBY, 

ART MARCUM, MATT HOLLOWAY 

DIRECTED BY JON FAVREAU 

STARRING ROBERT DOWNEY JA, JEFF BRIDGES, 
GWYNETH PALTROW 

wk 


JOSEF BRAUN / josef@vueweekly.com 

It starts with successive explosions of 
AC/DC and American-made firepower 
rocking an Afghan desert and features as 


ALL HOME GAMES: MACEWAN CENTRE FOR SPORTS AND WELLNESS 10700-104 AVE 
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FILM 


EDMONTON CHILL 


FEVER 


CATCH IT! SPREAD IT! 
FOR MORE INFO & TICKETS GO TO 
EDMONTONCHILL.COM 
OR CALL 438-7283 


its protagonist a wildly successful 
Weapons manufacturer/war profiteer who 
recognizes his role in arming both first 
world imperialists and third world terror- 
ists and, damnnit, develops a conscience. 
There's something surprisingly comfort- 
able in the imposition of an archipelago of 
overt—some might say opportunistic— 
political metaphor over an otherwise 
deeply conventional comic book super 
hero movie. Grafting our collective geo- 
political anxiety onto a story so rife with 
colour, intrigue and optimism goes down 
Surprisingly easy, especially when lubri- 
cated with some rather ingenious casting. 

fron Manis utterly entertaining, and while 
it relies heavily on the less than plausible 
naiveté of its lead characters—"How did my 
weapons ever get in the hands of the bad 
guys?” our hero wonders—it's still far more 
sophisticated than is strictly necessary, smart- 
ly incorporating the often cumbersome but 
apparently obligatory super hero origin story 
seamlessly into the film's driving action. Half of 
the writing team was involved in Children of 
Men, and actor-tumed-director Jon Favreau 
exhibits a winning playfulness and attention to 
nuance, but | have serious doubts jf all this 
would have worked half as well without 
Robert Downey Jrin the lead, Millionaire arms 
mogul Tony Stark is arrogant and appallinaly 
oblivious to how the rest of the planet lives 
and dies, yet Downey imbues him with such 
charisma, nicely underplayed inner conflict — 
and, ultimately, moral conviction—that we're 
more than ready to believe in his redemption. 

Stark survives a near-death experience, 
is captured by your garden variety Middle 
Eastern insurgents, escapes by building 
the coolest suit of armour ever, then 
returns triumphantly to the US to eat 
cheeseburgers, get tender with his steady 


> & 


help-mate (Gwyneth Paltrow) anq put hi 
eponymous empire on hiatus, much t, .\° 
displeasure of his cohort Obadiah s,..° 
(Jeff Bridges, back-slapping, alg... 
ed and somewhat Ben Kingsleyish) = 
piciously ingratiating guy clearly... 
concerned with the bottom line The pars 
lels with real-life figures are Writ lay 
one character stands in for Dick ¢),.... 
another for Colin Powell. Before YOU know 
it the entire military-industrial comple 
under attack from its Prodigal son (wh, 
of course far tao heroic to possess 5 
corollary). All in all, between the fun 
fibre, the whole package fits togethe 
quite nicely. Even the self-consci, 
snappy finale—cue the Sabbath—,,, 
feel wrong if it weren't for its pithy rr 
sage: unlike your average politician, 1, 
Stark will not lie to the American publi 


MADE OF HONOR 

WRITTEN BY ADAM SZTYKIEL AND DEBORAH KAPLAN 
DIRECTED BY PAUL WEILAND 

STARRING PATRICK DEMPSEY AND MICHELLE MOWAGhy 
to ® 


JONATHAN BUSCH / jonathan@vueweekly.com 
Other people's romances are numbling) 
addictive, not a far cry from peeking int 
your neighbors’ window to watch them 
fight over the remote control. If romanti 
comedies were anything like the love sto 
ties that we experience in our own lives 
moviegoers would be a lot more depressed 
and probably stop going to work. But the 
romantic leads in a film like Made of 
Honor don't fart, snore of use big words 
incorrectly, and we're in safe and fantasti- 
cal company so the secretary of the finance 
department on the fourth floor can marct 
into work the next morning intent on recom- 
mending it to anybody who will listen 
Patrick Dempsey stars as Tom, a 
smooth-talking, educated casanova who 
dates a lot of women with no intentions of 
calling them after they fuck. But his best 
friend and confidante, Hannah (Michelle 
Monaghan) is also a woman, and he does 
nt want to sleep with her because he 
worries that will make him disrespect her 
While she’s away, Tom's man_ buddies 
with whom he plays basketball tell him 
he's getting old and there's not much time 
left to find a pretty wife. He decides 
reveal his secret love for Hannah, right 
before she drops the bomb that she's get 
ting married to a Scottish guy (Kev: 
McKidd) that she met only weeks before 
But Hannah gives Tom a secret way in- 
since she has no better friend than he, she 
wants him to be her “moh,” aka maid of hon- 
our. He accepts, and with that, agrees to head 
a posse of Hannah's girlfriends to help make 
Hannah's traditional Scottish wedding an indu! 
gent success. However, Tom is solely motivat 
ed to prove how devoted of a gentleman he ca’ 
be to Hannah's every whim, and then wait unt! 
the last minute to tell her he loves her so sh 
will ditch everything to run off with him. 
There are a lot of loose ends in Mave 
of Honor, most of which are forgivable 
until the middle of the third act when | 
could pinpoint by the second what was 
going to happen next. A number of climac- 
tic moments tug and pull at the viewers 
vulnerable desires, like when Tom gives 
Hannah advice on her wedding vows |" 
words that can be only be a profession of 
his unique, incomparable affections (a!! 
this against a gorgeous Scottish land- 
scape). Ultimately, the test audiences w'" 
the final round in an ending that is s° 
ridiculous, it feels more like a parody of ''s 
own genre on The Simpsons. Proceed wit! 
critically-minded caution. w 


Mustaine is Mega-articulate 


EDEN MUNRO / eden@vueweekly.com 
‘ve been on the road for the last 
[= and it’s going great,” Dave 
Mustaine, vocalist, guitarist and 
leader of Megadeth, says over the 
phone, “There's a lot of people out 
here, and with people come relation- 
ships and relationships are hard to 
maintain, unless you're a complete 
phony and then you can pretend you 
iike somebody and really hate their 
guts. But I'm the kind of person, if I 
don’t like you, it’s hard for me not to 

say something.” 

it’s not hard to believe that Mus- 
laine is more than willing to speak his 
mind when he has something to say— 
during our conversation, he riffs more 
in 15 minutes than many people do in 
5, covering plenty of topics along the 
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way. Still, as pointed as his statement 
might sound, he hasn't kept Megadeth 
alive for the last 25 years by firing off 
random attacks on people. Mustaine’s 
attitude is quite the opposite, in fact: 
it’s only the people who have burned 
him in the past who are on the receiv- 
ing end of his cutting jabs—mostly old 
band members who have lied or 
stolen from him over the years. 
“We've always tried to be classy, 
because the relationship we've 
always had with you—the press—and 
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them—the audience—we've always oe I 
really recognized that without the 
three of us we would not exist,” he 
says of the interconnections between 
the different groups that make up the 
music community that Megadeth is a 
part of. “I! know that there's a lot of 
{journalists} that like me and a lot that 
don’t. | know that there’s a lot that 
like me but they don't necessarily like 
my music. I'm cool with all of that—I 
know that it’s a job and I know that it 
doesn’t necessarily mean that you're 
a good or a bad person because of 
what you do. 

“1 also know that we've got some 
fans that are great people and we've 
got some fans that aren't such nice 
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| CAROLYN NIKODYM /caroly@vueweekly.com 
\f there is any Canadian musician that's 

| hard to pin down it would have to be the 
mind behind Destroyer, Dan Bejar. 
_ Despite the accolades and the fervent 

| fanbase he's gamered with Destroyer and 
various other projects (New Pornogra- 
phers, Swan Lake and Hello, Blue Roses) 

| he's lent his talents to, despite the lush 
compositions that inform any one of 

| Destroyer's 10 releases, Bejar has men- 

| toned in more than one interview that he 

| isn’t a musician. He's said that he doesn't 

particularly like playing live. But he’s also 

said that the problem with interviews is 

that within 24 hours of giving one, he 

| could have changed his mind about the 

| answers, Sometimes it doesn't even take 

| 24 hours. Sometimes the change of heart 
comes within a single response. 


"| really like playing live, just not 18 
nights in a row,” Bejar offers. “It also 
depends on the audience. 

"And the venue. 

“And the band. 

“And me.” 

When you get right down to it, how- 
ever, none of the contrariness (if that’s 
what it is) and obliqueness really mat- 
ters. Actually, those are both important 
parts of Destroyers appeal. A common 
consensus in album reviews is the idea 
that the more you don’t get “it,” the 
more you find yourself drawn into the 
mesmorizing fire of the songs. 

The band’s latest release, Trouble In 
Dreams, brings that-point right home. 
The album’s dense tracks, in some ways, 
seem less subtle than the songs on 
Destroyer’s last few releases. Bejar's 

~ lyrics conjure the muses and play with 
poetic references to darkness and light, 
but when you put that all down, you 
realize that these all point to the enig- 
mas of life and art. 

* Trouble In Dreams is 10 times the 


mystery that Rubies is, 20 times if you're 
talking about Your Blues,” he says “Light 
and darkness just ram that point home.” 

Equally perplexing is that Bejar has 
even said that he finds Trouble In 
Dreams’ epic eight-minute “Shooting 
Rockets” unlistenable. How does a 
beautiful song bring about that kind of 
feeling? And how does it end up on an 
album? 

"Good question. | can't answer that,” 
he says. “I'm extremely proud of the 
song, | would just prefer not to hear it. 
And the idea of ever trying to sing it 
again is equally revolting, unfath- 
omable.” 

So the mystery goes, from Bejar's 
mind to the studio to the album to the 
interview. Maybe, like Trouble In 
Dreams, there are far too many ideas 
swirling around to put 4 decisive finger 
on. Maybe there’s some superstition 
behind explaining things into oblivion. 
Maybe he’s compelling us to just listen 
to the music. 

What ever it is, it's working. v 
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10551 whyte ave | www.pawnshoplive.ca 


SATURDAY MAY 10 
CD LAUNCH PARTY 


MATTHEW RYAN WOODS 


wn THE MCGOWAN FAMILY BAND 
CHLOE ALBERT & GUESTS 


SATURDAY.MAY.17TH 
Indie Music Marathon 


MURDER. MUTINY 
GIL ZAZAZA 


FRIDAY MAY 16 


BEYOND THE FALL 


RAd|lo FOR HELP 
HOSTILE HERO 


= Highbalts trove 
Jam 2am 


SUNDAY MAY 18 


HOLIDAY SUNDAY! 


THE OMGEA THEORY 
SMOOTHRIDE 
SONS OF YORK 


DAY MAY 17 


INDIE MUSIC MARATHON 
MURDER, MUTINY & THE ZAZAZA’S 
GREENBELT COLLECTIVE 
THE WIND WHISTLES 
OK VANCOUVER OK 


LISTINGS FOR YOU 


THU 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Duff 
Robison 


aes al PUB Open stage; 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Cuda; 6-10pm 


DRUID Guitar heroes 

DUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band; Spm 

FOUR ROOMS Karl Schwonik: 8pm 


HAVEN SOCIAL CLUB Josephus 
Wails and Ceila Chest: 8pm; $5 
HULBERT'S Hulbert’s house concerts: 
Andy Shauf; Bpm; $7 at ticketSource, 
$9 (door) 

IVORY CLUB Live Dueling Pianos, no 
cover; 8pm 

SJAMMERS PUB Thursday open jam; 
71pm 

J AND A BAR AND GRILL Open 
Stage with the Poster Boys 
{pop/rock/blues), 8:30pm-12:30am, 
SULIAN'S Graham Lawrence (jaz 
piano); 8pm 


NEW CITY Sliver, Jezibelle, quests 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 
OBYANE'S Sou! Beat Revival 
(QUEEN ALEXANDRA HALL Auth 
Purves-Smith, Back Porch Swing, Alex 
Boudreau, Ariane Lemire, Martin Kerr, 


Jay Anthony Willis, Dale Ladoucer, all 
eges event 8pm; donation at the door 


ROCK PUB AND GRILL Jazz night 
open stage hosted by the Jonny Mac 
Attack Spm-tam 

ROSE BOWL PIZZA/ROUGE 
LOUNGE Robin Hunter and the Six 
Foot Bullies; hosted by Sherry-Lee 
Wisor; Spm-3am 

STARLTE ROOM The Dirtbombs, 
Dan Sartain; no minors: 8pm (door), 
9pm (show), $17.50 at TicketMaster 
WILD WEST Fox Worthee 


WINSPEAR CENTRE Sarah Sican, 
Royal Wood; 6:30pm (door), 7:30pm 
(show), $25 and $19.50 at the 
Winspear box office 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hap, lounge, slectro with DJ Lazer 
Beam 


BILLY BOB'S LOUNGE Escanack 
Entertainment 

BLACK DOG FREEHOUSE Big Rock 
Thursdays: DJs spin on two levels 
BUDDY'S Wet underwear contest 
with Mia Fellow. midnight, DJ 
WestCoastBabyDaddy 


FILTHY McHASTY'S Punk Rock 
Bingo with DJ SWAG. 


FLUID LOUNGE Girls Night out 
FUNKY BUDDHA (WHYTE AVE) 


Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/danee with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 

HALO Thursdays Fo Sho: with Allout 
Ds DY Degree, Junior Brown 


KAS BAR Urban House: with DJ Mark 
Stavens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K, hardstyle/techno with DJ 
Decha, tech trance/electro with OJ 
Savage Garret: no minors: no cover 


NEW CITY | Love ‘B0s Party: with 
Blue Jay, Nazz Nomad: no minors: 
8:30pm (door) 

NEW CITY Bingo hosted by Dexter 
Nebula and Anarchy Adam: no minors 
10pm: no cover 

ON THE ROCKS Salssholic 
Thursdays: Dance lessons at 8pm; 


Salsa DJ to follow 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 
rock, R&B. urban and dance with DJ 
Mikee; 9pm-2am: no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pl residents 


VELVET UNDERGROUND DJ 
Degree, DJ Generic; Spm; no cover 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Dutf 
Robison 


AXIS CAFE Friday Live Music Nights 
in the Metro Room: Blue Suit Friday: 
Ladies of Song; 8pm. 


BLUE CHAIR CAFE Keri Zwicker, 
Harp Rouge Trio 


CARROT Live music Fridays: Layah 
Jane; Bpm; $5 


CASINO EDMONTON Sam Cockrell 
(blues) 


CASINO YELLOWHEAD Jo-Hikk 


{country/rock) 


CUFFS Mr. Lucky (blues/roots); 
9;30pm-1:30am; no cover 


COWBOYS Fockfest Friday: s4 bands 
every Fri 

EDDIE SHORTS Stevie Ray and 
Whole Lotta Trouble (rockin’ blues} 


FOUR ROOMS Karl Schwonik: 9pm; 
$s 

FRESH START Live music Fridays: 
Dave Babeock, Jim Head Duo; 69pm: 
HAVEN SOCIAL CLUB O\d World 
Record and Despite the Blindness; 
10pm. 

HULBEAT'S PUB Michelle Boudreau 
‘8pm; $10 (door) 

JEFFREYS CAFE Shelley Jones 
(blues/jazz singer); $10 

JEXYLL AND HYDE Headwind 
(pop/rock); 9:30pm; no cover 


JET NIGHTCLUB Danko Jones 
Inward Eye, guests; 7pm 


PREVUE / WED, MAY 14 (8 PM) / MELANIE C / STARLITE ROOM, $35 
Its not all of the Spice Girls but it’s still a Spice Girl. | don't 
know how spicy this show will get though. Why do we only get 
one of them? | will trade you a Celine Dion for a Posh Spice 


‘STEEPS-OLD GLENORA Lara Yule 
Singh; 8:30pm; no caver 


TERMPLE 1.G\| Psydays: Techno Hippy 
Crew. Psyence Fair; 9pm 


TOUCH OF CLASS Joey Lawrence 
{pop/rock}; 8:30pm 


VELVET UNDERGROUND 40 
Thieves, Sailors Blood, Subcity 
Owellers; 8pm; $10 (door) 


WILD WEST Fox Worthee 


YARDBIRD SUITE Phil Dwyer Quartet 

featuring Jos LaBarbera; 8pm (door), 

Som (show); $18 (memberl/$22 (quest) 
icketMaster 


CLASSICAL 


HALL Salute to the 


CONVOCATION 

roms; Mill Creek Colliery Band; 
7:30pm; $17 (adult}/$13 (student/sen- 
jor) at TIX on the Square 


(door) 


NEW CITY Friday Night Freek Our 
rockandroll/punkrock/abitofeverthing/i 
ndy with DJs Jebus and Anarchy 
Adam (from CJSR’s Your Weekly AA 
Meeting); G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Reto to News classic 
rock, R&B, urban and dance with OJ 
Mikee; Spm-2am; no cover 


RED STAR Movin’ on Up Fridays: 
indie, rock, funk, soul, hip hop with DJ. 
Gatto, DJ Mega Wattson 


ROUGE LOUNGE NYC Nights: Saisa- 
mMerengue-bachata-house-reggeaton- 
urban-old school with DJ Spice 
‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday res- 
ident DJ Luke Mornson 


$14 


PREVUE / Fal, MAY 9 (5:30 PM) / BAMBI WOODS / STARLITE ROOM, 


Debbie Does Hardcore. Channel 4 couldn't find her in 2005 but 
she will be in Edmonton having a giant orgy with cats and lions. 


ROBERTSON WESLEY UNITED 
CHURCH Cantilon Choirs, Nancy 
Argenta (soprano); 8pm; $20 

(adult)/$15 (student) at TX on the 


Square 
DJS 


BACKROOM VODKA BAR Funky 
Friday. Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 
Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morison 


BAR-B-BAR DJ) James; no cover 
BAR WILD Bar Wild Fridays 


— 


SULIAN'S Graham Lawrence (jazz 
piano}: 8pm. 


LEVA CAPPUCCINO BAR Live music 


Friday: Thom Goluby 7:30pm 
MEAD HALL Special Ops, Visvy! Spine, 


In Oath of Hera, Stallord; no minors; 
8pm (doorl: $10 


ON THE ROCKS Souljah Frat Spm 


PAWH SHOP Trole, The Smokin’ 45: 
Tho Benders: $10 (door) 


RENDEZVOUS PUB Enduring the 
Fall, Guilty Public 


ROCK PUB AND GRILL Live Ammo; 
Som 


ROYAL ALBERTA MUSELIM 
McKeover’s Crossing (CD release), The 
Nicky Tams; 6:30pm (door). 7pme $10 
at TIX on the Square, door 


STANLEY A MILNER LIBRARY 
THEATRE Expiorations Concert Series 
Edmonton Creative Musicwns 
Collective; 7om: $15 (adult//$10 (stu } 
Gent/senior) at TIX on the Square, door 


STARLITE ROOM Holly Springs 
Disaster, Living With Lions: all ages 
event, 5:30pm; tickets at TicketMaster 


STARLITE ROOM Wannabe, the Sts 
Retro Party; Spm (door) free (until 
10pmY$S (after 10pm) 


BLACK DOG FREEHOUSE Friday. 
OUs spin on the main floor, the 
Wooftop: DJ Ben Jammin’ 

BOOTS Retro Disco: retro dance 
BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come earty to avoid 
lineup, no caver before 10pm 
DELUXE BURGER BAR Rare ‘60s and 
70s progressive rock, disco, and elec- 
tronic Indie with Joe! Reboh 

EMPIRE BALLROOM Rock. hip hop. 
house, mash up; no minors 
ESMERALDA’S Exies Freakin Frenzy 
Fridays: Playing the best in country 
FUNKY BUDDHA (WHYTE AVE) Top 
Tracks, rock, retro with DJ Damian 
GAS PUMP Top 40/dance with Du 
Cheistia 

WALD Mod Crut: indie rock new 
wave. Brit pop, and "60s soul with OJ 
Blue Jay, OJ Travy D: no cover before 
\Ogere $5 (after 10pm) 

LEVEL 2 LOUNGE Hypnotiq Friday: 
Breakbeat, house, progressive and 
slectro with Groovy Cuvy, OJ Fuuze 
NEW CITY SUBURBS Bitch! Bitch! 
Bitch! Fridays: electro, indie, alterna: 
tive, techno with Dus Dervish, 
Squirrelly 8, guests: no minors. 99m 


‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of retro and disco; 
7pm-12midnight 

STOLU'S Top 40, A&B, house with 
People’s DJ 

STONEHOUSE PUB Top 40 with DJ 
Tysin 

TEMPLE T.G.|.Psydays: Every 2nd Fri 
PsyTrance, Beats and the dance-y stuff 
with the Techno Hippy Crew, guests 
Shadow FX. Wav Occupation, 
Psycosmic, Space Age 

URBAN FRAT Funktion Fridays 
WUNDERBAR Fridays with the Pony 
Girls, DJ Avinder and DJ Toma; no 
cover 


Y AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


ARTERY Live from Studio E: Smilin’ 
Jay's Happy Hour featuring Shearing 
Pinx, The Ferris Wheel; 2-3pm on. 
(USA FM88.5 and ejsr.com 


ATLANTIC TRAP AND GILL Duff 
Robison 

BLACK DOG FREEHOUSE Hair of the 
Dog: The Gulls: live acoustic music 
every Saturday aftemoon; 4-Gpm; no 
cover 

BLUE CHAIR CAFE Layah Jane, 
Samantha Schultz; 8pm; $15 

BLUES ON WHYTE Band of tha 
week 3-4pm; open blues jam every 
Saturday aftermoon; 3-8:30pm. 
CARROT Open mic Saturdays: 7:30- 
10pm 

CASINO EDMONTON Sam Cockrel! 
(blues) 

CASINO YELLOWHEAD Jo-Hikk 
{eountry/rock} 

CENTURY CASINO Sweeney Todd 
featuring Nick Gilder; 7pm; $29.95 at 
TicketMaster, Century 


CITE FRANCOPHONE THEATRE Le 
Fuzz, Andrea House and Chris Smith; 
8pm, $20/free (kids under 12) 
EARLY STAGE SALOON Saturday 
Live Music: Cannan 
{pop/rock/bivesh: 8-30pm-12:30am 
EDDIE SHORTS Stevie Ray and 
Whole Lotta Trouble (rocain’ blues) 
FILTHY McNASTY'S Open stage 
Saturdays hosted by The Love Shove 
and guests: 11pm (door), 2-Gom (show) 


FOUR ROOMS Kari Schwonikc Spm: 


bY MAY 8-- MAY 14, 2008 


MUSIC 


USIC WEEKLY 


J AND A BAR AND cay 

Live Music: with Dv ta oe 
{pop/rock/blues}: Som. 
JEFFREYS CAFE Jj02 \ 
(70s pop, jazz); $10 

JEKYLL AND HYDE }1- 
(pop/rock); 9:30pm: no « 


SET NIGHTCLUB Go! 
guests; 7pm 


SULIAN'S Graham La 
piano); 8pm 


KILLROYS-LEGAL 
Blues Busters; 9pm-1am 


LEVA CAPPUCCINO BAR 
Gold Musings with Trav 


Saturday 
Chris Winters, quests 


ON THE ROCKS S 


ORTONA ARMOURY 8), 
Telease concert) 


PLEASANTVIEW HALL | 
Sisters Club; 2pm and 7:30pm 
TIX on the Square 

POLISH HALL ly y 
Trincan Steel Orchestra; $3 
(adbIt)/$25 (child 8-16)/tree ( 
at Ebony and Wvory, Spice |: 
Vs, Ihe Foods; call 939-665 


RENDEZVOUS PUB Mothers ( 
Party: The Buming Sands, The Cy 
Bigfoot Rocketship 


ROCK PUB AND GRILL o's: 
Jam/open stage 4-8pm, Live Am 
Spm. 

‘STANLEY MILNER LIBRARY THE 
ATRE The Antidote to Orinan 
Concert Four: Global Ini 
Indian classical music wit 
Mathur (sitar) with Ojas J 
East-West jaz fusion with Ha 
Mathur, Joshi, Garry Keille: 
Bob Fenske (percussion); 7p: 
{adult}/$10 (student/senior) at « 
TX on the Square. 
STARLITE ROOM Sticaring 
Botty Rot and the Bummers 
STRATHEAN PUB Open 
Sat of each month; 5-Spm, 
karaoke 


TEMPLE 0h Snap!: 0h Snap' 
Degree, All Out Ds; Som 


TOUCH OF CLASS Joey Law 
(pop/rock); 8:30pm 

VELVET UNDERGROUND 0» 
{album release tour), Kate Mak 
Doire, Nathan Lawr, Ryan Bishoy: 
(door) 


WILD WEST Foxx Worthee 


YARDBIRD SUITE Phi! Over ( 
featuring Joe LaBarbera; Bpm (di 
Spm (show); $18 (member)/$22 

at TicketMaster s 
BETHEL LUTHERAN CHURCH ( 
North: Festival Singers, The 
Josephburg Men's Chorus, Belle 
Harmony, Adam Robertson (direc 
Gayle Berg (accompanist); 8pm; $) 
780-449-3378, 


FIRST BAPTIST CHURCH f°") 
Music:Da Camera Singers: 8p" 
(adult/$10 (student/senior) at TX 
the Square, door 

MACLAB THEATRE A\rican © 
Concert: The Cangolese-Canadian 
Group Krystaal, Victory Restorsvo 
6:30pm (door), 7pm; free 


ROBERTSON WESLEY UNITED 
CHURCH Master Class. Nency 
Argenta (soprano): 10:30am-' 
$10 (door) 


TRANSALTA ARTS BARNS 
Wonnerful, Wunnerful!: EXOSing=" 
{honouring Lawrence Welk) Been: $ 
fedult/$12 (senior/student)/$10 | 
jors/adv. groups) at the door, 0 
481-3612 


‘Spring: Kokopelli Choir Associatior 
7pm; $16 adult/$13 student/ser 
TIX on the Square 

WINSPEAR CENTRE Symphor ' 
Kids: Roald DahY's Jack and the 
Besnstaik with Edmonton Sympho 
Orchestra, Petar Dundjerski (cond< 
tor 2pm: $18-$29 [adutth/$11-$! 
(child) at the Winspear box off 


| 
i 
} 
i 
| 


ge, mash Up 


YOOKA BAR 
Top 40 with DU Soundwave 
CX DOG FREENOUSE Saturday 
ays on the Main Floor. 
jectro/Trash, The Menace 


Bessions with Miss Mannered 
UDDY'S Undie night for men onty, 


pool and tourney, OJ Amewehaser 


OE BURGER BAR Rare 60s and 


ressive rock, disco, and elee- 
ie with Joe! Reboh 


BALLROOM Hock. hip hop, 


DA'S Super Parties: Every 


a ditterent theme 
Wid LOUNGE Saturdeys Gone Gold 


Up: with Harmer 8 and Do 


me 


BUDDMA (WHYTE AVE) To 

ook retro with OJ Damian 

‘SHV Soulout Saturdays 

0 For Those Who Know. house 

Sat with OF Junior Brown, Luke 
Nestor Delano, Ari Rhodes 


WHERE THEY ARE 


5382 * LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 447-4495 © 
1989 * NEW CITY 10081 Jasper Ave, 413-4578 + NIKKI DIAMOND’ 
‘ve, 482-4767 * OVERDRIVE NEIG 
Crossing, 4211-106 St, 485-1717 « PAWN SHOP 10! 
ALBERT 812 Liberton Dr, St. Albert * PLEASANTVII 
STAR 10538 Jasper Ave, 428-0625 * ROBERTSON 
ROSEBOWL/ROUGE LOUNGE 1011-117 St, 482-5253 
437-0231/710-1625 « SAVOY 10401-82 Ave, 438-0373 * SHI 
MILNER UBRARY 


VENUE 
GUIDE = 


CONVOCATION HALL Arts Building, U o' 
ANCHOR PUB 15277 Castle Downs Rd, 
8 * DUSTER'S PUB 6402-118 Ave, 


Sucks: electro, industrial, alt and indy, 
electro, rock with DJs Greg Gory and 
Blue Jay; $5 


PLANET INDIGO-JASPER AVENUE 


‘Suggestive Saturdays: breaks electro 
house with Pl residents 


RED STAR Saturdays indie rock, hip 
hop, and electro with DJ Hot Philly 
and quests 


RENDEZVOUS Survival metal night 


SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Roller 
Skating Disco: Top 40 request with a 
mix of retro and disco; 1-Spm and 


Argyll Rd, 463-9467 « CASINO Y! 
Millbourne Rd, West, 462-6565 + 
TERRACE 


2663 » EDMONTON EVENTS 
uoper level. WEM, 486-9494 » EXPRESSIONZ CAFE 20125-107 Ave, 471-9125 » FIDDLER'S ROOST 
FIRST BAPTIST CHURCH 10031-109 St* FLUID LOUNGE 101 
* FRESH START CAFE 
GUR SKY 15505-118 Ave, 913-4312/953-3606 * HALO 10538 Jasper Ave, 423-HAL! 
3779s AND R BARAND GRILL 4003-106 5 
4003-106 St; 
AUDITORIUM 11455-87 Ave, 427-2760 « JULIAN’ 
ROYS-LEGAL 780-961-3117 » LB'S COUNTRY PUB 23 Akins Dr, SE eae 


THEATRE 7 Sir Winston Churchill Sq * ST 


81050 


WEST END 


STEEPS-OLD GLENORA 12411 Stony Pisin Rd * STO! 
STRATHERN PUB 9514-87 St. 465-5478 * TAPHOUSE 9020 Mc 
70 * URBAN FRAT 1020-103 St. 906-7969 * URBAN LOUNGE 
REFORMED CHURCH 10015-149 St + WILD 


He 10028-102 St, 994-3256, www.yafterhours.com * 


10349 Jasper Ave, 990-0031 * 


10552 82 Ave, 432-0814 * BI 
LOUNGE Continental Inn, 1 
1082 * BLIND PIG PUB 32 
* BLUES ON WHYTE 103298: 


* HULBEAT'S 7601-115 St. 436-1161 * 
436-4403 * JEFFREY’ 
'S PIANO BAR Chateau Louis Hotel, 117: 


HBORHOOD PUB 6104-104 St, 439-9485 + 
551-82 Ave, Upstairs, 432-0814 * 
EW COMMUNITY HALL 10860-57 Ave, 426-52 
WESLEY UNITED CHURCH 10209-123 St » ROCK PUB AND GRILL 57 
ROYAL ALBERTA MUSEUM 1245-102 Ave * SAPPHIRE RESTAU 
ILOH BAPTIST CHURCH 10727-114 St* SIDELINERS PUB 
ROOM 10030-102 Si, 428-1099 STEEPS TEA LO 
; Fi, 10368-82 Ave, 437-22 

Neoany Jue St Alben, 456-0860 * TOUCH OF CLASS Chatesu Louis Hotel, 11727 Kingsvey, 452- 
1044-82 Ave, 437-7699 * VELVET UNDERGROUN 

WEST SALOON 12912-50 St, 476-3388 * WUNDI I cl 
ase MUTTE 10203-26 Ave, 432-0428 » YESTERDAYS PUB 112, 205 Carnegie Dr, St. Alber 459- 


ly inspired band whose name, according 
to Kodie and Bessai, comes from the 
“fuzz” or “dust” that exists between and 
connects all cultures. 
[Firefly Theatre pushes] the bound- 
aries, they push the borders with their 
art form and so do we,” Bessai explains. 
“They have a festive, gypsy, carnival feel 
and that seems to be what our music 
inspires in people who listen to it.” 

; “Qur music and their circus art com- 
bined, makes a spellbound, hypnotic and 
mesmerizing show,” Kodie says. 
: The Le Fuzz cofounders both dream of 
taking this relationship on the road to small- 
er Albertan communities and possibly more. 

“We want to do a Vegas show,” 
laughs Kodie. “We have our eyes on the 
Olympics.” 

Even though Le Fuzz has been togeth- 
er for five years—the band mates joke 
they had commemorative pens made for 


Bessai says. 


this milestone—Kodie and Bessai have 
been playing together in various forms 
for 17 years. It's obvious from the teas- 
ing banter between the two that playing 
in Le Fuzz has kept them young and 
enthusiastic about playing music. 

“We really do it because it’s-fun,” 


“We're like a group of perpetual kids 
playing music," Kodie jumps in. 

While the future of Fuzzfly may be 
well, a little fuzzy, there are definite 
plans to hold another musical circus next 
November. And, like a circus, Fuzefly is 
designed as an experience that people 
of all ages can enjoy, including Kodie 
and Bessai's children who range in ages 
from 15 months to 11 years old. 

Keeping his children in mind, Bessai 
rephrases Kodie's request for live animals. 

“Well, maybe like a dress-up tiger,” 
he suggests. “Someone in a suit?” w 


WWW.urbanlounge.net 


nays KRISPIAN SCHMIDT 
™ NICK PERREAU 


“OZZY 
DTW UNOS 


Tpm-12 midnight 
STOLLI'S ON WHYTE Top 40, A&B, 
house with People's OJ 


‘TEMPLE Oh Snap!: Every Saturday 
with Degree and Allout Dus with. 
Weekly guests; 3pm 


WUNDERBAR Featured DJ and local 
bands 


PREVUE / SAT, MAY 10 (7 PM) / GOB / JET NIGHTCLUB, $14.20 
This show sounds gross; you better bring some rubber glaves and 
a face mask. Included with the ticket to the show is a joumey 

through time back to 1998 when Gob was still jumping in lakes. 


Y AFTERHOURS Release Saturdays 


* ARTERY 9535 Jasper Ave, 780-758-9856 * ATLANTIC TRA! 
BACKDRAUGHT PUB 8307-99 


INN 4440 Gateway Blvd, 


SUN 


LIVE MUSIC 


BLUE CHAIR CAFE Jim Findlay Trio; 
mother's day 

CROWN AND ANCHOR PUB 
‘Sunday jam; 7pm 

DUSTER’S PUB Sunday open stage 
hosted by the Mary Thomas Band 
EDDIE SHORTS Every Sunday open 
stage with Rob Taylor, 48pm 
HULBEAT'S PUB Songwriters Stage, 
7pm; no cover; featuring Riley Hill 
JAMMERS PUB Sunday open blues 
jam; 48pm 

JET NIGHTCLUB Gob, Sick City, 
guests; all ages early show, Som. 
MEAD HALL The Real Deal. The 
Blame Its, Sugar Coated, Pind, 


Remember Marksam, no minors; 8pm 
(door), $10 


PUB Live Sunday jam 
hosted by Wily and Dave; 2:30pm 


O'BYRNE Sunday night open stage 
with Joe Bird 


ON THE ROCKS Souljol Fyah 7 
= NM AN c a 
be 


OSCARS PUB Open stago Sundays 
hosted by Chris Wynters of Captain 
Tractor, 8-11pm 


HEDNESOA 
ame MAYA 


jam avery Sunday aftemoon with the 
Shufflehound; 1:30-5pm 


CLASSICAL 


ROYAL COACH DINING ROOM 
Potro Polujin (classical guitar): 5pm. 


SHILOH BAPTIST CHURCH Krystaal 
(gospel); 3pm 


TRANSALTA ARTS BARNS 
‘Wounnerful. Wunnerlull: EXOSingers 
{honouring Lawrence Walk}, 2om: $15 
{adult}/$12 (senior/student)/$10 (san: 
Tors/adv. groups) at the door, ady call 
481-3612 


WINSPEAR CENTRE Thelma 
Johannes O'Neill Memorial Concert 
Edmonton Youth Orchestra, senior and 
intermediate orchestras; 2pm, $15 
{adult}/$10 (studant/sanior) at 11X on. 
tha Square, door 


DIS 


BACKSTAGE TAP AND GRILL 
Industry Night: with Atomic Improv. 
Jameoki and DJ Tim 


BLACK DOG FREEHOUSE Sunday 
Afternoons: Phil, 2-7pm; Main Floor 
Got To Give It Up: Funk, Soul, Motown. 


HIGHBALLS 


s) 2.25 UNTIL 11.00 PM 
$ 2.25 jaGER SHOTS 


11:00 TOS 


16625 Stony Plain Rd, 484-7751 * BLACK DOG 
St. Anne Street, St. Albert, 418-6332 * BLUE CHAIR CAFE 9624-76 Ave, 989-2861 
HALL 9240-93 St * BOOTS 10242-106 St, 
423-5014 © BUDDY'S 117258 Jasper Ave, 488-6636 * CAFE LEVA 11053-86 Ave * CASINO EDMONTON 7055 
159 St, 424-9467 * CHRISTOPHER'S PARTY PUB 2021 
THEATRE 8627-91 St* CLIFFS 8214 175 St, 487-8887 
4-175 St. 487-8887 © 


2 Ave, 439-3981 * BONNIE DOON 


ELLOWHEAD 12464- 
CITE FRANCOPHONE 
437-6010 * CLIFF'S PUB 821 
fA, 492-0601 * COWBOYS 10102-180 St, 481-8739 * CROWN AND 
INWOODIE LOUNGE U of A Campus * DRUID 
474-5554 * EDDIE SHORTS 10713-124 St, 453- 
CENTRE WEM Phase |i, 489-SHOW * EMPIRE BALLROOM WEM Phase 2 

St « FILTHY MCNASTY’S 10511-82 Ave, 916-1557 * 
MS Edmonton Cantre, 102 Ave, 426-4767 * FOX 10125-109 St, 
GAS PUMP 10166-114 St, 488-4841 * GIN- 

L CLUB 15120 A (basement), Stony Pisin Rd, 780-756-6010 
ERS PUB 11942-127 Ave, 451 


113 St, 472-7696 * Dil 


8906-99 


'S CAFE 9640 142 Si, 451-8890 
27 Kingsway Ave, 
* LEGENDS PUB 6104-172 St, 48 
THEATRE CITADEL Beze 101 A Ae i 
’S 8130 Gateway Blvd * O’BYRNE’S 1 1 

IN 10304-111 St, 423-1643 * OVERTIME SOUTH Whitomud 
ET ANET INDIGO 11607 Jasper Ave * PLANET INDIGO-ST. 
70* QUEEN ALEXANDRA HALL 10425 University Ave * RED 
0 St Albert Tr, 
RANT AND LOUNGE 10416-82 Ave, 
11018-127 St, 453-6006 * STANLEY A. 
UNGE-COLLEGE PLAZA 11116:32 Ave, 988 
1012 Jasper Ave, 420-0448 « 


PLANET INDIGO-JASPER AVENUE 


93 * STONEHOUSE PUB 1 


P AND GILL 7704-104 St, 432-4611 * AXIS CAFE 
St, 430-9200 * BACKROOM VODKA BAR 
10324A-82 Ave, upstairs, 46-4418 * THE BANK ULTRA LOUNGE 10765 Jasper Ave 420-9098 * BAR WILD 
ETHEL LUTHERAN CHURCH 299 Bethe! Dr, Sherwood Parke BILLY BOB'S 
FREEHOUSE 10425-82 Ave, 439- 


ID 10030-102 St (downstairs), 428-1099 * 
IERBAR 8120-101 St, 436-2286 * Y AFTER- 


St. Albert, 458-5571 ¢ 


10544-82 AVE. PH:437-7699 


= Wit 


MAY 8,-MAY 14, 2008 


MUSIC 


a 
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Erol Alkan is marketing on the dancefloc r 


BACKLASH BLUES 


— 

ow 

= ROLAND PEMBERTON 
foland@vueweekly.com 


Slogans are everywhere. You watch a 
movie and there's an ad for a car mixed in 
with the previews. You take the bus and 
get bombarded by scattershot images of 
information intended for you to retain for 
future consumption. Gmail has a smart ad 
system that mines your conversations for 
buzzwords. The NBA Playoffs are covered 
in corporate sponsorship, but even teams 


“have specific inspirational mantras print- 


ed on color-coded T-shirts for fans to 
wear. It's a fact of life that our lives are 
frequently affected by the advertising 
world. So it should be unsurprising that 
even the electro scene is riddled with 
marketing and iconography. 

Justice uses the cross as its logo and 
Moby was a groundbreaking case for 
media saturation. But the most recent, 
weirdest proliferation of extended promo- 
tion of the self goes out to Erol Alkan. The 
flyers for his show this past Thursday at 
the Starlite Room were adorned much like 
that T-shirt, with the slogan and consumer 
promise, “Erol Keeps Kids Dancing.” And 
unlike the viral internet marketing and 
spam that frequently promises the impossi- 
ble (Penis the size of an alligator tail?), 
Alkan actually made good on his promise. 

His approach to DJing is refreshingly 
positive. Instead of the scientist com- 
manding the crowd behind the knobs or 
the technician constantly looking for 
attention and approval, Alkan plays 
records with the aplomb and excitement 


Disco.with DJ Red Dawn spinning 
BUDDY'S NIGHTCLUB Latest and DJS 


KEEPS KID 
DANCING : 


of one of the ravers he plays to. He 
dances, jumps, bobs and generally feels 
his own records to fullest, a charming by- 
product of his obvious talent. Using only 
CD-Js, he fully went in with a set of 
mainly electro-house (SebastiAn’s 
“Motor” was a highlight), but he showed 
his versatility when he dropped “Atlas” 
by Battles to positive response. 

One of the advantages of being a 
world-class DJ, producer and tastemaker 
is that you get records before other peo- 
ple. The as-of-yet-unreleased Switch remix 
of Mystery Jets’s “Hideaway” (mixed by 
Alkan himself) tore down the house with 


serious fervor and whatever that | 
cutting electro cut with the say xo! 
was, it could make a case for this yaar, 
“Patrick122.” He represented most o Wy 
favourite attributes in a DJ with his gregy 
personality and presentation 

That's the thing about slogans. | dan’ 
feel fresher after a Mentos and | doy’ 
necessarily get laid more when | use Aye 
Body Spray. But Erol can slap that shit on 
a T-shirt and sell it to the same kids that 
dance for him. The proof is in the pudding 
and this show, while slightly unde 
attended, was a great way to usher in 
dance party season in Edmonton. v 


greatest in House. Progressive and 
Trip-Hop; Rudy Electro; 10pm-2:30am, 
guest DJs inquire at 
kolly@michatti.com 

OVERTIME BROILER Sunday 
Industry Night Requests with DJ Bo 
URBAN FRAT Urban Ladies Night 
Sundays 

WUNDERBAR Siindays DJ Gallatea 
and XS. quests: no caver 


MON 


LIVE MUSIC 


BLACK DOG FREEHOUSE Sleeman 


Mondays: live music monthly; no 
cover 


IVORY CLUB Open mic Mondays: 


music and comedy; 8pm 


JUBILEE AUDITORIUM Anne 
Murray, Michael Kaeshammer, 
7:30pm (show), $85.50, $55.50 & 
$45.50 at TicketMz 


LB'S PUB Dpen Star Shaved 
Posse hosted by Ken, Frad, Gordie 
and Matty 9-12.30 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society. 7pm 


ROSE BOWL/ROUGE LOUNGE The 
Legendary Rose Bowl Monday Jam 
hosted by Sherry-Lee Wisor/Mike 
MeDonald (alternating 9pm-12am 


SHAW CONFERENCE CENTRE 
Gigantour: Megadeth, Children Of 
Bodom, High On Fire, in Flames , Jot 
For A Cowboy, all ages event 5:30pm 
{door}. $45 at TicketMaster, 
Unioneventts,com; sold out 


STAALITE ROOM Tokyo Police Club. 
Attack in Black, guests; all ages 
event: all ages event 7pm (doork $18 


ef 


TicketMasterca, 
Megatunes, Blackbyrd, Listen 
VELVET UNDERGROUND Bison, 
The Get Down (Megadeath Gigantour 
afterparty): 11pm; $5 


BAR WILD Bar Gone Wild Mondays 
Service Industry Night; no minors: 
Spm-2am 


BLACK DOG FREEHOUSE Main 
Floor: Eclectic Nonsanse with 
Confederacy of Dunces, Dad Rock, TJ 
Hookah, Rear Admiral Saunders 
Wooftop: DJ Idris 


BUDDY'S NIGHTCLUB Rudy Electro 
latest and greatest in House 

Prog and Trrp-Hop; 12am. 
20am; interested quest DJs inquire 
at kelly@michetti.com; karaoke with 
Tizzy, amateur strip contest: Spm- 
2am 


FILTHY McNASTY’S Metal 
Mondays: with DJ SWAG 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE 
Munch on Metal Mondays: "BDs matal 
with DU Sammi Kerr: no minors; no. 
cover 


TUE 


LIVE MUSIC 


Open 
stage with Chris Wynters 
JUBILEE AUDITORIUM Chariey 
Pride: 7:30pm: tickets at TicketMaster 
LEGENDS PUB Tuostay open jam 
hosted by Gary Thomas 
O'BYRNE Tuesday night Celtic jam 
with Shannen Johnson 
SIDELINERS PUB The Tuesday All 
Ster Jam: Hosted by Alicia Tait and 
Rickey Sidecar. 8pm 
STARLTE ROOM Destroyer Devon 
Williams, Yes Nice: 8pm, tickets at 
TicketMaster, Blackbyrd, Listen 
VELVET UNDERGROUND 4 Five! 
Launch Party: hasted by So! Guy, fot 
towed by music/DJ party; $10 (door) 
YARDBIRD SUITE Jam Session 


Jerrold Dubyk; 8:30pm (door), Spm 
{show}: avery Tue; $3 


wis LIVE MUSIC 


BLACK DOG FREEHOUSE Tuesday 
‘on the Wooftop: with DJ Cadence 
Weapon 

BUDDY'S Free poo! and tourney, DJ 
Arrowchaser, Spm 


WILD WEST omen 
EDDIE SHORTS Wednesday blues BACKROOM VODKA BAR 
with Dr. Blues; 8-10pm Wednesdays: Soulful ( 
HOOLIGANZ PUB Open stage with Nic-E and Smooy 
Wednesdays hosted by Rock ‘n’ Roll BANK ULTRA LOUNGE 
Kenny Nights: with DJ Harley 

BLACK DOG FREEH| 


PREVUE / FRI, MAY 9 & SAT, MAY 10 (8 PM) / PHIL DWYER 
QUARTET / YARDBIRD SUITE, $24 

The great scholar Homer J Simpson said it best: “saxamaphone, 
saxamaphone.” Jazzy jazz fingers will be a-blazin’ to the sweet 
sounds, and maybe some babies will even be made. 


ESMERALDA'S Retro every Tue; no 


cover with student ID 


FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
8-10pm 


GINGUR SKY Bashment Tuesdays 


Reggae music with Bomb Squad, 
OB. Chrome Ning; no cover 


RED STAR Tuesdays: Experimental 
Indie Rock Hip Hop, Electro with DJ 
Hot Philly 


SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong 


SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
request with a mix of ratro and disco; 
Tpm-12 midnight 


WED 


MUSIC 


Floor Glitter Gulch 
Rides... Worst Wre 
every Wed with D. e 
No cover; live music or 

RetroActive fi 


and Roll with im Bool Jc 


BUDDY'S Hump day » 
Sean 
FLUID LOUNGE Wiedness 
This 
FOX Wind-up Wodnesdiy 


hiphop, reggae, old skool, re 
With InVineeable, Touch It, ws 


guest Ds 
LEGENDS PUB Hip hop 
BJ Spincycle 
NEW CITY LIKWID LOUNGE 
Wednesday: no minor 
JUBILEE AUDITORIUM Charley NIKI DIAMOND'S § 
Pride: 7:30pm: tickets at TicketMaster metal every Wodnesos 
Dus every 
LEVEL 2 LOUNGE Open mic RED STAR Guest DUs : 
OBYRNE'S Paramedic mi WSy 
Smeets COMMUNITY Wednesdays: Hip-Hop: 
HALL Acoustic Bluegrass jam pre- 
sented by the Northem Bluegrass ens Beatparty V7 
Circle Music Society every House, progressive > 
Wednesday evening wath Ry lo, w = 
weekly guosts. Sy 
ROCK PUB AND GRILL Acoustic esac 
nite open stage; Spm-lam. 3 
cart WUNDERBAR Wiosires?7 
ROYAL ALBERTA Sa new QU; no cover 
Live from the Museum; every 
until June 4: Paul Cresey and Caity Y AFTERHOURS ¥ 
Fisher (8-22) Karla Anderson and 
Andy Donnelly (master jaml: $10 at 
the Museum 


‘STARLITE ROOM Melanie C, quests; 
no minors. 8pm {dbork $35 at 
Unionevents.com, TicketMaster.ca 
451-8000 


‘STEEPS TEA LOUNGE Open mic 
{acoustic} every Wed 


VELVET UNDERGROUND Wild 
Style Wednesdays: Open mac, hip- 
hop: Spm: $5 


NE INCH NAILS LIVE 2AOoos 


with special guests 


Crystal Castles 


REXALL PLACE 
JULY 28 ~ 


on sale may gth @ 10:00 am 
mm Li VENATION.com 
ticketmaster (780) 451-8000 
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Songwriter shows Brightness & Brave, 


CAROLYN NIKODYM / carolyn @vueweekly.com 

ayah Jane's tour calendar 
Le like a list of friends of 

friends you might put together 
before you venture off into points 
unknown—the look-up-so-and-so- 
when-you're-in-Europe kind of 
thing. Her schedule is completely 
comprised of small venues and 
house concerts. 

However, when you hear the 
Toronto singer-songwriter’s sopho- 
more release—Brightness & Bravery 
was released a week ago—you realize 
that it likely won’t be long before 
these intimate shows become a thing 
of fond memory. 

“Is crossed my mind. Certainly in 
the effort of trying to reach as many 
people as we can, | have to contem- 
plate that idea of not being able to 
play in such intimate settings,” she 
says. “I'd like to think that we’d 
always be able to squeeze a couple in, 
because there’s something that hap- 
pens in a living room—in a jam ses- 
sion or in an intimate concert—that 
just can’t happen in a big venue. 

“I'd like to think that we'd always 
be able to squeeze a few in, but I’m 
obviously very open to playing larg- 
€r venues,” she laughs. “No problem 
there.” 


ALTHOUGH LAYAH JANE certainly 


wears the singer-songwriter handle 
well, there’s plenty more going on in 
the compositions. Her 2005 debut, 
Grievance and Gratitude, and the dif- 
ferent nominations and awards it gar- 
nered—from jazz to folk—reveal a 
style more difficult to pigeonhole 

Brightness & Bravery is a dreamy, 
soulful and fully realized album. The 
different musical influences are 
smoothly blended to complement her 
poetic lyrics and a voice like butter. (If 
you're unfamiliar with her music, you 
may recognize the voice from the 
Canadian arm of the Dove Campaign 
for Real Beauty, which had Layah Jane 
singing “True Colours.”) 

Like her debut, B & B will be 
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= | LAVAH JANE 
cee | WITH OLIVER JOHNSON 

| MAYS (7:30 PM) 

CARROT COMMUNITY ARTS COFFEENOUSE $5 
MAY 10 (8 PM) 

WITH OLIVER JOHNSON, SAMANTHA SCHULTZ 
LUE CHAIR CAFE, $15, $50 (W/DINNER) 


offered up to different Toronto pro- 
ducers for the remix treatment. 

“It certainly exposes our music to a 
different audience,” she explains. “I 
think folks that wouldn’t necessarily 
seek out a singer-songwriter get 
exposed to my voice through more 
urban music or electronica, and then 
that sort of leads them vicariously 
back to where we started, which is 


more in the roots genre. Ply 
sonally, it’s so much fun to wort 
many producers of many gen 
to hear where they take the m 

There's little doubt about 
Layah Jane is going to take he: 
however. After a stint as a 
garten teacher, she made the 
to pursue music full time last ye 

“The decision was a long 
coming,” she says. “I was in 
for a little bit, teaching also, an 
juggling lots of balls and | wa 
ing to feel too scattered an 
more of my energy wantex 
more Into music.” 

With her eye on the prize th 
days, chances are Layah )< 
quickly add to her list of places 
and people to see. w 
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fAN BIATLES / bryan@vueweekly,com 
Fp 022 bands are all about fire- 
works and flash, or so one 
might think. For 2006's biggest 
z2 band, Tokyo Police Club, the 
azy journey the group has been on 
s seen it signed to Paper Bag 
scords after just a handful of appear- 
es, its debut EP, A Lesson in Crime, 
sw up to mammoth proportions and 
en the band’s signing with US label 
dle Creek, followed by a gradual 
ye into the American market, all 
e while playing bigger and bigger 
hows and making appearances at all 
biggest festivals. You would think 
bur head might start to spin after 
While, but when Tokyo Police Club 
mmer Greg Alsop is asked if he’s 
rently feeling busy, he laughs it off. 
| guess so, but it depends what 
bu consider busy,” he says. “We're 
iving 11 hours today to Buffalo, so 
m busily doing nothing.” 
His band has not been busily doing 
bihing lately, however. Having just 
Jeased its first full-length album, 
lephant Shell, Tokyo Police Club is 
adlining the Exclaim! 16th Anniver- 
Tour to support the record and 
| it into the hands of hipsters and 
loggers everywhere. 
There is a popular perception that 
Hiting an album is different than 
ebbling together an EP, but the band 
bund that this was not so much the 
se when setting out to create Ele- 
| Shell 
We thought there would be a big 
iticrence and | think that was the ini- 
problem that we faced when set- 
‘g oul to write the songs—we were 
ind of viewing it as an album and 
“ying, ‘Wow, where do we go from 
fe, we've never written an album 
Pelore and we don’t know where to 
Pan.’ That kind of held us up for a bit 
Ying to figure out what's involved 
th writing an album as opposed to 
EP” Alsop explains. “What it really 
‘ils down to, we discovered, is that 
"Snot really that much different— 


you're still writing songs one at a time 


and making that song as great as you 
feel it can be before moving on to the 
next song, so the process hasn't really 
changed that much.” 


HAVING SUCH A well-received EP and 


now a new album under the band’s 


WIN N TICKETS KETS TO THE SHow! SEND YOUR NAME SHoui! SEND YOUR NAME AND 
DAYTIME PHONE NUMBER TO MIAMUUEWEEKLY.COM 


Ak | NON MAY 127) 
= | lOKYO POLICE CLUB 
[a 


WITH ATTACK IN BLACK SMOOSH 
CL | STARLITE ROOM, $18 (ALL AGES) 


collective belt has led to a myriad of 
opportunities for Tokyo Police Club's 
music, which has been featured in 
some places like video games, which 
haven't exactly been traditional spots 
for music in the past, but which are 
rapidly becoming so. According to 
Alsop, the decision process for which 
non-traditional offers to accept is a 
collaborative, if lengthy, one. 

“We all have complete control over 
what we're doing at the end of the 
day. Our manager will forward it to 
our emails and we'll all comment on 
it at the same time—everything we do 
is very democratic and, because of 
that, a very lengthy process. We're not 
quick decision makers in this band,” 
he says before expanding on a few of 
the odder requests the band has 
received. “We've definitely turned 
things down before. The strangest 
thing that ever came to us was an 
Italian ice cream commercial that 
they wanted us to be in. I think they 
wanted us eating ice cream and play- 
ing our instruments. I’m pretty sure 
we turned that one down," v 
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Maki is On High with her new alb, 


EDEN MUNRO / eden@vueweekly.com 


ile there are plenty of 
musicians out there today 
who are making a living off 


of writing and playing their songs, the 
vast majority of those have had day 
jobs at some point in their past. It’s a 
fact of the world that the creation of 
music begins as something that most 
people do alongside their regular jobs, 
with the ultimate goal being the 
opportunity to focus full time on their 
songs. 

Ontario's Kate Maki is on her way 
to that place, having recently released 
her third album, On High, and given 
up her full-time job as a school 
teacher in order to put all of her 
efforts into getting her music out to 
people. 

“I used to teach full time, and then I 
quit and didn’t teach at all and then I 
went back because I needed some 
money and a steady life again—just a 
regular life—so last year when I made 
On High, when we recorded it I was 
actually teaching high school science 
full time,” Maki says over the phone. 
"I had five days off at March break 
and that’s when we recorded On High, 
and then this September I thought, 
‘I’m gonna quit the full time and be a 
substitute,’ so that’s what I’m doing 
now 

“That works out really, really well, 
because I can still hang out with kids 
sometimes and then go out on tour 
and then come back and still have 
jobs,” she adds. “It's pretty flexible 
and I get a little bit of both worlds.” 

It’s clear that, despite her decision 
to cut back her teaching commit- 
ments, Maki has an affinity for the 
job. That's partly due to the correla- 
tion that she sees between performing 
and teaching. 

“| find them very similar, except for 
the obvious [point that] some [of the 
listeners] are inebriated and some are 
sober, but keeping them engaged and 
performing [is a part of both},” she 
laughs. “Because when you're teach 
ing you really are performing, it’s just 
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different content whether it’s science 
or geography. They’re very similar 
except with the teaching what I’m 
performing isn’t really personal, but 
what I’m performing as a musician, 
those are really personal songs. 

“Sometimes it takes more courage 
for me play my own music in front of 
an audience,” she continues. “Just 
because you're opening up and you're 
sharing something with people, and 
you're kind of exposed and feeling a 
bit naked, whereas with the teaching 
it’s just content. It’s objective to me, 
it’s not as difficult sometimes— 
although, if I'm teaching grade 12 bio- 
chemistry, that gets difficult, but in a 
different way.” : 


ENTER TO WIN! 
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THERE'S AN URGENCY in tn. 


of Maki’s new record that » 
impression that she’s making 
choice leaving the day jot 
now and trying to take the album4 
far as it can go. When her fragile : 
disarming voice emergx 
drifting music, the intimacy is strik 
The credit for that feeling bek 
Maki and the band that joined 
the session—Nathan Lawr, D: 
Tay, Dave Draves and producer 
Gelb, switching up instruments whe 
ever necessary. It also helps 
five of them tracked everything |i 
the studio, save for a couple of ov 
dubbed parts here and there, expe 
menting with instrumental contig 
tions as they went. 

“We tried a lot of the songs 
we tried a lot of them as I 
and we just kept going,” Maki reca 


that @ 


CONTINUES ON PARE 


with,” he explains. “I just find that | leam 
so much from them. They teach me lots 


fu) : of valuable lessons. When | sit dawn to 
write a song, that's what comes out of 
ra SI me, of just always being in awe of the 


way these kids will always be able to tri- 
same) umph in the face of great adversity.” 
4 in, THAT BOY While some of pre/post's lineup will 
COMMUNITY ANTS COFFEERDUSE, $5 be familiar to old-Plainsay fans, the 
music is decidedly different. With the 
syn MIKOOYM / carohya@vwaweek!y.com beat and looping chops of brother 
ali heard that music isthe sound- Jonathan, Halton has worked in an 
4. of our lives and we know that cer- electronic vibe to serve as a backdrop 
songs remind us of certain times. for the lyrics that come through him. 
f that goes the idea that music has What is cool about the whole venture is 
ability to give us a good indicator of __ the thought process behind it. Many musi- 
ro we afe at port cians will tell you that they play because 
All of those nations come into play. they must. Although this is no doubt true 
sn vou talk to local musician and in Halton’s case as well, he’s also able to 
‘> care worker Mat Halton about his put into words how profound music can be 
project pre/post as he gears up for  toplayers and listeners alike. 
»4-ro-back gigs (one a fundraiser for "| find that music just really impacts 
upcoming Heart of the City Festival). me physically right away. | just find it 
As i've had my own Story, ‘ve —_ really powerful that way, that | just know 
hod as the music has changed with —_instantly. It might be a physical sense, 
he explains. “| Kind of like where and then once it's hooked me physical- 
going in my life and | like the way —_ly—ike that’s a groovy beat, or that's a 
+ music has changed with me, or _beautiful melody, or that's the rhythm. 
jthe music— And then from there, then my brain kicks 
in, and then | start thinking about the 
music and then | think, ‘Well what are 
ife, really. they saying? What are they portraying? 
sfiay his first ove/band Plainsay What are they trying to teach me?’ And 
ded a couple of years ago, Halton —_then if | don't like what | hear, then I'm 
gan a journey ail Not going to listen to the message.” 
musical horiz Translating that into pre/post means 
experimenting with the kind catchy 
hooks, buttery melodies and groovy 
beats that will bop heads, compel falks 
to listen and maybe find a little bit of 
themselves inside. w 
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Machine 15 - the new album from 
Millencolin 
15 knock 'em dead tracks 
Distinct and irresistibly catchy 
The masters of skate punk are back! 


On tour this fall! 
Check out www.epitaph.com for details. 


< as cs music « DVD « videogames = MV 
a” Space www.myspoce FI orscres 


MAY 8 - MAY 14, 2008 


© UNIONEVENTS COM sic 


L | | l) | I, 3 | 1Y >» ) ) a N @. > exclaim!*@# ié6th anniv VERSARY a 
\Sib ese 


| ata kK Jas BLACK 
Do MAY 9 - STARLITE ae | MAY 12- STARLITE ROOM 
DRS 5:30 - ALL AGES - TIX - MEGATUNES, cs 


BLACKBYRD, FS (WEM), FREECLOUD DOORS.7 PM - L AGES - TICKETS TE AT 


MEGATUNES, BLACKBYRD. LISTE Nw * ae 
si INT ALVINE VEVET UNDERGROUND : 


DOORS 8 PIV - 18-+ ID REO. TIX ALSO AT 
_MEGATUNES, BLACKBYRD & FS (WWEM) 


ARCH 
E N E M Y y WIT SPEGAL GUEST BA RONESS 


MAY 24 - STARLITE ROOM at » FRIDAY MAY 23 - EDMONTON EVENT fl 


DOORS 8 PM - 18+- ID REO. - TIX ALSO AT MEGATUNES, BLACKBYRD. FS wen DOORS 7 PM - ALL AGES -TICKETS ALSO AT MEGATUNES,- BLACKBYRD, FS (WEN " 


a i SE IR A RRS ae, a 


+ — 
2 SE “A * ‘OLE VELVET UNDERCROUND 


DOORS! GATUNES, SLACKBYAD ® ATH 


|face tOy face 


Arrow) oun 
foo, Mio the 
/ THE END 


Pye 26 - EDMONTON EVENT CENTRE § 


DOORS 7 PIM - ALL AGES - TIX ALSO AT MEGATUNES, BL:ACKBYRD & FS (WEM) | 


BA TTLES "200m 2 |. 


DOORS 8 PM / 18+ ID / TIX ALSO AT MEGATUNES BLACKBYRD & LISTEN MME | 


WITH GUESTS: 


JUNE 20 


EDMONTON EVENT CENTRE 


| STARLITE ROOM 4 


ALL ion DOORS 5 PM 


PIV - ALL AGES | 
NO MINORS - DOORS 9 ee!) WUE TICKETS ALSO AT MEGATUNES, BLACKBYRD, FS wwe AMD Wy ELD 
TIX ALSO AT MEGATUNES, BLACKBYRD, LISTEN | 
- ES ee ac LFS re a 


| ALSO AVAILABLE ON RIOR ca 451-8000 


WEEKLY MAY 8-MAY 14,2008 MUSIC 


ne Culls is country for the 
padlands and borderlines, 
farms and frontiers. Crying, 
ing. hurting, killing, riding, 
‘xing, praying—all the ten-gal- 
hat tropes are on the band’s 
mut, If Your Horse Returns Alone, 
.ased late last year. ; 
rhe instrumentation is classic 
sthwestern roots, with a tinge 
early rock menace and snaking 
stlaw blues, propelled by 
chael Platt’s distant rolling 
hunder bass and ‘Mike 
menchuk’s galloping rhythms 
ough the textured landscape of 
5dd Maduke'’s jangling mandolin 
d Rick Overwater’s acoustic 
uitar and lap steel. Vocal duties 
e split between Maduke and 
erwater, the former possessed 
f a desperate wail and the latter 
gravelly growl, singing about 
ne maddening confines of city 
fe. small town small-minded- 
ess, the wildness of rural 
avens, and the unknown territo- 
py of death. 
"| grew up on a farm in southern 
Alberta. | Know what it’s like to get 
pulled out of school to drive the 
actor,” Overwater states. “I got 
der, rejected my country upbring- 
g, became a punk, got into 
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metal, and when I came to the big 
city of Calgary and started playing 
with people, there were all those 
influences.” 

Overwater had some solid indie 
successes with Agriculture Club, a 
band formed with good buddies 
who experienced similar upbring- 
ings and adored Black Sabbath 
and AC/DC as much as country 
outlaws like Waylon Jennings and 
Johnny Cash. They put out several 
records—with titles like Far- 
mageddon and Smell the Dairy 
Air—toured and charted on col- 
lege radio. 

“The focus was on being a fun 
band,” Overwater explains. “But 
you crack a joke in music and it’s— 
‘schtick!’—such a narrow-minded 
thing. Agriculture Club was funny, 
but not a joke. And I’m afflicted 
with this disease where | spit out 
songs left and right, and 1 hada 
drawer full of lyrics that were polit- 
ical, and a lot that were closer to 
country than what Ag Club was 


t 
a 


gBRENTOLIVER 


country boy quits a Club and 
rns to his roots with the Culls 


doing.” 


HE HANDPICKED HIS band mates 


from Calgary's fertile roots and 
rock scene, looking for a constel- 
lation of instruments and players 
that could help him strike out in 
a new direction, one that 
embraced bluegrass, gospel, 
murder ballads and straight up 
vintage roots. 

“AS a songwriter, 1 wanted room 
for hard-drinking and introspec- 
tion, and to put down my Les Paul 
and play more Telecaster, finger- 
style acoustic and lap steel,” Over- 
water chuckles. “I wanted a 
certain style, but I think I’m still 
exercising some rock demons. I'd 
like to start writing more honky- 
tonk weepies.” Vv 


~ 


A» 


KATE MAKI 


CONTINUED FROM PAGE 40 


“We didn’t stop to listen until 
about three days in, and then we just 
Sat back and listened to everything 
and put little stars beside the ver- 
sions that we liked the best and we 
kept going back to those. A couple of 
the songs we overdubbed a couple 
things, but for the most part what 
you hear is what happened in the 
room, because we all agreed that 
was all that was needed.” 


FINDING THE RIGHT approach to each 


song is an important part of creating 
for Maki; there’s a sense that On 
High could have been a different 
album had she preferred some of the 
unused recordings over the ones that 
made the cut in the end. But while 
the record captures one version of 
her music, there will be plenty of 
opportunities to hear the songs 
change as Maki plays them live on 
the road. She explores new direc- 
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tions in her music, while keeping 
things alive and changing, by keep- 
ing herself open to new possibilities 
brought on by the musicians she 
plays with. 

“Every time | go on tour I'm with_ 
different people or I'm opening for 
somebody different and | like to hijack 
the headlining band to be my backup 
band,” she explains. "So every song of 
mine has been played in many differ- 
ent forms and configurations—some- 
times it’s solo, sometimes on piano, 
sometimes it’s with a duo, sometimes 
it’s with a heavy rock setup and 
sometimes it’s really acoustic-y— 
they're constantly changing and | 
think that’s sort of what makes it 
interesting for me. I have a hard time 
playing things the same way twice. | 
like it to be challenging, | think it 

Keeps it kind of fresh and sounding 
better, instead of being overly 
rehearsed and regurgitated | like it to 
sound new every time 

“It just becomes less of a song and 
dance [routine] and becomes more 
of a real thing.” v 
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ys,” he adds, his voice taking on a 
pre serious tone. “There are some 
eople who are fans of ours that love 
ur music and they use it to do bad 
uit with.” 
The bad stuff that Mustaine is refer- 
g to is the 2006 shooting that took 
ace at Dawson College in Montréal, 
ere the shooter had claimed to have 
inspired by Megadeth’s “A Tout Le 
onde,” a 1994 song that Mustaine re- 
corded for the band’s most recent 
, United Abominations. 
“What happened here before up at 
on, it was terrible,” he says. “But I 
ade absolutely sure to say when that 
ppened, that song belongs to the 
autiful people of Montréal and it 
isn't meant for anybody to do any- 
g like that and | refuse to allow that 
g to be stolen by him ... | think that 
haye to take ownership of stuff like 
lal and if you let the bad guys win, 
bu're letting the bad guys win.” 


5 NOT SURPRISING that mustaine’s 
clings on the subject are so strong. 
fe doesn't like to waste words when 
© speaks, and the same holds true 
or his lyrics. And when it comes to 
bject matter, Mustaine can write 
ust as easily about personal relation- 
hips as he can about politics, putting 
onsiderable thought into each word 
nat he puts on the page. 

“I've always tried to use intelligent 
yrics," he says. “I think it's kind of a 
hame when singers say, ‘Fuck,’ just 
or the sake of it. You can tell when 
Buys are pussies and they use a 
punch of dirty words in their songs to 


make them have some kind of cred. 


my whole career | think I've said 
'Puck’ maybe twice on over a hun- 
Ered songs ... but then there’s other 
8Uys you know who call women 
‘bitches’ and they just glorify all of 
this stupidity that people make fun of 
heavy metal about. 

_ ‘llike writing about things that are 
'Mportant for us as people regardless 


“| came back and decided that | wanted to 
live in a big, big, big city, but | really didn’t 
want to live away from the ocean, so | 
chose Vancouver based on that fact alone.” 

~ Once she settled into Vancouver, Honey 
set about making music—she's released 
one album as a member of Clover Honey 
and two others as a solo artist—and 
founding Red Cat Records, an indie record 
shop and label. She's quick to say that she 
loved her time in the city, but adds that, 
eventually, her focus changed and she 
began to think about the little town back in 
the East once again. 

“It just kind of shifted and changed, 
and | left Vancouver almost exactly a 
year ago and I've been living over on 
Vancouver Island,” she explains. “| 
guess the romance with the big city 

completely wore off in the past year and 
found myself living over there and 
ided, ‘Well, if I'm gonna live way out 


here in the middle of the woods, | may 


as well do that in Nova Scotia where | 
can be surrounded by my family and my 
homeland.’ It totally ran its course—it 
was a 12 year affair with the city and 

then it ended and | went back to my old 
lover: the country.” w 


of what nationality we are,” he con- 
tinues. “I like writing stuff that’s intel- 
ligent for us as a race regardless of 
how old we are or what sex we are. 
Megadeth music is something that’s 
provocative and stimulating and it's 
been that way ever since the begin- 
ning. I've always tried to write lyrics 
that were something that would make 
you sit back and say, ‘Wow, I wonder 
what he’s talking about,’ and then do 
a little research on it. I've never said 
vote this way, vote that way, !'m this 
so you better be that, too.” 


$0, WHILE MEGADETH'S music might 


come on like a hurricane, Mustaine’s 
lyrics reveal a man who is particularly 
concerned with both freedom and 
respect. That attitude is something 
that connects Mustaine with his earli- 
est days—before Megadeth, before his 
days in the earliest version of Metalli- 
ca—back when he was just another 
kid who was into music and looking 
for a way out of the grind of life. 

"| didn’t get into this for the 
money,” he states. “I got into it hon- 
estly in the beginning because I was a 
skinny, redheaded kid and I was lone- 
ly and I had a friend who took me toa 
keg party one time, and this dude who 
looked like freakin’ Frankenstein was 
playing guitar and as soon as he got 
done playing the girls were crawling 
all over him and 1 went, ‘Oh my God, 
is that the ticket?’ And I got a guitar 
and you know what? It worked. It was 
instant popularity, and the better you 
got, the more popular you became. 

“| look at a lot of other bands that 
have become really popular and they 
just absolutely self-destruct. | dig the 
band Oasis—some of their songs are 
really cool to listen to when you're 
driving or when you're partying, not 
the really mellow, sappy crap, but I 
mean the cool, kinda buzzy, fast alter- 
native riffs—and then you hear that 
these guys went home because some- 
one threw a shoe at them up here in 
Canada somewhere. Man, I've been hit 
with more shoes than I know what to 
do with—that’s just part of the job." 
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NEIL DIAMOND 

HOME BEFORE DARK 

COLUMBIA 

EDEN MUNRO / eden@vueweekly.com 

Neil Diamond has been around for 
long enough now that he’s pretty 
much an institution in the music 
industry. He's one of those guys that 
keeps on playing his songs in his own 
distinctive style and there are plenty of 
people who are more than willing to 
gather together to listen to him play 
the old hits live, from grandmothers 
on down the line. 

There's certainly something to be 
applauded in Diamond's music, 
whether you're a fan or not, because 
his voice and songwriting ensure that 
he always sounds like himself. But, 
then, the same could be said of the 
body of work that Johnny Cash left 
behind; even during the ‘80s, when 
Cash’s music was pummeled and 
beaten into unpleasantly arranged 
borderline-new country versions of 
old songs, the voice was always there. 

Back in 1994, producer Rick Rubin— 
who had previously worked with artists 
as disparate as Slayer and the Beastie 
Boys—gave Cash the opportunity to 
make the album that the singer wanted 
to make instead of the one that the 
record labels wanted. Now, Rubin has 
done the same for Diamond, and Home 
Before Dark is the second collaboration 
that the pair has recorded 

As much as Rubin sets up a situa- 
tion that enables the artists he works 
with to create something monumen- 
tal—basically bringing in the musi- 
cians that he feels have something to 
contribute to the project—he’s other- 
wise generally a hands-off producer, 
leaving it up to the musicians to create 
while he offers input into the process 
when he has something to say. That 


pretty much leaves it up to the players 
to work with what they have, and on 
Home Before Dark, that is plenty. 
Diamond serves up an exceedingly 
strong collection of songs, carrying 
the record from the first sparse chords 
of an acoustic guitar on “If 1 Don’t See 
You Again” through to the majestic, 
yet restrained, orchestration on the 
closing title track 

Diamond sets the lyrical tone for the 
album on the opener when he sings, 
“If | don’t see you again / It was a hell 
of a ride.” it’s a contemplative line that 
sees the songwriter looking at his 
future while simultaneously consider- 
ing the past. He follows that tack 
throughout, revealing his feelings in 
the face of age and his future, and a 
past that sprawls out behind him now. 

There's a tinge of regret running 
through many of the songs, but 
Diamond tempers that with an accept- 
ance of the man that he is, and a refusal 
to back down even as he nears 70 years 
old—he sings as much on “One More 
Bite of the Apple,” describing the joy 
that he can still find in both life and 
songwriting at the best of times. 

Later, on the back porch country of 
“Act Like a Man,” Diamond suggests 
the necessity of taking responsibility 
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for one’s actions, ety ; 
tains to songwriting, where 
point of the game is to 


Best of all, the progressio,, 
songs here opens up Diamo, 
and invites listeners inside ; 
inner workings, the feelings 
has bottled up, the ones he 
keep down and the ones he’ 
letting free. The record's 
Work as a whole, not as a colle, 
Singles pasted together, and j'< , 
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worth taking the time to expio; 
nuances of the music and the 
There's really no denying 
Before Dark sounds exactly 
Diamond album—with that voic: 
singular way of driving a sone 
with his dedicated, propulsi, 
strums, that seems like an imp y 
at this point in time—but with sonos jh; 
strong, and a band that is sensiti, 
what each tune calls for, rather 
being interested in some sacar 
mula, this sounds exactly like | 
album Diamond should be m 
this point in his life and career 


THE BREEDERS 
ara BATTLES 


SCOTT HARRIS / scott@vueweekly.com 

No one could accuse the Breed 
being a prolific band, Mountair 
being just the second studio re! 
from Kim Deal and company 
‘93's acclaimed Last Splash. Despit 
the hiatus, Mountain Battles 
return to form for the Breede 
trademark Deal sister harmon 
catchy bass lines. While sor 
disjointed (or, if you prefer, dive 
times, featuring everything [r 
swaying Spanish of “Regalam 
Noche" to the waltzy “Here Nc 

to the plodding punkish “German 
Studies,” it’s an album that com) 
you to put it on repeat. Not surprisii 
ly for a band that’s seen its fair sh 
of adversity, there’s an unde! 
thread of survival and renewal, |! 
Kim’s echoing cries of “I can fee 
opener “Overglazed” to the reac 
tive “We're Gonna Rise.” 
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BRIAN GIBSON / brian@vueweekly.com 
Free of contract obligations 
hyper-driven by the In Rainbows po 
bilities of the net, Trent Reznors 
lective has released, online first, 
$5 only double-disc-worth of mus 
followed by a second, free rele - 
Apart from being a hell of a barga!" ' 
any measure, the first is the mor 
experimental, more intriguing ¥ 


with the second a slight but at Ur 
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th a Mars Volta title (“Corona 

diata”), and there are some pre- 
ciable Reznor lyrics (“When you fall 
n your hands and knees’). 
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at could possibly go wrong with the 
ombination of airy psychedelia, catchy 
»p harmonies, cleverly quirky lyrics 
nd a nerdy space theme? Well, on 
anchester native Jim Noir’s epony- 
mous sophomore album, not a heck of 
Jot Renowned for an uncompromis- 
ing Dl¥ ethic (revealed by the album 
sredit reading “everything by jim noir’), 
‘oir, whose real name is Alan Roberts, 
lakes listeners on an incredibly enjoy- 
ble neo-psychedelic meander. He lay- 
rs influences from every decade from 
the ‘60s to today, and his ability to bal- 
ance a lot in a song is revealed when 
« bouncy synths and falsetto of 
appy Day Today,” is interupted by a 
delicate acoustic guitar interlude. From 
straight-ahead psychedelia (“Welcome 
mmander Jameson," "Ships and 
jouds") to dance electronica tracks 
“all Right’) and Syd Barret-esque 
quirkiness ("Good Old Vinyl"), Noir is 
infectuous. 
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LEWIS KELLY / lewis@vue.com 
We Are Scientists opens Brian Thrust 
Mastery with great promise. "Ghouls" 
combines a-vicious wall of percussive 
sound with disarming vocal har- 
monies and a relentless bass line. But 
the songs that follow this immaculate 
piece of indie rock are best described 
as disappointing. There are moments 
©! pleasure to be gleaned from the rest 
of the record, but they are sandwiched 
setween bloated passages of senti- 
nental soft-rock garbage. This culmi- 
‘ates in "That's What Counts,” which 
“loses the album and features a saxo- 
phone part disturbingly reminiscent of 
Senny G. Living in a world blessed 
with the iTunes Music Store makes it 
‘ough to recommend buying the 
whole Brian Thrust Mastery instead of 
lust poaching the handful of tracks 
‘hat are actually worth listening to. 


Strip down and get 
_ creative with Radiohead 
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Last week, the “Nude” party came to 
an end. 

May 1 was the deadline for entries 

and voting at radioheadremix.com. 
More than 2250 fans, musicians and 
producers submitted remixes of the 
“Nude” single to the site, where visi- 
tors could listen to them and vote for 
the ones they liked best. Radiohead's 
members promised that they would 
listen to the best mixes. 
As of May 1, the “Spor Remix” led 
the way, with over 12 000 votes, 
while the “Holy Fuck” mix had nearly 
10 000 votes. They were the top two 
vote getters. 

How did it work? Radiohead made five 
“stems,’—the guitar, bass, synth, drums 
and vocal tracks—available for sale 
through iTunes. The files could be loaded 
into Garageband or other non-Apple mix- 
ing software. Users were invited to use 
the stems for their own remixes, or could 
add material of their own. 

Edmonton musician and producer 
Lane Arndt got into it. His entry, 
#1785, “The Specialest Hillbilly Trash 
Mix,” features the guitar leads shifted 
to banjo, with a series of interesting 
clicks and bloops providing the back- 
ground. It's both C&W and electronic. 

“| got involved to be a part of some- 
thing that | thought was a really cool 
promotion and also to start something 
that | would feel good about finishing 
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DINE ALONE 

At The Drive-In dude 
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and knowing that | participated in,” 
said Arndt. “| really feel good about 
what Radiohead is doing in the indus- 
try in terms of breaking the boundaries 
of the traditional industry oligarchies- 
autocracies. I'm not actually the 
biggest Radiohead fan but | wanted to 
see what my musical brain would do 
with the resources offered.” 


RADIOHEAD, OF COURSE, caused 
quite the stir last year when it decided 
it would offers its /n Rainbows album 
over the internet, and fans could pay 
as little or as much as they wanted for 
their copies. But, considering that any- 
one who wanted to enter Radiohead's 
remix contest had to go through 
iTunes and pay for each individual 
“stem” as if it were a single, it's easy 
to criticize the band for using the con- 
test to stimulate sales, and get back 
on the corporate train. 

But Amdt didn't quite see it that way. 

“It’s a bit of a drag that they had to 
be purchased through iTunes but it’s 
not unlike any other contest fee, and 
you weren't bound to actually use any 
of what they offered stem-wise. 

And Amdt was amused that someone 
decided to “Project Mayhem” the site by 
submitting silence with the moniker 
“Nice way to get free remixes assholes.” 

While the deadline for submissions 
and voting has passed, | do hepe the 
radioheadremix.com site stays up. I've 
enjoyed what I've heard so far. w 


Steven Sandor is a former editor-in- 
chief of Vue Weekly, now an editor 
and author living in Toronto. 
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ARIES (MAR 21 - APR 19) 

For many Aries, independence is a virtue 
that flows in abundance—so much so that 
it's sometimes on the verge of becoming 
excessive and turning into a vice. That's 
why I'm thrilled to inform you that the mys- 
teries of dependence could be especially 
intriguing and useful to you in the coming 
days. They might also lead, paradoxically, to 
a form of interdependence that would in the 
long run nourish your independence. So 
how about it? Without compromising your 
free-wheeling spirit, can you blend yourself 
more thoroughly with trustworthy souls 


_who care about you? 


TAURUS (APR 20- MAY 20) 

Alison Covarrubias is a mentor for female 
entrepreneurs, Her “Ladies Who Launch’ 
program inspires women to be brave and 
brazen as they develop their own busi- 
nesses. One of Covarrubias’s prime pieces 
of advice: “If you don’t feel like you're 
going to throw up, you're not taking 
enough risks.” That's also my message for 
you, Taurus. In the name of smart gam- 
bles and tricky success, | dare you to push 
yourself way out ef the comfort zone. 


~ GEMINI (MAY 21 -JUN 20) 


According to a survey, one out of every 10 
people says the Internet makes them feel 
closer to God. | predict that you will be part 
of that group in the coming days, Gemini. 
But it’s not just surfing the web that will 
bring you into more intimate communion 


with the Divine Wow. Washing dishes will 
do it, too, as will buttering toast, brushing 
your teeth and skipping down the street. 
For that matter, throwing imaginary rocks 
at the sky, blowing your nose on your 
sleeve and pretending you're a rock star 
will put you into a more fluid alignment 
with the Primal Root. Pretty much every- 
thing! What if you're an atheist? You're 
free to ignore the evidence of spirit’s pres- 
ence pressing in on you from all sides. But 
even if you do that, | bet you'll still enjoy a 
profoundly enhanced sense that life is 
wildly meaningful. 


CANCER (JUN 21 - JUL 22) 

According to physicist Paul Steinhardt, 
“Good science creates two challenging 
puzzles for each puzzle it resolves.” | pro- 
pose that we expand that formula to 
make it apply to life in general: good 
decision-making about anything at all cre- 
ates two challenging puzzles for each 
puzzle it resolves. That should be your 
guiding meditation, Cancerian. You are 
currently at the height of your ability to 
wrestle long-standing dilemmas into 
more satisfying configurations. | expect 
that whenever you capitalize on this 
potential, you will conjure up fresh rid- 
dles that will energize you for weeks. 


LEO (JUL 23 - AUG 22) 

Are you fully prepared for your showdown 
with the Machine? Are you as confident as 
you need to be in order to fight for the 
rights of soulful beauty? Of course not. 
None of us are ever perfectly prepared as 
we go up against the big lies of the 
mechanical thinkers. But | do have great 
faith in your ability to prevail—especially if 
you strengthen yourself with this medita- 


Just another hard rock band from Cana, 


ALYSSA NOEL / alyssa@vueweekly.com 
anko Jones would probably 
De be happy to learn that I'm 
proving him right. 


As I write this, Jim Bryson’s placid 
vocals are seeping out of my speakers 
via CBC Radio 3’s online media player. 

And, therefore, I contribute to the 
problem. 

“The bands that do well in Canada 
are pretty soft and safe and artsy and 
pretentious,” Jones tells me from 
Toronto shortly before heading out on 
an extensive Canadian tour to support 
his band’s fourth full-length album. 
"Not that being pretentious is a bad 
thing, but from where | stand it is. In 
Europe there's more of a palette for 
heavy music and wider-ranging music.” 

It's a fair enough observation, but 
an appetite for Jones's brand of 
straight-forward rock ‘n’ rol] must still 
exist in this country, considering the 
trio has managed to make a go of it 
for the past 12 years. In March the 
group released Never Too Loud in 
Canada, a disc Jones.says furthers 
what the band that bears his name 
has always done. 

“It's just a hard rock record,” he 
admits. “We've been nothing but a 

hard rock band. | like all of the 
albums we've done ... I don’t know 
which is better than the others. 1 think 
this album touches on new things we 
haven't done in the past like more 
melodies and more singing. It took a 
stab at [Thin] Lizzy and KISS.” 


tion from the book Less Than One, by 
Joseph Brodsky: “The surest defense 
against evil is extreme individualism, origi- 
nality of thinking, whimsicality—even if 
you will, eccentricity ... Evil is a sucker for 
solidarity. It always goes for big numbers, 
for confident granite, for ideological purity, 
for drilled armies and balance sheets.” 


VIRGO (AUG 23- SEP 22) 

My songwriter friend Darius has created 
some fine music, but he periodically goes 
through phases when everything he pro- 
duces sounds contrived. The problem is 
that he gets caught up in a vortex of too 
much thinking. He can’t stop his mind from 
tinkering endlessly with every raw impulse 
that wells up. Recently he joined the 
Immersion Composition Society, an organi- 
zation that helps “talented basket cases” 
and “tortured geniuses” cut through their 
tendency to over-analyze and thereby 
reconnect to their pure inspiration. One 
technique: musicians agree to take on firm 
deadlines that compel them to create 
songs wicked fast. | hope you find the 
equivalent assistance for your own field of 
expression, Virgo. The time is ripe for you 
to dissect less and build more. 


LIBRA (SEP 23 - OCT 22) 

“What makes a river so restful to people is 
that it doesn't have any doubt,” wrote 
columnist Hal Boyle. “It is sure to get 
where it is going, and it doesn’t want to go 
anywhere else.” Your assignment for the 
rest of 2008, Libra, is to do whatever's nec- 
essary to make yourself fit this description. 
The next eight months will provide 
unprecedented opportunities to tum your- 
self into a river flowing toward your destiny 
with surprisingly sublime freedom. 


ll at 


FA, MAY (7PM) 
DANKO JONES 

WITH FACE FAST, HOLLWOOD ASSASSYN 
JET NIGHTCLUB, S20 (ADVANGE $25 (0008) 


PREVUE 


Of particular note is the ‘70s tinted 
sing-along “Take Me Home,” a track 
about wanting to return home “to 
where my records are.” Although it 
sounds like the call of a road-weary 
musician, Jones says the band’s love 
for touring has never diminished. 

“It's hard and it’s tough and it 
breaks a lot of people and a lot of 
people go crazy in front of [your] 
eyes, but it’s really a necessity. It's 
how we pay the rent. We've gotten 
used to it,” he says. 


THE BAND (including Dan Cornelius 
on drums and John Calabrese on 
bass) will wrap up its Canadian tour 


SCORPIO (OCT 23 - NOV 21) 

You're not any more narcissistic and egotisti- 
cal than the rest of us, but this week happens 
to be your special time to make amends for 
being that way. Therefore, | recommend that 
you try the following corrective measures: 1) 
Every day, do three things motivated by com- 
passion that are helpful to people you know. 
2) For a few minutes each day, use your imag- 
ination to get inside the mind of someone you 
care about and see the world through his or 
her eyes. 3) Every day, take at least one 
action that will in some way beautify your 
environment, contribute to the well-being of 
Strangers or help save the world. 


SAGITTARIUS (NOV 22- DEC 21) 

Traditional astrologers say that Sagittari- 
ans are the master travellers of the zodiac; 
no other sign roams as far and as wide as 
yours. But if that's true, how do you 
explain William Blake and Emily Dicken- 
son, two of history's greatest Sagittarian 
poets? They barely left their neighbour- 
hoods, content to explore a narrow sam- 
pling of the planet's wonders. The answer 
is that they covered vast distances in the 
inner realms, seeking out adventures in 
exotic territories of the imagination. I'm 
thinking their approach would work really 
well for you in the coming weeks. 


CAPRICORN (DEC 22 - JAN 19) 

Its an excellent time to make yourself more 
magnetic to blessings. You might want to 
experiment, therefore, with good luck 
charms or magic invocations—anything that 
you imagine might attract benevolence into 
your life. How about the potion that is popu- 
lar in South Africa right now? It’s a concoc- 
tion cooked up from ground-up vulture 
bones. Or maybe the kind of mystic jewelry | 
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at the end of the month and then ») 
the festival circuit in Europe 2), 
joining Motorhead as Openers 
mostly-UK trek. 

The tour plan leans hez i] 
favour of Europe, Teinforcing jo, 
argument. But it’s possible. };, 
that rock could beat out inaic -, 
make a comeback here 

“It's really hard to say,” 
out. “You just do what ut a and fif 
people like you [you] get to keep 
it. I can’t predict what's LOiNg to be 
popular in a few years. Bands |i the 
White Stripes, that was kind of some 
hope, but it didn’t really start a \ 
revolution of rock. I have a feeling 
people will keep enjoying rock 

And Jones will continue to lead the 
pack with lyrics like, “I'd rip my nuts 
Off just for you,” from “Invisible 

It doesn’t get more unpretentiows- 
or more rock ‘n’ roll—than that. v 


in 


Saw advertised in one of the tabloids, a 
necklace made of meteorite chunks? Both 
those would pale in comparison, howevey, 
to the thing | consider the very best attract 
of blessings. It's the sacred metaphorical tal 
isman that Tom Waits recommends in his 
song “Get Behind the Mule”: always keep a 
diamond in your mind. 


AQUARIUS (JAN 20 - FEB 18) 

When the spell is broken, Aquarius, yo 
will be able to tap into resources 
you've been cut off from. When the spe 
is broken, you will finally notice three big 
beautiful secrets that have been staring 
you in the face. When the spell is broken 
you will slip down off a clean, lofty perc 
where it has been hard to relax and arrive 
at a low, funky spot where you'll be ‘ 
to feel things you haven't felt in « 
time. When the spell is broken, it w 
because you have decided to break it 


PISCES (FEB 19- MAR 20) 

“Don't eat any food that's incapable of c! 
ting,” says Michael Pollan in his book /’ 
Defense of Food: An Eater's Manifesto | 
other words, highly processed foods w'' 
long shelf life don't contribute to your of 
mum vitality. I'd like to expand this rule | 
make it an all-purpose guideline for life '* 
out this hypothesis: if you're involved wi 
any person or situation that never decays. ° 
if there is some part of you that neve! 
decays, that's highly suspicious and may 0 
a problem. Like growth, rot is a natural p= 
nomenon. Indeed, every advanceme' 
requires or brings the disintegration 
whatever it replaces. You can’t grow if ¥° 
don’t rot! The “perfection” of stasis can 
hazardous to your health! So let me ask yo 
Pisces: what's due to rot in your world? w 
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FREE Athieti ay security 
Sears Aig 
Paster fim, Sedu ‘Or tems May 10 (2pm) 


«Free 


(654-6216/: 
by Daryl Richel © 


ee, ) presentation 


ntem Day : 
the Pride Centre's 
joto project * Sat, 


12 (7:30pm) 
PREMIERE Unity Church of 


‘SOUL M ‘ 
Saat ea 1 


© Support 
aeons ctis vise Ist Wed 


site 22a) * Si 4 
* Seven 
Every Thu, May June 26 (6.30. 


WASTE: THE SOCIAL CONTEXT ‘08 Shaw Conference 
Serta (a5 7316 ® Information conference, 
the te Management Centre of 
‘lence, on the social, environmental and economic 
aspects of waste ma The theme is urban 
issues and solutions * May 11-15 # $500/$100 (full time 
student); e-mail; ewmce@edmonton.ca 


WOMEN IN BLACK In front of the Old Strathcona 

Farmers’ Market ® Silent vigil the 1st and 3rd Sat (10- 

pan every month, stand in silence for a world without 
nolence 


QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED DEER Sunnybrook United 
{Gate pple ana thet ends, fama alles 

le and their friends, family, 
the Znd Tus (7pm) every month ae 


Open nant Spr am Fr ann Sn Raa 

jpen nightly Spm-3am, Fri jpm * Sun; Rotating dra 
shows with Mz Bianca and Me Vanity Fair in The Stardust 
Lounge and GoDiva and Donnatella NEI in The GoDonna 
Shaw, DJ WestCoastBabyDaddy * Mon: Amateur strip 

contest with Mia Fellow, ar DJ 
WestCoastBabyDaddy * Tue: Free eal and toumey, DJ 
Arrowchaser * Wed: Hump day with DJ Sexay Sean * 


“Thu: Wet undenwear contest with Mia Fellow, midnight, 


DJ WestCoastBabyDaddy * Fri: We made ‘em famous! 
DJ Bs Toonflash, eas to avoid lineup, no cover 
before 10pm * Sat: Undie night for men only, free pool 
and tourney, DJ Arrawchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian Church 
of Edmonton, 10804-119 Street * A group of older gay 
‘men and their admirers who have common social inter- 
ests meat the 2nd Sun (2:30pm) of most months fora 
social period, a short meeting and a quest speaker, dis- 
cussion panel or a potluck supper. Special interest 
groups meet for other social activities throughout the 
month. email edmontonpt@yahoo.ca, www. primetimer- 
‘sww.org/edmonton 


GLBT SPORTS AND RECREATION wwaw.teamedmon- 
fon.ca * Women’s Drop-In Recreational Badminton, 
Oliver School Gym, 10227-118 St (465-3620); Wed (6- 
7:30pm) * Bootcamp; St. Alphonsus, 11624-81 St; Mon 
son }, bootcamp@teamedmonton.ca * Earle 

jateway Lanes, 100 3414 Gateway Blvd; Sat (5-7pm), 
bowling@teamedmonton.ca * Running: Sun, Tue, Thy; 
funning@teamedmonton.ca * nat |AIT pool, 
11762-106 St, Tue (8-Spm), Thu (7:30-8:30pm); swam- 
mi medmanton.ca * Volleyball: 101 Amiskiwacy 

my, Municipal Airport Terminal just off Kingsway, 

Wed recreational (8-10pm); reevollayball@teamedmon- 
fon.ca; Thu Intermediate; volleyball@teamedmanton.ca * 
YOGA (Hatha): Free Lion's Breath Yoga; every Sun (2- 
3:30pm); yoga@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB Boots, 10242-106 St (387- 
9343) © Crossdressers, transsexuals, friends andsupport- 
ers meet 2nd Thu each month oes 
http://groups.yahoo.com/group/edmonton_illusions/ 


INSIDE/OUT U of A Campus * Campus-based organi- 
Zation for lesbian, iy, bisexual, trans-identified and 
queer (LGBTQ) faculty, graduate student, academic, 
straight allies and support staff * 3rd Thu every month 
fall/winter terms): Speakers Series. Contact Kris 
kwells@ualberta.ca 


LIVING POSITIVE 404, 10408-124 St, www.edmliving- 
posifive.ca (1-877-975-9448/488-5768) * Providing confi- 
dential peer support to ped le living with HIV ® Tue (7- 
Spm): Support group ® Daily drop-in, peer counselling 
MADELEINE SANAM ATION Faculté St. 
Jean, Rm 3-18 (490-7332) * Program for HIV-AIDS pre- 
vention, treatment and harm reduction in French, 
English and other African languages * 3rd and 4th Sat 
{9am-5pm) every month * Free (member)/$10 (member- 
ship) * Pre-register 

MAKING WAVES CLUB www.geoci- 


pete sing nh iennerestco 
|. inners: Jur 
me a participate. Sociatinng after practices * Every 


PFLAG Pride Centre, 9540-111 Ave ¢ Support meeting 

fr pat i aac ie Tstzpm ey mont 
lee HI 

Information phone Ruby at 436-1998 after 6pm, or 

edmontonab@pflancanada.ca 


PRIDE OF EDMONTON 9540-111 Ave, 
Wert 10pm, Sat 12-6: Tah ge 
Drop- unst nd 

Meat . 


Si for Men, We 
purport Nomen and Youth: 2nd Tue every 


lily@pridecen- 
t Imonton.org * Yc » A safe and fun di 
infor LGBTO youth (up fo 25) Tue Sat (7pm) 


ROBERTSON-WESLEY UNITED CHURCH 10209-123 
‘St (482-1587) www.rwue.org © Soul OUTing: an a 
focused alternative uel 3rd Sun Remus B 
(7pm); worship Sun (10:30am); people of all sexual ori- 
entations welcome. A LGBT monthly book club and a bi- 
monthly film Rane Call for more into or email jraven- 


ole teh eede lea 
Sun (10am worship) pity cae 


WOODYS 11723 Jasper Ave (488-6557) * Dai 
oat] ® Sat-Tue Karaoke At Tizy aa Paves Bt 
Pool Tournaments 


SPECIAL EVENTS 


EDMONTON AND DISTRICT HISTORIC SOCIETY Sir 
Wildfrid Laurier Park, 13221 Buena Vista Rd * 
Celebrating the 200 anniversary retum made by 
David Thompson featuring the iaagrwtor anced, a 
fiddler and 3 Francophone children's choir. A local 
Aboriginal Elder will perform an honour song and bless 
the canoes for the voyageurs ® Wed May 14 (9:45am) 


HEART OF THE CITY Artery, 9535 Jasper Ave (780- 
758-9856) * Festival fundratsar silent Bucton ant 
on wil ee er Terenas and Pre/Post * 

u, May fi . loor)/$12 (adv) at 
Blackbyrd, Earth's ererel Store l 
HOSANNA QUILTS Hosanna Lutheran Church, 9009-163 
St $15 (adult/senior/teen); $5 (child 8-12 yri/free (child 
7 and underl/$45 (family) * Sat, May 17 24pm) 
FESTIVAL VOLUNTEER FAIR TransAlta Arts Barns, 
10330-84 Ave, www.volunteeredmonton.com * A show- 
case of 15 festivals, highlighting the volunteer opportu- 
nities each festival have to offer * May 14 (3-7pm) * 
Call 211 for info 
RISE AWARDS Citadel Theatre (420-1 ee * Acelebra- 
tion of teh achievements of immigrants in Edmonton, fea- 
turing Latin music by Bomba! and Ukrainian dance by 
Cheremosh * May 15 * $20 at the Citadel box office 


KARAOKE 


CASTLEDOWN'S PUB 16753-100 St * Tue (Spm-tam): 
with Off-Key Entertainment 


CHRISTOPHER'S PARTY PUB 37 Millbourne Rd * 
Tue (9pm) with Sonia/Prosound 


COOK COUNTY 8010 Gateway Boulavard (780-432- 
2665) © CMI's Karaoke Star audition * Thu, May 8 
{noon-4:30pm) 

CROWN AND ANCHOR 15277 Castledowns Rd (472- 
7696) * Thu (10:30pm) * Wed: Name that Tune 


ECCO PUB 9605-66 Ava * Sat (9pm-Tam) 


GAS PUMP 10165-114 St (488-4841) * Tue/Wed (Spm- 
1:30am): Gord’s Best Live Singing Show 


HAWKEYES TOO 10044-102 St (421-9898) Fri, Sat 
(8pm-midnight}: Hot Karaoke Productions 


PUB 10704-124 St (452-1168) ® Fri 
Karaoke with Krista, Liquid Entertainment 


INGLEWOOD PUB 12402-118 Ave (451-1390) # Thu, 
hosted by Gordo; Fri/Sat: hosted by Jolly Greg Giant 
(9:30pm-2am) 

JASPER PLACE HOTEL 15326 Stony Plain Rd (489- 
1906) * Mon (9pm-lam): Karaoke 


KNIGHTS PUB SOUTH 19 Ave, 105 St (461-0587) 
Fri/Sat (10pm-2am); Gord's Best Live Singing Show 


LIONSHEAD PUB Coast Terrace Inn, 4440 Gateway Blvd 
(431-5915) © Sun (8pm): With Evolution Entertainment 


MOJO'S Best Wester Hotel, Fort Saskatchewan (998- 
7888) © Fri (9:30pm): with Sonia/Prosaund Productions 


MONA LISA'S PUB 9606-118 Ava (477-7752) * Thu, Fri, 
Sat: sound and songs with great hosts 


NEWCASTLE PUB 6108-90 Ave (490-1999) * Thu 
NEW WEST HOTEL 15025-111 Ave * Sun (3-7pm) 


WIKITA'S 10162-100A St (414-0606) * Tue, Thu (7pm- 
12am): with Shelley 


O'CONNOR'S IRISH PUB 9013-88 Ave (465-4834) * 
Thu (8pm): Terra with Mr. Entertainment 


(ON THE ROCKS 11740 Jasper Ave (482-4767) * Mon 
9:40pm): with Wil Clark and Mr. Entertainment Wed 
'9;30pm) Name That Tune * Thu (Spm): Salsa Rocks 
with Cuban salsa DJ 


ORLANDO'S 1 15163-121 St(457-1649) * Wed, Thu, 
Sun (9:30pm-2am): with TLC Entertainment 


OVERDRIVE NEIGHBOURHOOD PUB 6401-104 St 
(889-5457) ® Sat (9pm); hosted by Jenny Joy 


ROCK PUB AND GRILL 570 St Albert Tr, St Albert (458- 
5571) # Karaoke Tue (9pm-1am); TLC Entertainment 


ROSARIOS 11715-108 Ave (447-4727) Longest run- 
ning Karaoke bar, 7 days a week 
a 
4: * Mon-Sat ), Sun wil 
° {i rest, 10315-124 See) day pm} 
* Old Strathcona, 10475-80 Ave (439-721 th u-Sat 
(9:30pm-1:20am) * 99 St, 63 Ave; Thu-Sat 9pm-1am): 
with Off-Key Entertainment 
ST. MICHAEL HOTEL * 1st Fri each month (9pm- 
Jam): with ProSound Productions 
HOLMES 1650 WEM * Karaoke Industry 
: Terra with Mr. Entertainment; Spm-Zam 
° Mondays: Terra with Mr. Entertainment, 
play for fun, all skill levels; pm start 
‘SILVER MARTINI 10668-156 St * Every 2nd Sat (9pm- 
Jam): with ProSound 
THORSBY HOTEL * Sat (930pm-1:30am)- with 
ProSound Productions 
TRANSIT HOTEL 12720 Fort Ad * Thu (7:30-11:30pm): 
with ProSound Productions 
WILLY'S PUB 990 Lakeland Village, Sherwood Pk # 
Every 2nd Sat (9:30pm-1:30am) 
X-WRECKS 9303-50 St « Wed (7:20- 
11:30pm): with 


YESTERDAY'S 11 ie Dr, St Albert (469- 
YESTERDAYS 312-205 Care kay Exton 


The wacky world of homophobia 


&| QUEERMONTON 


dt | TAMARA GORZALKA 
tan@vueweekly.com 


As a principal, what should one do to 
promote tolerance in your school? The 
list is long, but two things | would really 
Suggest not doing are posting a public 
list of gay kids in your charge and outing 
them to their families. Perhaps someone 
should have made these suggestions to 
Daphne Beasley, principal of Hollis F 
Price Middle College High School in 
Memphis. And no, I'm not really sure 
what a Middle College High School is, 
but it seems to be some sort of acceler- 
ated learning environment. 

Apparently Hollis F Price administration 
were having what they considered a prob- 
lem with too many public displays of affec- 
tion between students. Principal Beasley 
chose an interesting way to attempt to 
deter this: she made a list of all the couples 
at the school and posted it in her office, 

One couple was two boys, who say 
they were subjected to discrimination 
from classmates and teachers once the 
list got out. One of the boys, identified as 
Nicholas, was outed to his family when 
Beasley called his mother to inform her of 
the list. She also reportedly said that 
Nicholas would not be allowed on a field 
trip to New Orleans because he would 
embarrass the school by engaging in 
homosexual affection. No, not affection! 

The Memphis City School Board is 
supporting Beasley, saying the list was a 
good idea and wasn't posted in a public 
place. The American Civil Liberties 
Union is threatening legal action unless 
the principal apologizes. 

Competing for douchebag principal of 
the year title is Magola Franco Pérez, 
principal of Leonardo da Vinci High 
School in Colombia. She attempted to 
bar two students, 16- and 17-year-old 
girls in a same-sex relationship, from 
attending the school. The girls fought 
the expulsion and won a court order to 
return, but Franco Pérez wasn't ready to 
give up. When the girls arrived to regis- 
ter they were met with 700 students 
chanting, “We don't want you!” while 
holding angry banners. 

Franco Pérez had threatened to resign 
if the two women were allowed to 
return but so far she hasn't. Instead, 
she’s attempting legal proceedings, 
claiming the students filled out the 
wrong registration forms. Senator 
Armando Benedetti has submitted a 
complaint against the principal and the 
mayor who allowed the protests to hap- 
pen. He is also asking for the dismissal 
of Franco Pérez. 

One bright note in the story is the lov- 
ing relationship the girls share and the 
support and acceptance of their parents. 
The two students feared more protests 
on their first day of school but the day 
went uneventfully and a dozen students 
welcomed them with embraces. 


ABC'S OFTEN INTERESTING, always 
salacious 20/20 program staged a social 
experiment recently, sending two queer 
couples to show their affection publicly 
in Alabama and New Jersey to see if the 
responses differed. Reactions were 
mixed in both areas but were a little 
more aggressive in Birmingham. Local 
Spencer Phillips was happy to speak to 


the cameras, calling the gay couple 
“sassy-fag men.” An upset women in 
Alabama decided the PDA (limited ’to 
pecks and hand-holding) was grievous 
enough to call 911. The operator seemed 
a bit befuddled by the whole thing but 
police were dispatched anyway. The 
officer was agitated as he approached 
the couple but stopped when he got a 
call from his boss who had already 
agreed to allow the experiment. 

In another weird story from Alabama, 
two girls were able to go to their prom 
together last weekend thanks to a last- 
minute court order. Chelsea Overstreet 
and Lauren Martin, students at Scottsboro 
High, had been planning to go to prom 
together for more than a year. Two weeks 
before the big day a teacher told Martin 
that she could only go the dance with a 
boy. The Scottsboro City Board of Educa- 
tion did everything they could to prevent 
the girls from attending as a couple, but 
Judge John Graham prohibited the school 
board from banning the pair at the last 
minute, 10 am the moming of the dance 

One thousand international delegates 
met for a 10-day conference in Texas to 
vote on issues affecting the 11-million- 
member United Methodist Church, many 
of which centred around what to do 
about gay and trans parishioners. Cur- 
rent Methodist ideology states that 
homosexual acts are “incompatible with 
Christian teaching,” same-sex unions 
are banned, gay clergy members are for- 
bidden and pastors can refuse church 
membership to anyone 

A proposition that would have 
changed the church's definition of mar- 
fiage to include same-sex unions was 
rejected with a 66 per cent majority, 
meaning a third of the delegates sup- 
ported the resolution. The church did 
pass a measure opposing homophobia 
and heterosexism. During a special 
recess 300 gay and lesbian protesters 
were allowed to take the floor and voice 
their disappointment over the changes 
that didn’t make it through. Julie Bruno 
and Susan Laurie held a commitment 
ceremony near the Fort Worth confer- 
ence to protest the rejection of the gay- 
positive resolutions, and it was attended 
by 200 supporters. Though over 30 min- 
isters were in attendance. no clergy 
member presided over the ceremony for 
fear of violating chureh law. 

How, about some news that’s too 
ridiculous to believe: the Greek Island of 
Lesbos wants to sue the whole world in 
an attempt to reclaim the word “les- 
bian.” Seriously. If you don’t know, les 
bians are so named because girl-loving 
poetess Sappho lived on Lesbos about 
2600 years ago, and the word “lesbian” 
has been around since about 1870. It's 
unclear why inhabitants of Lesbos are 
suddenly upset about it. To be fair, it’s 
not actually the whole island, it’s just 
three of its citizens. And they aren't tar- 
geting lesbians as a whole—yet 
They've launched their case against the 
Greek Gay and Lesbian Union because it 
was the only registered Grecian organi- 
zation with “lesbian” in their title. The 
claimants are arguing mental distress 
due to “psychological and moral rape” 
from the “seizure” of their island's 
name. 

Whatever, Lesbians, it could be 
worse. At least you're not from Gay- 
lordsville, Connecticut. w 
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A blast from the past to answer your aching questions about S&V 


ALT.SEX.COLUMN 
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SS ANDREA NEMERSON 

<= | alsex@altsexcolumn.com 
DEAR READERS: 
I've had a seemingly endless stream of 
these beginner S/M questions lately so 
while I'm on a break | thought I’d run this 
one, which could conceivably have been 
written in answer to any number of them. 
LOVE. ANDREA 

~ 

DEAR ANDREA: 
| just saw Secretary yesterday and then | 
read your column which mentions the 
Same movie and similar sentiment. My sit- 
vation is a bit different because I've known 
how | feel for a while, but never seen or 
experienced it. Also, I'm a stripper and 
rarely have sex, but am extremely sexual. 
Ive got a serious lust affair with the 
eroscillator but think I've maybe given up 


2 CLASS! 


VOLUNTEER 


Do you know what a Volunteer Driver is? It's a com- 
munity member who can spare 3-4 hours once a 
month to drive a senior. Call Bev 732-1221 


Do you love art and people? Then the Nina Haggerty 

Centre for the Arts can use you! Come show o your 

talents. www.ninahaggertyart.ca; email: info@nina- 
haggertyart.ca or call 474-7611 


of their immediate families may 
enter 


- the personal information of 
these who enter will not be sold 
but may be provided to contest 
Sponsors. 


- the chances of winning depend 
on the number of entries 
received. 


|- by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity. 
~ Vue Weekly is not responsible 
for prizes unclaimed after 15 
days. 


= 


on a love that will be feminist but dominat- 
ing and aggressive, too. In the movie, 
Maggie is looking through classifieds for a 
partner and that is way too dangerous for 
me. How to quiet the arguments between 
feminism and being truly submissive? And 
having to be seriously upfront about want- 
ing some serious kink might kill the whole 
deal for me. Do these relationships actual- 
ly happen in real life? How? 

LOVE, SUB GRARL 


DEAR GRAAL: 

Right. There was a moment where every 
other conversation, magazine article and 
academic conference was devoted to 
exploring the conflicts and connections 
between radical feminism and radical sexu- 
ality, It was called “the ‘80s.” You probably 
missed it due to not being born yet, but that 
Stuff is still in print and whatever isn’t is 
gathering dust in the sort of used bookstores 
heavily populated by overweight cats. Most 
of the best known pro-kink feminists of the 


IEDS 


CJSR NEWS: News is the telling of our community's 
stories. If you have stories that the world must hear, 
start volunteering with CJSR's news department 
Gain experience in radio, contribute to a diverse com- 
munity, and learn new skills. Email news@cjsr.com 


Literacy reading tutors needed to assist adults with 
disabilities learn basic reading and writing skills 
Tutor tah materials and support provided. flex 
hrs, 1-2hrs/wk, various locations. Erin 432-1137, ext 


Seniors recreation activity aides needed to participate 
(with crafts, scrapbooking, bingo, baking, etc) with 
disabled female seniors in extended care NE 
Edmonton, On site support provided. Day/evening 2 
hrs/wk. Ellen 432-1137, ext 362 


CNIB is looking for volunteers with vision, 
adults (50+) to help seniors with vision loss, For more 
info call Catherine 453-8204 


Become a friend to a new Canadian and share a life- 
changing experience. Contact Dulari at 474-8554 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) pro- 
vides crisis intervention, information, counseling, 
public education services. For a customized presen- 
tation T: 423-4102/F: 421-8734/E: info@sace.ab.ca; 
www.sace.ab.ca/24 Hour Crisis Line: 423-4121 


Canadian Mental Health Association, 
www.cmha-edmonton.ab.ca Education Program 
is pleased to offer workshops to give you the skills 

to intervene with people who may be at risk for 
suicide. Follow the a ASIST or call 414- 


time were very, very lesbian (see Gayle 
Rubin on the academic side and Pat (now 
Patrick) Califia for literotica) but that doesn’t 
mean they didn’t have anything to say to 
Straight women. Obviously, of all the possi- 
ble permutations, male dominant/female 
submissive is likely the most discomfiting to 
you but, happily, the flip side of the “this 
weird sex thing goes against every political, 
ethical or religious principle | consider right 
and true” coin is so often the Big Hot. Go to 
any upscale S&M party (yes, these really do 
exist) in San Francisco or Seattle and at 
least half the women crawling around their 
Master's boots begging to be punished ‘cos 
they've been very bad are in real life junior 
partners at one-time all-male law firms or 
teach gender theory at small but prestigious 
liberal arts schools. In other words, they are 
quite fully “empowered,” which doesn't 
keep them from voluntarily surrendering said 
power come Saturday night, and may in fact 
add to the appeal. 

Um, yes. Where were we? I’m not sure 


ADULT 


Prestige Massage 
12 lovely Ladies, two Asians 
Duos by appointment 
WWwW.prestigemassage.com 
8204 Coronet Rd 440-3643 


SEX TRADE WORKERS 


Jackie James-Diserete and upscale 
Attractive petite brunette, MILF, 5ft - 90 Ibs 
Mature gentlemen only, edmt southside 
Ph 780-887-4989 


Misty .. Desirable redhead, mature, petite 
model Offers passion, spanking, fantasies or 


Greek. 442-3039 
8291 1647-001/059816197-002 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www. freewebs.com/asiantouch 

695-3623 


Gothic Angel, 26 
Outcalls only, flat rates quoted 
Independent escort 


Lic # 75505846-001 


Independent Monique, 32 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


oe OS Ry 


www.EurossageOnWhyte.com 


(82 Avenue) 
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We wil Fulfll all your 


(780) 434-0905 


10143 - Whyte Ave 


Open 10am - lipm 7 days a week 


Beautiful Ladies - Jacuzzi - Movie Room 
Fireplace - ATM - Cash Only 


/ R Dow c 
Cams & Vesires 


Free Parking at Rear 
Selectively Hiring 


CLASSIFIEDS 


where you, who perform naked for sexually 
aroused strangers for a living, got the idea 
that playing the personals is particularly dan- 
gerous. Perhaps from the same episodes of 
Law and Order in which a few pieces of $/M 
gear stashed under a suspect's bed signal 
that a severed head in a shoe box cannot be 
far behind? | would never suggest that you 
meet someone for coffee and immediately 
go home with him to check out his cool dun- 
geon, far from it, but the meeting for coffee 
part is perfectly safe. After that you proceed 
as normal, which includes sharing your inter- 
ests and aspirations, which is the next place 
we're going to have some trouble, | see. 

If being upfront about your weirditude is 
a potential deal-breaker for you, then | sus- 
pect you are a spontaneity freak. They are 
common but many or most can have the 
need to proceed by whim or fancy beaten 
out of them by a stern application of reality. 
Spontaneity is fun and sexy but it’s also 
responsible for most of your unwanted 
pregnancies, a vast number of STD trans- 


ee0e 
18+, No lability. Restrictions apply. » 
° 
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Graje Vine 


ERSONALS 
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= FREE 


naughty 
girs! Calgary 403-313-3311 
Nighiiing, _ Other cities 1-877-834-4044 | 


missions, and who-all knows wh 
havoc. It's also inconsistent iy), - 
any level more technically ady,,, 
(the admittedly often completely sat 
ty) bend-over-and-spank Variety 
go ahead with this, and you do fa 
one worthy of your Submission, y: fed : 
going to have to talk about it whether 
want to or not. Not only is if unsafe i. 
S/M with people you know nothing at 
it isn't even fun. What if you want Th. 
a neat little skirt and heels whijo bendia 
prettily over nearby furniture 
wants you to be a bad puppy and 
kennel in the kitchen? Can yOu se 
this could get ugly? 

In romantic fantasy, the heroine ; 
the rough but passionate and Shirtless jy 
ter of the manor when she fetches ip thi 
door as a penniless et cetera. In real ji |. 
sorry to tell you, she meets him online o r 
an S/M “munch” or through kinky {riers » 
at a party. And then they talk 
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LOVE, ANDREA 


: 
e 


Mobile pay, text “SCORE” to 96669 ° 
> 


00/1 0mir 


100-561-5555 s2s/sonin 


Edmonton 


780-665-0808 


vo lunbility, Resteetins apple 


NO MORE LONELY 


NIGHTS 


(Just pick up the phone) 
3 FREE: 


Women Al 
702.2224 

FREE Trial for MEW: 
702.2223 


IFIEDS 


FOR SALE 


| have AKC Registered English bulldog puppies for 
sale. They are so sweet, playfull and good with other 
pets you will not want to let her go. | yOu are inter- 
‘ested you can pls Email me @ 
lisa_copper001@yahoo.com 


FRAMING 


MOVIE POSTER SHOE 


Affordable picture frame options. Music Posters. 
8126 Gateway Bid. 439-0408 


MUSICAL EQUIPMENT 


TOA PA. 300 watt, 6 channel E.0., Reverb, Comp. c/w 
3 way ported 15” Yamaha Cabinets suitable for 
garage bands, community halls, DJs. $1200 963-4984 


HOTOGRAPHER WANTED: to photograph food pre- 
sentations in our 


“es Wy 
\k seri eal vy 
cookbook senes. Cc 4 he mr 


The Cutting Room is looking for 
Assistants and Stylists 


Upright piano suitable for conversion to bar, CD rack, 
ish tank. Requires extensive work. $300 963-4984 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GIMCC music program. 


SHARED ACCOMMODATION 


SWM to share accommodation with SWF 20-30 y/o. 
No dd, 495/mo utilities incl. Close to WEM 
bus route. Initial interview: 780-299-9547 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 


FREE*FREE*FREE*FREEFREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
‘someone to jam with? Place up to 20 words FREE. Ads 
more than 20 words are subject to regular price or cruel 
editing. Free ads will run for four weeks, if you want to 

fenew or cancel please phone Glenys at 780-426- 
1996/fax 426-2889/e-m glenys@vueweekly.com or drop 
it off. Deadline is noon the Tue before publication. 
Placement will depend upon available space 


ARTIST TO ARTIST 


Night 32 Productions, in association with the 
Commercial Hotel, is in the early stages of developing 
8 television comedy series for national audience. The 
Series is titled “Dogs ‘n’ Snakes and Innocent Women.” 
The episodes are based on true life stories of the Blues 
on Whyte requiars and their adventures, misadven- 
tures, shenanigans and escapades in life and love. 
We are looking for stories, creative team members, 
actors and actresses, blues musicians and jammers. 
Material can be dropped off at the front desk at the 
Commercial Hotel or mailed to Night 32 Productions, 
Box 342, 10654 Whyte Avenue, Edmonton, Alberta, T6E 
2A7 or email to earthmm@telus.net 


Drivers wanted: $15¢/hr, Wed (night). Thu (day), 
PT. Must have minivan or truck. Looking for reli- 
able, responsible person. Ph 907-0570 
GE YOUR LIFE! TRAVEL TEACH ENGLISH: 
ie train you to teach. 1000's of jobs around the world. 


in-class oF correspondence. Jobs quar- 
reed. 7712-108 St. Call fr info pack 1-886-270-2941. 


ORINK COFFEE, TALK ON T 


STUDENTS & 
SENIORS 


Photographer seeks interesting, strong, photogenic 
faces, Sitter will be repaid with free photographs. 
Gerry contact@gerryyaum.com, www.gerryyaum.com 


Harcourt House Arts Centre: Call for Submissions for 
ist in Residence . Submission deadline: 
May 31 Residency begins Nov. 1, 2008 


The Alberta Society of Artists with the Edmonton 
Public Library is presenting a free public lecture with 
Eileen Raucher-Sutton on 23, 7pm at the 


AICLASSIFIEDS ™ LINES FOR $20 


Stanley A. Milner Theatre, 7 Sir Winston Churchill Sq 


Call To Enter for The Works Art & Desi 
Annual Chalk Art Contest. June Sir Winston 
Churchill Sq, reg forms at www.theworks.ab.ca. Mail 
Fegistration forms to: Suite 200, 10225-100 Ave 
Edmonton, AB, TSU 0A1. Deadline: May 15, 5pm 


Call To Enter: The Works Art & Design “Smaller Than a 

Bread Box Exhibit” 3x3x6_ All entries will be exhibited 

during The Works Festival June 20-July 2. Applications 
Deadline: May 15 


Festival 1st 


at www. theworks.ab.ca; 


MUSICIANS 


Looking for drummer for 3-piece indie rock project. 
Must be open minded. Ph Chuck at 235-0822 


Pro-level bass player wanted for original/covers rock 
trio, Back-up vocals aver 25 under 45. Please be seri- 
ous and professional. 860-8277 


Edmonton's newest live music venue looking for all 
positions: door to bar manager. Exp. prefered. Email 
resumes to: derekpraught@shaw.ca 


Buskers wanted Aug. 2 outdoor family event in Stony 
Plain. Must register. spcountrymarket@hotmail.com 
445-9114 Seeking lively, friendly entertainers 


Drummer wanted for 
3-piece indie rock band 
all Jake 235-0821 


Drummer/bass player wanted, infl; Black Label Society, 
Overkill, Exodus, Anthrax, Suicidal Tendencies. Must 
have wheels and no BS! Bleed Black Label Society, call 
Critter, 660-6923 


and a eels by helping to put together a collec- 
tion of life history stories of Edmonton elders. 
Interviews have been conducted, we now need some- 
‘one to assist with transcription, storywriting, and/or 
layout and design. 434-4747 ext 4 for info 
=. SE eee eee 
The Foundation for Families in Transformation Board 


Become an in-school mentor, just one hour a week 


Community Options Society/Board Recruiting 2008- 

2009: Community Options, a Society for Children & 

Families, is a non-profit Society, which has provided 
Services.to children and their families in 


Edmonton/area since 1976. contact: Deb Huber, Board 


Members Recruiting / Infoline: 448-1180. Seeking Member; E: debhuber@shaw.ca / T: 637-6156 


hands-on board members (3 year term) to assist in 
establishing our future directions in helping 
families/individuals with challenging life transitions 
a 
Volunteer for the AGA and meet other art enthusiasts, 
get a free membership after 30 hrs of volunteer work, 
hal invitations to events and movies. For info contact 
riscilla Wagar at 422-6223 or pwagar@artgalleryal- 
barta.com 


Help to broadcast news Nationally for the blind and 
print-restricted! Email 
edmonton@voiceprintcanada.com, or call 451-8331 


Special needs “Learn to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings until June 12: 
Sept. 4-Oct. 16. John at jbcollier@shaw.ca 


SCARS 
Second Chance Animal Rescue Society 
There is a suitable home for all 
homeless animals, young or old! 
scarscare.org 


Help to broadcast news for blind and print- 
festricted Edmontonians. Email: edmonton@voice 
printcanada.com, or call 451-8331 


PA.LS. Project Adult Literacy Society are Jooking for 
volunteer tutors to work with adult students in the 


The Networlc Volunteer today to be a u 
Math Literacy Program. For info Ph 424-5514 


Distress Line Listener. Apply on line at; wwwa.thesup: 
portnetwork.com or call 732-6648 


ECA.WAR. (EDMONTON COALITION AGAINST 
WAR AND RACISM) Volunteers welcome 
WWw,Wage-peace.com for info/contacts, Ph 988-2713 


Meals on Wheels, volunteer kitchen help and drivers 
needed, weekdays 10am-1pm. Call 429-2020. 


Volunteers are needed for a U of A research study on 
the experiences of people who have been victimized 
by identity theft (18+ yrs). Contact Dr. Jessica Van 
Viet at 780-492-5894, E: [DTheftStudy@ualberta.ca 


A call for volunteers - Action for Healthy 
Communities: Questions about AHC philosophy & 
programs? 944-4687 Visit: www.adhe.ca 


Volunteer Overseas with Canadian Crossroads 
Intemational: human rights, community economic 
development, and HIV/AIDS education, prevention, 
care. www.cciorg.ca 


ElderCare provides day programs for seniors. 
Volunteers are needed to help with daily activities 
Such as crafts, card games and socializing. Please call 
434-4747 Ext. 4 


VOLUNTEER 


Plant a garden row for Meals on Wheels 
Looking for help with fresh produce during the sum- 
mer. Drop off produce 11111-103 Ave, 8am-3pm 
weekdays; www.mealsonwheelsedmonton.org 


The Works Art & Design Festival wants volunteers, 
June 2 For info contact Volunteer 
Coordinator Caitlynn Cummings at 780-426-2122 ext 
230 or volunteer2@thaworks.ab.ca 
Volunteers Needed to work with new immigrants in a 
variety of tasks and with some great fun events and 
outings! Many exciting shifts available! Call Judy 
424-3545, ext 249 


Volunteers Needed! to assist new immigrants on first 
time shopping trip for essentials. 2-3 hrs. occas 
weekdays. Call Judy 424-3545. ext 249 


Volunteers Needed! to help adult immigrants leam 

English. Shifts day/ eve., days/wknds, 3-4hrs/wk. No 

exp. req., various locations, Call Judy 424-3545. ext 
249 


Volunteers Needed! to help newoomer Somali chil- 
dren with homework. 2 Eves/wk. Northside location 
Call Judy 424-3545. ext 249 


Volunteers Nesded to help new immigrants to Canada 
leam about Canadian customs and culture. Tues and 
Thurs June to August.Call Judy 424-3545. ext 249 


Healthy volunteers required for research studies with 
the Brain Neurobiology Research Program at UofA 
Call 407-3775 or 407-3221. Reimbursement will be 

provided 


The Brain Neurobiology Research Program at U of Ais 
seeking mayor depression sufferers who are interest- 
ed in participating in a research study. Call 407-3906 


Committee looking for help with helping inner city 
music and arts festival. Have fun and gain great expe- 
rience! Website hotemf.com. Please call 758-9856 for 

more info 


The Edmonton International Baseball Foundation is 
looking for volunteers to assist in the hosting of the 
IBAP World Junior AAA Baseball Championship 


(July25-Aug. 3). Call the £.1.8.F Tournament Office at 
498-2225 


Join in the hottest new trend of personal history. 
Unique volunteer opportunity to develop your artistic 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. Donate items, bid, have a great time 
Carmen 429-0137 x233, 
http://auction.edmonton24hourrelay.com 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext 4 


Exposure: Edmonton's Queer Arts and Culture Festival 
Seeks steering committee volunteers. Visit 
Wwww.exposurefestival.ca 


CANADIAN LIVER FOUNDATION js looking for 
enthusiastic volunteers for presentations and special 
avents, Call Carmen at 444-1547 


Volunteer website for youth 14-24 years old, 


PA.LS. Project Adult Literacy Society are looking for 
Wwww.youthvolunteer.ca 


volunteer tutors to work with adult students in the 


ESL - English as a Second Language program. Training 
Old Strathcona Youth Society: Looking for volun and materials prided. Contact 424-5514 
teers (214) interested in working with high-risk youth, 
drop-in setting. Naomi 496-5947, e-m: osyc@relus.net See your brain in action! Participate in research at 


UofA! Right-handed men, 30-50. Reimbursement pro: 


Be a Big Brother or Big Sister! Bo a Mentor! vided. Call 604-0048 


Call Big Brothor Big Sister today. 424-8161. 


Fun and Inspiring 
Summer Employment 


Public Outreach is hiring its summer staff! We are offering 
great positions for students looking to gain valuable work 
experience in a fun and flexible environment. 


As part of an Outreach Team, you will engage In 
meaningful dialogue in order to promote sustainable 
funding on behalf of our select group of non profits. Our 
Teams enjoy working outdoors in a dynamic and 
interactive atmosphere, on behalf of causes they feel 
passionately about. With flexible scheduling, excellent 
training, and scholarships this is the ideal summer 
employment opportunity! 


$14 / Hour 


No Commission 


To apply, please send resume with cover letter 
to recruitment@publicoutreach.ca 


or call 780.436.9896 
www.publicoutreach.ca 


Print your ad here... 


Phone 426-1996 from 9am-5pm Mon-Fri ¢ Email rob@vueweekly.com * 10303-108St. Edmonton 


Dendiine Tues at Noon « Print legibly on lines at right » Up to 45 Characters per line * Every letter, space or mark counts as one character * Allow one space following punctuation 
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David Askevold - Genevieve Cadieux 
jan Carr-Harris » Stan Douglas Murray Favro 
wyn Geleynse « Rodney Grahar David Hoffos 
John Massey « Gai Smith - Michael snow 
Robert Wiens = Krysztof Wodiczko 


2 For 1 ADMISSIO! 
WITH THIS AD 


No cash value. Offer expires June 8, 2008 


Visit us Victoria Da 
Monday 11lam-5pn 


GALLERY OF ALBERTA 


Enterprise Square, 100 - 
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